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1+—GERTRUDE V. O'HANLON 2~—-WALTER H. ROTHWELL, CONDUCTOR ST. PAUL SYMPHONY ORCHESTRA 3~ELIZABETH ROTHWELL-WOLFF, SOPRANO 
4~EDNA GUNNAR PETERSON, PIANIST s—ESTHER PLUMB, CONTRALTO. 6—CORA KEMPRE, SOPRANO (Photo by Victor Georg). 7—ALBERT BORROFF, BASSO 
&—-RIDGELEY HUDSON, TENOR. 9—CELENE LOVELAND, PIANIST. to—ROSA OLITZKA, CONTRALTO (Copyright by Mishkin Studio, New York). 1:—KATHLEEN HART 
SOPRANO. 1t2—CLARA WILLIAMS, SOPRANO. 


GERTRUDE V. O'HANLON 
And Some Artists Under Her Management 





MUSICAL 


COURIER 








INTERNATIONAL MUSICAL AND! GRAND CONSERVATORY OF MusIc, 


AGENCY 
Po 

BABCOCK 

Haut 


EDUCATIONAL 
Church, Concert and 5S ol 
MR 

CARNEGIE 


Telephone 


DEMAREST, F 


QOMPOSER 


CLIFFORD 
ORGANIST 
Recita Ir 
e Mes 





> Bryant 


EUGENIE PAPPENHEIM, 
HE CELEBRATED PRIMA DONNA 

V e ( \ I Branches 
W t New York 


City 


MARY HISS! 


MME. MINNA S¢ N, 


Only 


HLOEMAN 


Pupils 


s84 Riverside 





R MORRIS, 


LL BRANCHES 


»F NORMAL SINGING 





13 West th St., New York. Tel. 4152 Schuyler 
as ’ “s tens ¢ t professionals 


Degree beginners 


ELIZABETH K 
SMPRAN rEACHER OF 
1 West t! 


PATTERSON, 
SINGING 


R wer sice 


JANET BULLOCK WILLIAMS, 


TEACHER SINGING 


eory and 


ant and 


Bergen 


Signor FILOTEO GRECO, 


IF SINGING 


LOUISE 


KI | Lé Maly, 
TEACHER OF SINGING 


le ; rlumbus 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity ¢ 
tT ITALS AND INSTRU( 
Addr Trinity ¢ 


New York 
PION 
New York 


ADOLF GLOSE, 
Cor Pianist, P 


LISBET HOFFMANN, 
PIANIS1 


S P Staten 


Island) 


DUDLEY BUCK, 
TEACHER 
Aeolian Hal 
108 Bryant 


Sine 


WILBUR A 


SIGHT 


LUYSTER, 
SINGING SPECIAI 


Method 


IST 
s-Cheve ) 
All 


politan Opera Co 


therwise), | 


rs’ Course 
; E. sath St.. N.Y 
St., Brooklyn 


Miss EMMA THURSI 

SOPRANO 

Will f pupils 
R Park 


New York City 


BRUNO HUHN, 


DR. A. MADELEY RICHARDSON 
Member of the Faculty of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING. 
feache of singing. the Stages to 
Oratorio and Recital wor 


Studio 


earliest 
Oper 
Tel. Morningside 7587 490 Riverside Drive. 


“ 





CLAUDE WARFORD, 
TENOR 
Metropolitan 


Opera House 


42: Br New York. 


sadway, 


CARL M. ROEDER, 


PLANIST—INSTRUCTION 


Hal t 423 East s40th St 


E DERICK E. BRISTOL, 


TENCHER OF SINGING 


43 West g2d St New York. 


CHARLES LEE TRACY, 
PIANOFPORTE INSTRUCTION 
e Lescuetizxy Mernop 


New York City. 





JOSEPH PIZZARELLO, 
| VOCAL INSTRUCTION 


Voice Developed—Style, Opera 


Xgz ( Hall, New York 


irnegie 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
REPERTOIRE BUILDER 


East tgth Street 
(Gsramercy 3545 


AND 


SA 
rel 








WALTER L. BOGERT, 
Ex-P N.Y 
TEACHER 


State Music 
O} 


esdent of Teachers’ Ass'n 
SINGING 
Lec 


New York 
lay, Acc 


and Recitals, 
mt Ave., 
and’ Frac 


lel. 291 Morn’side. 
ylian Hall 


esday 


struction 


M usic 


CARL HAHN, 


2 West 


Telephone 
280 Schuyler 


roth St. (The Avonel), 


F. W. RIESBERG, 

INSTRUCTION—PIANO, ORGAN, 
Wit the “Mu Courier”; Sec’y 
Society Organist Central Baptist 
439 Fifth 
\esi lence, 


HARMONY 


Manuscript 
Church, New 
Ave.; Tel. 4292 Murray Hill. 
Park Hill, Yonkers, N. Y. 


sical 


York 





JESSIE DAVIS, 
PIANIST 


Concerts—~Recitals-—Lessons 


Studio: vot 


Pierce Bidg., Boston, 





CARL FIQUE, 
KATHERINE NOAK-FIQUE, 


Uramatic 


Piano 


Soprano 
FIQUE MUSICAL INSTITUTE, 


28 DeKalb Avenue, Brooklyn 





West ooth St.. New York 


N, REPERTOIRE, ET‘ ro 


VOCALISTS 


rig t 


Sw rremer 


Miss GENEVIEVE BISBEE, 
Leschetizky Method 
PTANIST—INSTRUCTION 
mited number of 


resident pupils 
Fact sth St 


"Phone, 6100 


received 
laza. 


WARD LEWIS, 


ACCOMPANIST-—-With Mr. David Bispham sea- 
son 1914. With Riheldaffer-Gailey Co. touring West, 
Summer 1914. 

547 Riverside Drive, New York. 

Phone, 3753 Morningside. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West voth St., New York. 





ESPERANZA GARRIGUE, 
ART SINGING. 
Heathcote Hall, 609 West r14th St., 


el. 78:14 Morningside. 
Broadway and Riverside 


OF 
New York. 


(Bet. Drive.) 





Mme. EMMA A. DAMBMANN, 
(Mas. Hermann G. FriepmMann.) 
CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hotel Calumet. 


Phone: Columbus 1628 340 West s7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 
Complete musical given to students 

from the begining to the highest perfection. 

F. & H. CARRI, Directors. 


education 


MARY T. WILLIAMSON, 


SOLO PIANIST. 
Recitals, Concerts, Instruction 
Leschetizky Method 21 East 7sth 
"Phone, 1302 Lenox 


St. 


Mr. and Mrs. THEO J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: New York, 


163 East 62d St., 


T. TERTIUS NOBLE, 
ORGANIST AND MASTER 


Lessons in Organ, 
St. Thomas’ Church, 


OF THE CHOIR, 


Composition. 
and s3d St. 


and 


Ave 


Theory 
Fifth 





VON DOENHOFF, 


VOICE—HELEN PIANO--ALBERT. 


1186 Madison Ave 


"Phone 332 Lenox 


DANIEL VISANSKA, vro.inist. 


Nine years of successful teaching and concerti 
in Berlin. Will accept engagements and a limit 
number of pupils. 
Address: 25 West 126th St., 
Phone, Harlem 3427 
{In Philadelphia Mondays. Address 
mond St.) 


New York. 


182: Dia- 





ELENA DE OLLOQUI, 
PIANIST--INSTRUCTION 


East 6ad St., New York Tel., 2285 Plaga. 





MME. LISETTE 


Voice-placing an 


JOSTY-HAMMOND, 


Singing” through “Correct 
Italian Enuneciation.” 
Metropolitan 


‘pera House Bldg., 
. New York 


1423 Broadway 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING 


Director of the Brookfield Sx 


nmer School of Singing 
N.Y 


vor Carnegie fall, 





City 
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MAX FRIEDMAN, PIANIST | 


STUDIO: 267 VERNON AVE., BROOKLYN, N. Y. 
3642-J, 
MONDAYS AT POUCH GALLERY, 345 


ALICE SHAW, Contralto 


CostenlarGenante 
205s East 7oth St., Cennnl Ohie 
Phone: Doan 227s J 


AVE. 








FRANK WALLER 


itelotast Geaduoter Besten Opera Company snd Theatre use 
Ghemps Elyecn paris sail Ou watil teteber ist) 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL joes. 


Summer School June to September. 
Entrance at any time. 


Studio: 2647 Broadway. Tel. 1152 River 


BLANCHE GOODE Pianist 


Avaliable tor Recitals 
Address, Joseph Joiner. 439 Fifth Ave. 


MARIE ALTONA 


Teacher of Singing 
42 Alderney St, Eccleston Square, London, S. W. 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, Ete. 


Menapemenss 

Woltsohn Musical Bureau 

i West 34th St.. New York 
“Phone 6204 Creeley 


Mme. de BERG-LOFGREN 


Reolte!, Oratoric and Opere 
Tel. 308 Back Bay 























Teacher of Volos, “Garcia Method.” 
Address 70 Westiand Avenue Boston 


INERING 


SOPRANO 





2201 Cortez St. Chicago, IL 


Mme. £. B, de SERRANO | "tsi 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 


VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


GUSTAV STRUBE 


CONDUCTOR—C OMPOSER— VIOLINIST 
Care of Peabody Gonsesvateay Baltimore 


= WILLARD a= al 


Vine Ante Bulbding 


BIRDICE BLYE ==: oa 


542% Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


MRS. FRANKLYN KNIGHT 


NS CONTRALTO. 


CARLO “NICOSIA 


Musical ee 8 Se 
Coaching for Opera in French, Italian and 
ADDRESS, 114 WEST 63rd STREET 




















sBUTLER << 


PUPILS aaa—€ 
* 512 Fine Arts Building. Chicago, Il. 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pa. 


DUNNING SYSTEM &:,,0"p,_ Mou: 

vor Baciwwens. 
Send for information nal "Techies 
ments. Mrs. Carrie Louise Dunning, 1: West 
6th St., New York City. Western address: 
ortland, Ore. 


< SHARP-HERDIEN 


Chicago, Ill. 


 JENNETTE LOUDON SCHOOL | ° 


OF MUSIC 
M. Jennette Loudon 629 Fine Arts Bidg. 
Director Chicago, Ill. 


KARLETON HACKETT 
TEAR *Eimbal Hell, Chicago 


Loulse St. John WESTERVELT 


Cc Oratorios, Recitals 
t3s3 N. State St Chicago, Il. 











E SOPRANO 
LL s132 Kenmore Avenue - - - 


























ARTHUR M. BURTON |: 
BARITONE 
Fine Arts Building a. Chicago 


CLARENCE DICKINSON 
Oran ana, Director Pres ren, emple 
_— y-' ae ne ez York. ors 


MAXIMILIAN 











tor West soph &. T 


elephone 
ide 8832 


uis, Mo. 


New Y Mornin 
Western representative, Mack Mudd, St. 


Mme. Hildegard Hoffmann 


i ie ahs TN 


ne with ervey York Po my 
and Boston Symphony Orchestra, 


STUDIO: Steinway Hell 
Address, 144 East tsoth Street, New York City. 


=~ KROEGER 


Director KROEGER SCHOOL of MUSIC 
Pianoforte Recitals and Lecture Recitals 


HAZEL EDEN-MUDGE 


SOPRANO 
Comeert = Recital = Oratorio «= Opers 
6422 Kenwood Ave.. Chieege. Ili. Phone, Hyde Part 3268 











JOHN B, MILLER, rx 


624 attenigen Avenue, Caseqge m. 


LEONTINE DE AHNA 


CONTRALTO, OP BERLIN 
Hotel Endicott, 8:st St. and Columbus Ave., N. Y 








| Hotel Claridge, 44th St. and Broadway, 
Phone, 7100 Bryant 


261 Raymond Ave South Grange, HJ. Phone, So. Orange 12/4 











& FINNEGAN =: 
“4 Management: G. DEXTER RICHARDSON 
Arbuckle Building Brooklyn 
BEULAH B. MUNSON 
SOPRANO 
Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N.Y. 





THEODORA STURKOW 
FRY DESFR Panis 


4715 Lake Avenue, Chicago, If. 


(PLUMB 


ConzeAaLre 
pas Sete, Cateape, US 





a = Lake Park 


ALLEN sn 


a 4716 KENWOOD AVE. CHICAGO, ILL. Phone, Kenwood 30 


BONCI 


a hee 


“im examining @ stedent's voles. 
aa ¢ and finding it at fault. | siways 
sugcest to him to consuit 
MADAME VALERI There ls no voles defect that can 
* eseape her netics, and that can- 
fot be corrected by her ability. tremele included. when bed 
training bas fot gone so far as to.ceuse looseness in the 
veoal chords.” 


THE ROCKINGHAM 1748 Broadway 



























Telephone: Prospect 4162 


WHY 


Address, 703 Srockivn Place, 
yy ~ Recitals 


Madame Rost- 
Contraite 


1. Foster 
Bass-Nobie 














EUGENE COWLES |=" 


Vocal Instruction 


Address: 
915 CARNEGIE HALL, NEW YORK 





wuss SALZEDO 


Sele Harp, Metropolitan Opera Orohestra 
HARP—CONCERTS AND RECITALS, INSTRUCTION 
Management; F. 0. RENARD, 216 W. 70th St. How York 


= se WILD ts 


KIMBALL HALL, 243 Wabash Ave, CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apeile Musical Club. Menéelesehs Clad 











For Information 
Address - 


The Virgil Conservatory 


JUNE 24th, 


Artist-Teachcr’s Course in Interpretation 
and Advanced Technic. 
Foundational and intermediate 
Grades of Piano Work. 


MRS. A. M. VIRGIL ** “Xew 


1914 


Normal Course 


76m St., 
YORK 








REUBEN H. DAVIES | 


Concert Pianist 


Address, care of Musical Courier 
437 Fifth Avenue New York 


EAULINE MEYER mwsm 5 


4900 Washington Park Place. Gaseage, ES. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Rtustess Management 
407 Pierce Building - 


co BENHAM Fianist Panis 


Concerts Recitals Lemeons 
Studie: 1299 Bryden Road, Columbus. Ohio 























Baroness LITTA von ELSNER 


Vocal Instruction 
» Park Avenue, New York. Phone, 6792 Plaza. 


MME. MARTA KRANICH 


OPERA, CONCERT % ORATORIO 
Address care Musics! Courier, 457 Fifth Avenues, N. Y 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Muste School 
= eo Gascase, BA 


Katharine HOFFMANN Accompanist 


wit Saas TOUR 
ST. PAUL 


A620 Addison Ave.; Chicago 


_VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via dei Conti, 7 


ow DILLING 


Harpist Solo and Ensemble 


























Management, Sutorius & Co., 1 W. 34th St., N. Y 
Personal Address, 27 E. 62d St., N. Y. City 
an S 

















TENOR——COMPOSER 
“Twe Reses”™ “Ah, Love but a Day” 
“Forever anda Day” ““Maidens” *‘Yoa and Nay 
Haliet Gliberte, Hotel Flanders, (33 W. 47th St.. Te!. 6670 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO 
Personal Address: 456 Cumberland Ave.. Portland. Kzine 
Management ERNEST L. BRIGGS. Steinway Hal! Bidg.. Chicage 











Composer Pianist 
JOHN Concert aad Recitals 
ADAM lnstracticn 
Room 16. Metropolitan 
Opera House Buliding 


IBERGEY 
Chicago Opera Schoo| 


Fine Arts Bidg., Chicago, Il. 


owe] GRACE KERNS 


SOPRANO 
. Bartholomew's Church, New York 
Massgement: HAENSEL & JONES 
Aeolian Hall, 29 W. 420d St.. N.Y. Phowe 6427 Brvact 


WILLY von SADLER 


TEACHER OF SINGING 
Gampert rti Method) 
COACHING IN GERMAN LIEDER 


Studio I Rue Baulard, Paris 


MRS. CARL ALVES 


Special Attention to Correct Voice Prodaction 
Opera, Oratorio and Lieder 
Kaiser, Witheimetr. 16 








Leipsic 


: ROBINSON 


Violin Virtueso 
51 East 97th St., New York 


KLIBANSKY 


Vocal instrecter Institute of 
Masical Art, New York 
For eight years leading teacher 
Stere Couservatery, Berlie 
rmasy 


Summer Course Seginning June ist 





Tel. 1470 Lenox 








studios RAGNA 





Private Studie 212 W. 59th St. » New York 
Kimball Hall 
Chicago 
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The H. P. NELSON|| [ac me 
PIANO ‘anlar 


Piano 
The Highest Quality Is BUILT WITH 


MADE-TO-ORDER CARE 
for the Money 











Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone products Compared with its excellence in work- 
manship, unusual tune qualities and durability, it is more moderately priced 


The H. P. Nelson Company || |) “=="=="~ 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


CHICAGO The (able g) 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 


GER VER El reat Ps Wing & Son,  sessisctarers ot me 
WING PIANO 


THE ts , EG COMPANY ||| i sicsasicndsootlitn satel sett Anite san 


CINCINNATI NEW YORK 


Owners ot THE EVERETT PIANO COMPANY, Boston Faotery and Ottiees, Ninth Ave., Hudson and {3th Streets, New York 
























































WALTER 


“CINCINNATI CONSERVATORY of MUSIC isivnisnro tuo7 | {MIDDLETON EARNEST 





CLARA BAUR, Foundress. ® 4612 N. Racine -_ TENOR 836 Collins Ave. Pittsburg 
Conducted according to methods of most progressive 


Elocution MUSIC — Languages weer SCOTT He shal iGO BB sw 


Preparatory, Normal and Artist Departments 
open throughout the Summer. ‘OREAMS, * “THE REVELATION,” Etc. 1312 Farmers’ a Bulldog Plea’ ttsburgh, Pa. 


Faculty of international reputation. 


s ahs Also Special Normal Course in Public School Music 
Location and surroundings ideal for Summer study BERLIN-VIRGIL KLAVIER SCHULE 
sdivew Mine Benraa Bava, Diccrem, ————ighland Avenue and ak Street, Cinclnnat, Ohio ee te Secretary, 12a Cameron’ Bullaines Stik 


Street and Madison Avenue, New York. 




















Kimball Hall. Wabesh 


Ave..and Jackson Bivd ALBERT ROSS 


THE LEADING SCHOCL OF MUSIC Ae DRAMATIC ART IN THE. WEST ’ 
Among the eve enty eminent instructors the following 9 be mentioned: 
! 1. Hattstac Victor Garwood, Theory—-A. Weidig, Arthur Olaf Anderson, le 
pencer, Heniot if evy, Silvio Scionti Public Scho ol Music—O, E. Robinson, OUR CATALOGS 





mn Tlackett, Ragna Linne, Ed Dramatic Art—Walton Pyre. 


siidetachal Read JOHN J. HATTSTAEDT, President. pte + | PIANOFORTE STUDIO 
ler, Adolf Weidig Catalog mailed free. I OENOND! 1". Address: Steinway Hall - New York City 


MRS. td gh 5 M. 
PIANIST | Voice Cahure McCONNELL 
OLIVE | E z. ATWOOD seinen | Moone Vocal ‘Tris Y-OLIVER SIBYL SAMMIS MacDERMID 
ao fos 3 fie eisler 204 Parkway, 
S; cial Tea achers sc purse in cluding Leschetisky tech Cathedral CW. 110th St.) New York MARY LINDSA -0 


t pe o8 W. 122 1 St N.Y. Phone Morningside 902 Phone: River 6439 on : I 


























615 ORCHESTRA HALL CHICAGO, ILL. 


WARTHA S. STEELE ssessx%.| CHRISTINE LEVIN HERBERT MILLER t= THE STERNBERG 


Concert Recital Oratorio 
Address: Wightman and Fair Oakes Streets CONTRALTO SCHOOL OF MUSIC, Inc. 
Fuller Building, ro South 18th St., Philadelphia. 











Pittsbergh, Pa. 1130 Aeolian Hall New York City 716 Fine Arte Building 














Fannie DAN BEDDOE tenor| consTANCE PuURDY 


BLOOMFIELD ZEISLER | =:=s-ase02=" = 


ae wim CAD 
In America, Season 1914-15 CONDUCTOR WAKEFIELD 
3 


For Avaliable Dates, Address ie Pa. 
ALINE B. STORY st &: 5749 Woodlawn Avenue, Chicago COMPOSER-MANIST 


Philadelphia 
———— sreinway PIANO USe0 ——— WILLIAM J. FALK |  “‘tsmcs: “trace tiecicrene™* “ 


——— | a ono Adérese: Gare of WHITE-SMITH MUSIC PUBLISHING CO.. BoSTOR 


TRINITY SCHOOL TEACHER OF SINGING 
ee OF CHURCH MUSIC (| r= SST Sel Soteves| Waller Kirschbaum 
at t Morr y ark, es PIANIST 
wat Raver) vant pec |" “Reade ate peeps Ora | MAZEL LUGILLE PECK) ot‘ txcsricicyen se 
Available for Recitals Season 


Mr. V. Dubdlesky, Cell Mr. 5. Pisheletete, Cornet LAMOND, Director e cs 1918 
r mehr Celle FELIX -PIANISTE. qitsssgement, Concert 


Mise Ada Becker }Ptaee Catalog on request 90 Trintty Place, New York | {e Concert Throughout Cermany, Season 1914-1915 
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(SECOND FROM LEFT) 


In 


the wisdom of things, every man should have an active, 


Heaven pity the poor mortal who has not a hobby! 


muscle building, fat destroying, lung developing hobby that 
he can confide in, talk baby talk to, and coddle when he is 
depressed by liverish or business cares. It 
should be his hobby alone and should never be offered to 


Hobbies should always 


symptoms 


another te 
be ridden and never allowed to ride 


“throw a leg across.” 
A riding hobby is 
a nuisance, it is a veritable “old man of the sea,” therefore 
“Verbum sat sapienti,” which to the hobbyist is “A word 
to the wise,” etc. 

In the very olden days a gentleman's recreations were 
principally confined to hunting, hawking, fowling and fish 
ing. At the present time one can add quoits, tennis, cro- 
quet, bowling, billiards, pool, 
mounted hockey or polo, squash, hand ball, and a myriad 


from as a 


archery, golf, trapshooting, 
other games to select 
hobby, therefore no well conducted 
family should be minus one. 
Perhaps the games, exercises, pas- 
times and recreations with a horse 
as an integral part are the most fas 
cinating of all sports. The delights 
and excitements of the the 
race, jumping, and plain riding have 
been sung by poets from time imme- 


chase, 


morial, 

But, alas! for the high cost of liv- 
ing—-though the horse stands 
eminent as the sportsman’s ideal, the 
cost and the maintenance of 
equine companion bar all save the 


pre- 
an 


favored few. 

Next to love for the horse comes 
love for the gun; it is a love that is 
natural, for it is identified with the 
chase and the conflict, and the world 
knows its power when in quest of 
food the Tomes have 
been written about the achievements 
of those who have excelled as marks- 
men—be it with gun or bow. The 
keen eye and steady hand of William 
Tell have fired with emulative zeal the youth of all lands. 

With an inherent admiration for the skill of the marks- 
man, it is not difficult to account for the present day popu- 
larity of trapshooting. It is the apex of social democracy 


or enemy. 


FROM LEFT TO 














ts al 
6 _ -_ 

~ 
AT THE FIRING LINE ALL MEN ARE FREE AND EQUAL.” MR. SOUSA ‘From ‘ 
AT THE HARRISBURG, PA., 19613 TOURNAMENT 


SOUSA, HENRY 
CHAMPIONSHIP 


SICAL COURIER 
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- 


in sport. At the beginning sport was confined to the ef 


forts of “gentlemen”; later it pertained to recreations and 
pleasures for “gentlemen, citizens and countrymen”; and 
with the birth of trapshooting, it became a sport for every 
be he or prince, wage earner 


one millionaire artisan, 


farmer. In its ranks is found every 
f society; like love, it At the 
point all men are free and equal, and he who smashes the 
the day 


hnancier or stratum 


levels all classes firing 


greatest number of flying targets is the king of 
whether he live in a palace or a hut 
Trapshooting is very largely an American 
old While it 
countries, it has reached its present dignity through the 
took the 
‘sport,” appealed but to 


sport and 1s 


now about thirty years obtains in other 


plac ¢ ot 
the 


efforts of the American shooters It 


live bird shooting, which, as a 


few and was condemned by the many. Live bird shooting 


RIGHT, G. MAXWELL, THE FAMOUS ONE-ARMED SHOOTER; 
JONES, GEORGE WADDELL, AND WALTER HEEP, WINNEX# 
OF THE GRAND AMERICAN HANDICAP IN to13 


was the wanton destruction of a domestic bird, and was a 
false sport, to say the Like bull fighting, cocking 
mains and dog battles, it is fast disappearing from the list 
of killing “sports.” 


least 


BY JOHN 


MY HOBBY—TRAPSHOOTING. 


PHILIP SOUSA. 


PHOTOGRAPHS BY W. FRANKLIN AND OTHERS. 


y Life \ Reproduced Permission 
The necessary idjuncts for trapshooting apart ! 
the men, their guns and ammunition, ar: \ fair sized 
held with a good background; one or more traps to throw 
the targets: the targets, small saucer shaped objects; trap 
houses or screens protect the boys from injury: ref 
erees; scorers; and trap pullers 
The word “pull,” spoken by the shooter, is a command 
to the trap puller release the target, and at the same 
time it is a declaration of the contestant that he is in the 
game and must abick the result of his shot The ref 
eree’s duty is to announce the result of the shot, whether 
hit r missed, the corer to make a true record of th 
result 
The tournament re conducted with five men at eacl 
trap, the fring points being designated as 1, 2, 3, 4 all 
equidistant from the tra If the event for twenty-f 
bir each contestant moves tl 
ext f point after he has sh 
e times, until his score is com 
ke Lhe standard distance is 16 
yard J handicaps it graduates 
6 to 23 The yearly average 
f the shooter kill is determined 
y the number f ids he has shot 
it 16 yards, without any handicaps 
ama t v made at tournaments reg- 
istered with the Interstate Associa- 
tion, 
rhe Interstate Association is com- 
posed of the leading gun, powder 
shell and lead manufacturers in the 
United States Chey are organized 
to foster and ence urage trap shoot- 
ime thr ughout the land The vari- 
ous companies comprising the asso 
ciation employ expert shooters, wh« 
are knc wr as professionals to ex 
ploit their particular goods. These 
protessionals appear in conjunction 
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ing advice 


something goes wrong with the gun 
is an indispensable adjunct to the shooting game. 


believe 


with the amateurs at all tournaments 
They 


prizes 


are not permitted to shoot for 
but only for record, but they 


are invaluable to the amateur in giv- 


encouragement and even mechanical skill when 


The professional, | 


He is a true sportsman, a comforter and a friend, thor- 
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sitiveness of his trigger finger, and the pliability of his left 
arm 

Age has nothing to do with expertness in trapshooting, 
for the beardless youth and the grizzly septuagenarian 
compete on an equal footing in every great tournament 
held during the year. 

frapshooting is poor sport for the chronic prevaricator. 
The imagination of the piscatorial artist and his fidus 
\chates, the bird hunter, has no place in the shooting game. 
Che cheerful liar can amplify and elongate five 5-inch 
perches into a school of young whales, unabashed and un- 
assailed; and the Nimrodic Munchausen can metamorphose 
six catbirds into fifty braces of pheasants without mussing 
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in infinitesimal strand of his capillary substance. But woe 
to the trapshooter who deviates from the primrose path 
Referees, scorers, shooters and spectators 


for theirs is the knowledge, and 


of rectitude 
will bid him be truthful 
his the perfidy. 

There is ne sport that is so dependent on the man him- 
self 
whether or not, no one can help you 

Ocular demonstration is the evidence of the 
lhe man who breaks the most targets is the man of the 
hour, and everybody knows it and admires him. 


as trapshooting; you, and you alone can do it; and 


contest. 


“MARCH 
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ST. JOHN SUMMER BREVITIES. 


New Brunswick City Still Active Musically —Examinations 
Held. 
St. John, N. B., July 11, 

Dr. Herbert Sanders, who was in St. John last month 
for the yearly examinations of students for McGill, gave 
an organ recital of particular interest in Trinity Church. 
It is a rare privilege to hear a player of Dr. Sanders’ abil- 
ity. His pedal work is exceptional, clean, rapid and smooth. 

His program was excellent, including the overture to 
“Ruy Blas” (Mendelssohn), “Prayer and Cradle Song” 
(Guilmant), variations on the “Austrian Hymn” by Chipp, 
barcarolle by Sterndale Bennett, and “Marche des Tem- 
pliers” by Benedict. Two especially pleasing numbers were 
rondo in A by Lemare and tocecata by Wood. 

Dr. Sanders was assisted by Louise Knight, soprano of 
Trinity Church, who sang with good conception “Hear Ye, 
Israel,” from Mendelssohn's “Elijah,” and Dorothy Littler, 

of Halifax, N. S., a contralto with nice vocal qual- 
ity, who sang with expression “God Shall Wipe 
Away All Tears,” from Sullivan’s “Light of the 
World.” The recital was well attended. 

The St. John musi¢é teachers, both vocal and in- 
strumental, are to be congratulated upon the fine 
showing their pupils made in their examinations 
under Dr, Sanders, mary passing with distinction. 


1914. 


Two Pieasinc Concerts. 

Evelyn Scotney, assisted by Cara Sapin, con- 
tralto; Alfreda Ramella, tenor; Howard White, 
bass, with John Craig Kelly at the piano, gave two 
concerts at the Opera House, June 11 and 12. 

This organization is making a tour of the Mari- 
time Provinces under the management of E. B. 
Hesser. At the first concert an all English pro- 
gram was given; part first was made up of songs, 
part second, the second act of “Martha,” sung in 
costume. Mme, Scotney’s best songs were “The 
Spirit Flower,” by Campbell Tipton, and “Down 
in the Forest,” by Landon Ronald. 

Mr. White sang with fine conception “She Alone 
Charmeth My Sadness,” from Gounod’s “Queen of 
Sheba.” His other numbers, “The Caravan” (De 
Koven), “My Little Woman” (Osgood) and “King 
Charles,” by Maud Valerie White, were delightful 
numbers. Mr. White’s clear enunciation is a pleas- 
ure to his hearers. 

The second act of “Martha” was very well given 
and was acted with spirit and faithfulness to the 
respective parts. A: it 





Backward and Forward. 


considered really smart nowadays you 


To 
must never be up to date, says the London Tatler. 
Your aim must be either to live seventeenth cen- 
tury or scream A. D. 2000. If you play the piano 
with the desire of being listened to you must either 
play Bach on a harpsichord or sit down here and 
there on the keyboard and call it the “music of 
the future.” In the same way, if you paint, you 
must either copy the earliest Italians or cut a 
chocolate box into a hundred pieces, throw them 
into the air, paste them on a canvas as they fall, 
and call it a Futurist portrait of the Queen Mother 
the Netherlands. your clothes must either 
trés-Poiret or as near the Garden of Eden 
a yard of tulle and a blue bow will permit you 
Never must you be fin-de-siécle—that is, of today. You 
must either hark back to the year nothing or soar into the 
future on the wings of your individual fancy. Perhaps the 
future is the safest card to play, because the future can 
never answer you back. 


be 


HE 


of Even 


be else 


as 


All the world’s a stage and most of us want to occupy 
the critics’ seats.—Winnipeg Town Topics. 
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For Recital and Goncert 


season of 1914-1915 is now booked. 


Mme. OLIVE FREMSTAD 


is shown by the fact that over fifty per cent of her entire 
For the remaining dates 
early application should be made to her sole 
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500 FIFTH AVE, © NEW YORK CITY 


managers 
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TWO PITTSBURGH EVENTS OF INTEREST. 


Contralto With Festival Orchestra—Well Known Baritone 
to Sing. 
Pittsburgh, Pa., July 11, 1914. 

About the only thing of interest musically in Pittsburgh 
this summer is the Festival Orchestra. Carl Bernthaler 
has a splendid organization this season, and the summer 
night concerts at the Schenley Hotel are drawing better 
than ever. Capac’ y crowds have been in attendance at 
almost every ¢ vert. A splendid array of local artists 
have appear this season with the orchestra. Martha 
Steele, th well known contralto, was among the artists 
appearin,, last week. Her numbers included the aria from 
the “Queen of Sheba,” by Gounod, and a group of songs 
with piano accompaniment, including “Lungi del caro 
bene,” by Secchi; “Frihlingsnacht,” by Schumann, and 
“Der Schmied,” by Brahms. The aria was given with 
warmth of tone, while the group was given with good 
variety, displaying a brilliant and legato quality with equal 
finesse. Mrs. Steele has a host of admirers and is always 
assured of a cordial welcome when appearing with the 
orchestra. 

The orchestra program on this occasion was light, but 
well rendered. Friday evening of each week is devoted to 
the classics. These programs, although difficult to render 
with a small orchestra, have been presented splendidly) 
under the able direction of Mr. Bernthaler. 

Cec. FANNING To APPEAR IN PitrspurGH. 

No announcement of the present season has been re 
ceived with greater enthusiasm than the one that Cecil 
Fanning and H. B. Turpin were engaged to appear in 
Carnegie Music Hall, October 12, in an entire program 
Mr. Fanning has appeared twice with the Euterpean 
Choral and on each occasion has scored a decided triumph 
and the fact that he will come here in an entire program 
will give his many friends an opportunity to hear him at 
his best. This concert will be handled on the most demo 
cratic basis of any given here recently. No seat will bx 
more than one dollar, while student rates will prevail in 
any part of the hall. From the intense interest manifested 
at this early date, the prospects for a big house are splen 
did. Hotirs Enison Davenny 


Talented Soprano from Saenger Studios. 


Frances Bickford Allen gave a delightful song recital in 
Greenfield, Mass., June 23, receiving much praise from 
both press and public for her rendition of English, French, 
German and Italian songs and arias. She won instant favor 
with her beautiful dramatic soprano voice, easy stage 
presence and charming personality. Miss Allen has booked 





a number of concert and oratorio engagements for the 
early fall season. 


James Liebling, the cellist, will sail for Europe tomor 





row, July 23, where he intends to spend the coming season 
making Berlin his headquarters and devoting himself 
chiefly to concert activity. He is engaged for appearances 
with several of the large orchestras. 








RK. PREVERICN CLARK IN TWO HARACTERISTI 


For the Organist. nm 
{From Musica nad will interest 
Denuded of the exuberant grace notes which were chat ‘ , It is estimated 
icteristic of the period the favorite movement from Gluck’s vill al 1,200 
works, the march from “Alceste,” makes an excellent organ ‘ ‘ vill easil et ‘ 
voluntary. | am entirely sympathetic with discriminaty ‘ mission a f ‘ Harry | 
as to what one plays in divine service, both as regards 1 Philadelphia, pre i 1 Police | \ 


essential character and associations. But I hope no young 
organist will be deterred from rendering this movement 
merely from its being called a “pantomime” in some ed 


tions. For in Italian the words mean simply action wit Dr. Frederick Clark’s Recitals. 


out words, and the piece in question is the music ace 


panying a solemn but mute ceremony round the tomb of Dr. Frederick ( ’ rot Charies W. Clark a 
Alcestis. In many albums it is quite appropriately headed tone Seale j tume. as mat 
“Marche Religieux” or “Marcia Religioso,” as the cas the accor , vhi wy De Clark 2 
may be ! law 
Musical Cops to Tour Country. 
— St. Louis to Hear Hamlin and Shattuck. 
A band composed of members of the police bands 
New York, Philadelphia, Newark and Jersey City, N. J { e Haml \ tuck will appear in joint 
will make a tour of the larger cities of the country tal ‘ ‘ jucted by Hattie 
October. There will be about cighty members in all and B. { M 
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THE GREAT GERMAN VIOLINIST 








Mr. Burmester will make his First Orchestral Appearance next 
season, November 6th, with the Minneapolis Symphony Orchestra, 
playing the Paganini Concerto No. 1. 

Other Orchestral Engagements are with the Philadelphia Sym- 
phony Orchestra, St. Louis Symphony Orchestra, San Francisco 


Symphony Orchestra. 
STEINW AY PIANO USED 
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PARIS SUMMER EVENTS 
BRIEFLY CHRONICLED. 


Noted Teacher Finishes Season with Attractive>Pupils’ Recital—Operatic Debut of American 
Soprano—Prix de Rome—California Glee Club Heard—Notes. 


[All inquiries referring to American musicians and mu- 
sic as well as matters of interest to American visitors in 
Paris, or such as contemplate a visit to France, may be ad- 
dressed to H. O. Osgood, 43 Boulevard Beauséjour, to 
whom tickets should also be sent by those who desire their 
recitals or concerts to be attended.} 

Paris, July 7, 1914 

Arthur Alexander ended his teaching season with a pu- 
pils’ recital at his studio on June 25. There was a capital 
program rendered, well calculated to show the ability of 
his pupils and the splendid progress which they have made 
the past season. It opened with a duet from 


“Hamlet,” finely sung by Kathleen Lawler, so- 


during 
Thomas’ 


Photo by Ellis; Paris 
ARTHUR ALENANDER, 


prano, and Richard Bunn, baritone, and at the end they were 
heard to still better advantage in a capital rendition of the 
big duet from the second act of “Rigoletto.” Mrs. Lawler,a 
fine coloratura soprano, needs no fresh praise, as her ex- 
cellent work has often been mentioned in these columns. 
Richard Bunn has a baritone voice of exceptionally good 
quality and he has made great progress in singing this past 
season, diiring which he has been working hard with Mr. 
Alexander and with Maitre de Reszke as well. This is a 
young man who is bound to be heard from in public work 
in the near future. Both were heard in solo numbers as 
well. 
Another 


de la Plate, 


very excellent singer in the class is Charles 
who has a very mellow, round and agreeable 
basse cantate. I have heard him many times this past win- 
in public and private work. His progress has been 
steady and marked, and his two numbers, an aria from 
Verdi's “Don Carlos” and the serenade from Tschaikow- 
sky's “Don Juan,” were excellently done, Addison Putney, 
a contralto from Australia, has a beautiful voice and sings 
finely. Lenore Simonsen, soprano, also has an exception- 
ally fine voice and has made great progress the past season. 
Clara Peterson, a sister of May Esther Peterson and the 
possessor of a pretty soprano voice, sang for the first time 
before an audience and acquitted herself with great credit. 
Others who contributed. most acceptably to the program 
were Eleanor King and’ Mme. Santos-Suarez. Mr. Alex- 
ander is certainly to be congratulated on the evidences of 
his successful work as shown by each member of his class. 
I have eS ete in close touch with the work of his studio this 


ter, 


past season and can testify from personal knowledge that 
there is not one pupil who has not showed steady and cer- 
tain progress. There was not a single weak spot in the 
program, something very unusual in students’ recitals. 

An AMERICAN SOPRANO. 

On June 24 May Esther Peterson, American soprano, 
made her debut at the Opéra-Comique, singing the same 
role, that of Lakme, in which she made her debut earlier in 
the season at the Gaiete-Lyrique. Her fine work in this 
role was reviewed in detail at that time, so it is sufficient 
to say this time that she was again in splendid form and 
showed a thorough mastery of the role in every way. It 
may be truly said that she met with a triumphant success, 
so much so that the management immediately entered into 
negotiations which have resulted in her engagement as a 
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Covent Garden, 
Petersburg; San Carlo, 
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(With Melba and Kubelik in America, Winter 1913-14) 
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THE FRANCES E. DEVERELL SCHOOL 
FOR GIRLS 


g rue de Chaillot. Paris, France (Champs-Elysées). Exclusiye resi- 
dence district. Thorough Seen Course. Art lectures in great gal- 
leries, Season box at Travel classes. Address Mrs, G. J. 
Deverell, tog Cedar St., ro Michigan, or Mile. Deville Chabrol, 
82 rue Vaneav, Pari. 
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INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results guaranteed. 
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regular mémber of the company at that famous institution 
for six months of next season 

During the summer Miss Peterson will appear in concert 
or in opera at several of the best known resorts in Europe, 
including Ostend, Dinard, Cabourg, Deauville, Le Toquet 


and Biarritz. Her engagement at the Opéra Comique will 
begin in October and extend to the beginning of the year 
In January, February and March she will sing several times 
which she will return to the 


Miss Peter- 


in Menton and Cannes, after 
Opera Comique to complete her season there. 
son is one of the many pupils who have passed from Jean 
de Reszke’s studio to a successful career on the stage. 
Prix ve Rome 

The Prix de Rome of music has fallen this year to Mar- 
cel Dupré, who received the reward of the judges for his 
cantata at the annual contest which took place last Satur- 
day. The subject of the cantata this year was “Eros and 
Psyche,” containing, as usual, the three roles which are 
written for soprano, tenor and bass. The artists who exe- 
cuted M. Dupré’s composition were Mlle. Montjovet, MM. 
Foix and Dupré, of the Opéra Comique, accompanied at 
the piano by that very accomplished player, Jean Verd. 
M. Verd appears to be a mascot in this annual contest, for 
this is the second laureat whom he has helped to win the 
Prix de Rome. 

CaLirorNiA Giee CLus. 

Last evening the glee club of the University of Califor 
nia gave the last concert of its second European trip at 
the Hotel Majestic. hear a real American 


more 


It was a treat to 


program once which, though perhaps more closely 
allied to vaudeville than t 
the strictly musical numbers the best were in the last group, 


especially the “Pipe and Stein” song, written by Walter de 


music, was most enjoyable. Of 


Léon, of the class of 1906. The boys have evidently been 
very well trained by their director, C. R. Morse Their 
high jinks, which included popular songs by Howard Pat 
rick, L. R. Turner, G. W. Baker and Dickson Maddox as 


soloists and a most laughable dancing skit by Gilbert Rosé 
st entertaining and very heart! 


and Douglas Short were n 


ly applauded by a large audience, encores being the order 
of the day. 
The boys have had 


Dresden, 


a splendid trip, giving concerts in 
Milan and 


tomorrow with memories of a 


London, Berlin, Lucerne, Venice, 
Paris, and will return home 
very jolly time. 


Notes 
Mildred Dilling, a New 


summer in Paris studying with Henriette Renée, the Paris 
On Sunday, June 28, she gave a short recital 


York harpist, is spending the 


harp virtuosa 
at the American Art Club, including in her program 


Bourrée B 

Menuet d’Armour Massanet 
Am Springbrunnen abel 
Arabesque Debussy 
Les Follets Hasselmann 
Impromptu Caprice Pierne 


Miss Dilling has the good luck to be a musician as well 
as a harp player, two things which do not always go to 
gether. Such things, for instance, as the Bach “Bourrée” 
she played with a splendid musicianship 
attractive pieces were Debussy’s “Arabesque” and Pierné’s 
Needless to say, Miss Dilling was 


Other specially 


“Impromptu Caprice.” 
the recipient of very hearty applause from a large audience 

Camille Decreus, the pianist, who has been Ysaye’s ac 
last two seasons, returned 
He will leave it again 
Senator A. 


companist in America for the 
to his Paris home a few weeks ago 
shortly to go to the magnificent chateau of 
Clarke, at Evry Petit Bourg, a short distance out of Paris, 
spend the summer there resting and 


the 


on the Seine. He will 


for the concerts of coming 


preparing his repertoire 
will play, together with the 


season in America, which he 
French violinist, André Tourret. M 


offer to play fifteen concerts with Ysaye in Switzerland 


Decreus received an 


and in Germany next November, but will be obliged to de 
cline it, as his arrangements with Manager R. E. Johnston 
call for him to begin his concert work in America the mid 
dle of November. 

Here is a notice which appeared last Sunday in the Paris 
New York Herald: “M. Vanni Marcoux, the French bari- 
tone, who sang in Paris during the Boston Opera Com- 
pany’s recent season at the Theatre des Champs-Elysées, 
was married at the church of Saint-Sulpice yesterday morn- 
ing to Mlle. Madeleine Morlay, the Parisian actress. Mr. 
Henry Russell was a witness for the bridegroom. After 
an automobile tour in the south of France and Italy, the 
newly wedded couple will leave for America on board the 
Olympic on October 21.” 

And here another paragraph from this morning's New 
York Herald: “Mile. Heilbronner, of the Opéra Comique, 
was injured in an automobile collision in Paris on May 21 
last, her face being cut by fragments of glass. As a con- 
sequence, she was obliged to interrupt her engagements 
for three weeks.” “Her suit against the driver of the 
autocab in which she was riding and the autocab which 
collided with it was heard yesterday,” says the Journal, 
“and she was granted 7,000 fr. damages, two-thirds to be 
paid by the driver of the autocab which struck that which 
she occupied and one-third by the chauffeur of the latter. 


They were fined respectively 100 fr. and 50 fr.” Of course 
one must be for Mile. Heilbronner and for the 
injury to her face, but at the same time the reflection in- 
evitably itself that, at the absolutely ridiculous 


salaries which are paid at the Opéra Comique, she probably 


very sorry 


suggests 


from the court than she could 
weeks, three months, or, 


receives a good deal more 


earn at that institution in three 


one is almost tempted to add, three years. 
At the last concert of the Soc rete Francaise de la Musique, 
Thursday last, M. Paul Loyonnet, a 


played Debussy’s 


given on tavorite 


French pianist, “Passe-Pieds,” and 
from Campbell-Tipton’s beautiful 
Campbell-Tipton, | 
have just received from the Schirmer press his new “La 
rhis 


valuable for recital purposes and is most interesting, both 


“Spring” and “Autumn,” 


suite, “Four Seasons.” Apropos of 


ment” for violin and piano. composition is very 


on account of its melody, its ingenious harmonies, and its 


clearly contrasted rhythms. It is written with a fine eye to 


the possibilities of the violin. 
The 


seriously ill, but we are happy to learn that he is now on 


famous French basso, Pol Plangon, has been very 
the road to 

Mrs 
visiting Paris this month accompanied by some of her pu 
The y 
Alps, a most beautiful coun 
Amer 


recovery. 
Hanna Butler, the well known Chicago teacher, is 
pils, among them Mrs. Samuel Insull, of Chicago 


will go later to the Bavarian 
try which is becoming a favorite summer resort for 
icans. 

Roberto Moranzoni, the excellent Italian conductor of th 
Boston Opera Company, has been honored by being sp 
Wolf-Ferrari’'s “Jewels of the 


He has already led two px 


cially invited to conduct 


Madonna” at the Opera here 
formances, which have shown Parisians how that opera 
should really be given 

Gabriel Lapierre, who is known in America for his fin 
Melba 


with his 


work as pianist on the splendid tour which Mme 
Kubelik made 


family for 


and last winter, will leave shortly 


a vacation on the south coast of Finistére. His 


splendid new studio on the Boulevard Jules Sandeau 

nearly completed, and he will return there on the first of 
September to begin his work as vocal teacher and coache 

rhis studio, with its wonderfully designed decorations in 
the Gothic style, will be one of the most attractive in Paris 
M. Lapierre was honored by a visit from Mme. Melba just 
ad 


before she left for Australia, who expressed her hearty 
miration for it even in its then unfinished state 


Johannes Sembach, the German tenor, who made suc! 
an excellent impression here during the season of the Bos 
ton Opera Company at the Theatre des Champs-Elysées 
left Paris at the close of the season for Herrsching an Am 
mersee, a beautiful summer resort in the Bavarian high 
land, where he and Mrs. Sembach will spend their vacation 

Jean de Reszke will have two pupils at the Opera | 
mique next season, Maggie Teyte having been engaged for 
that institution as well as May Esther Peterson 

Joseph Ballentyne, director of the Ogden (Utah) 


ple Choir of 250 voices, has just arrived in Paris, where he 


Tem 


will remain for some time coaching with Charles Bowes 


A New Strauss Opera ? 


The accompanying photograph of Ottilie 
great German contralto, and her husband, Theodor Latter 





Metzger, the 





OTTILIE METZGER AND “THEDDOR LATTERMANN 
AT HAGENBECK’S ZOOLOGICAL GARDENS, HAM 
BURG. 





PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianos 


We invite comparison with any and afl French 
makes beth as regards quality and price. 


Renting. for Music Students a Speciaity 
THE AEOLIAN CO., 32, AVENUE DE L’OPERA 




















mann, of the Hamburg Opera Compa: which was sent t 


the Musicat Courrer from their Hamburg, shows 





the singers in the famous zoological gardens of Hagenbeck 
who originated the idea of having the animals kept in tl 
open air on rocks and among trees in imitation of nature 


and not in cages. One might imagine from this photograph 
that they were rehearsing 


horror emanating from the brain of Rix 


Kingston Will Return in September. 


Morgan Kingston, a leading tenor of the New Y: 
! l h, Evelyn Ed 


mis teacher and 
nducto t the 


rk Len 


tury Upera Company coac 


wardes, and Richard Eckholt, the German cx 








ARTISi ls RELAXALION-—LEFI rm RIGHT MORGA 

KINGSTON AND DOG, “RAC FIND THI 

LYN HATTERAS EDWAI! ES RICHARD |} 1 

GERMAN CONDUCTOR )UINLAN OPERA MPANY 
Quinlan Opera Company, are shown in the accompanying 
snapshot in the garden of Miss Edwardes’ charming « 
try home at Charleywood, England 

his distinguished Welsh tenor, whose first season 
the Century Opera House proved ich a signal succes 
announces that he will 1 rn to America, September 1 
resume lis duties in the leading rok ut the popular N 
York opera hous¢ 

Iveryone will be looking forward eagerly to the early 
return of this splendid artist, w during last season de 
veloped into one of the tie ite with t nany 
large audiences, which wer tunate enough to hear hir 
Kingston’s work for the coming season promises to be 
much more interesting than « efore 

Ganz at Home. 

Rudolph Ganz appeared a e Swi Music | i i 
jerne, June 27 and 28 This wa is first return 
native land since his pening ter neerts there la 
October The audience was most enthusiast After 1 
playing ot hi wn konzersttick p. 4 its new vised 
and final form, the big audience of 0 peopl se and 
cheered him loudly and he had to gi three « t 

Mr. Ganz will sail September 6, from Boulogne the 
steamship Berlin, and he expeets t en his American 
tour, September 2 it the Worcester (Ma Festival 
where he will play the Tschaikowsky B flat minor neert 














The Famous Prima Donna 
of the Paris Grand Opera 


auice VERLET 


“With the exception of Mmes. Patti and Melba, no 
votce of exactly the same quality has been in this country 


for a long period. . . . 
—~London Morning Post, March 22, i909 











Will Tour the Season 1914-15 in U.S.A. and 
Canada and ts now being booked 
for Concerts and Recitels. 


By Concert Direction M. H. Hanson, 437 Filth Ave. 


New York 
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GERTRUDE V. O’HANLON’S ARTISTS. 


Popular Chicago Manager Has an Attractive List for 
Next Season. 


rtrude V. O’Hanlon, manager of musical celebrities, 
1 in the managerial field several years and during 

has made bookings for the Minneapolis Symphony 

and last year managed the extensive tour of the 

She is an active, buoyant 
impresarios, well 


Symphony Orchestra. 
popular 
and highly appreciated by the 


several of whom are dis- 


tive woman, among 
y competitors 
under her able direction, 
d he re with 
Rosa Olitzka. 

Olitzka, formerly of the 

mpany, of New York, Chicago and Boston Grand 
is recog- 


contralto, Metropolitan 


panies and Covent Garden, London, 
be among the leading vocalists of the world. 

has been established by a continuous succession 
triumphs and concert successes. To enumerate 
require too much space, but they are known 
the patrons of the opera houses above men- 
ilso to those of the 
National Opera Company of Berlin 
In recital, Mme. Olitzka is known 
she has appeared with great success 
her 


Imperial Opera Company 
rsburg, the 
of Milan 
ope and 
he United States. In concert, as in opera, 
attested by the cordial comment of crit- 


Few artists have 


npeen 
ithusiasm of her audiences. 
grand 


opera stage into concert with greater 


uccess 
West and the Middle 
the management of Miss O’Hanlon, who has 


tzka will appear in the 
rted several important engagements for this 
balance of 
offices of 


irtist for the coming season. The 
dates are booked through the 
New York 

Elizabeth Rothwell-Wolff. 

eth Rothwell-Wolff, the 
of the distinguished conductor of 
make a 


mn, of 


well known operatic and 


irtist, and wife 


Paul 


tal tour 
i ur 


this year, 
She 
production of 
Wolff is said to have 
win prima donna honors, 


Symphony Orchestra, will, 


with her husband. was the first 
San in the 


Mrs 


artist f 


Cio-Cis Savage's 
Butterfly.’ 
A rm 


eleased fri 


been the 
rican and 
m the grand opera in Mainz only after 
had paid well for this release. 
Wolff has appeared as soloist at the Mozart Festival 
with the Caciiien Society of Frankfurt, with 
Bad Nauheim, with the Royal 
and with the St. Paul Symphony Or- 
She toured the 


success has been at 


ny Orchestra of 


Darmstadt, 


in grand opera in Mainz. 


everal times and her 
splendid tributes paid her by the leading 
and the enthusiasm of her audiences. 
V. O'Hanlon Mrs 
season promises to be exceptionally profit 


Walter Henry 
St. Paul Symphony Orchestra, who 


country 
management of Gertrude 
tandpoint Rothwell, con 
will pre 
at his wife’s recitals, is a too well known 
to need any introduction here. The 
doubt of the 

he musical world this coming season 


prove to be one prom- 


Edna Gunnar Peterson. 
ne that this young pianist has been before 
1s already established herself firmly in the 


f American pianists. Her playing is distin 


trength unusual in a woman, combined with a 
etic charm of interpretation and a keen sense 
Her debut as Berlin 


rlin Philharmonik Ernest 


a pianist was made in 


Orchestra, under Dr, 
Mendelssohn B 


layed the minor capriccio, 


July 22, 1914. 


the Chopin E minor concerto, and a concertstiick composed of it and the excellence of his style and interpretation. He 


and conducted by her teacher, the eminent Rudolph Ganz. 
Her success was such that she was engaged for a second ap- 
pearance with the same orchestra, and on April 20 of the 
same year she again played the Ganz concertstiick for two 
pianos. 

Two years ago Miss Peterson returned to America and 
appeared as soloist at the regular concerts of the Theodore 
Thomas Orchestra. Then she went back to Paris, and only 
a few months ago returned to her native land, appearing 
since then with the St. Paul Symphony Orchestra and in a 
number of recitals. She made a joint recital tour with 
Alice Nielsen and played with the Boston Opera Orchestra 
in Boston as associate soloist with Mme. Tetrazzini. In 
addition to numerous other concerts she also appeared on 
the same program with Mary Garden in Chicago, in each 
case dividing honors with the stars. 

Clara Williams. 

Clara Williams, “the soprano of the Northwest,” will 
again be under the management of Miss O’Hanlon this com- 
She was a pupil of Alberto Randegger and 
Georg Henschel, of London, and Bouhy, of Paris, and is a 
graduate of the Royal School of Music, of London, where 
she spent six years, a part of the time as teacher in that 
institution. Upon this thorough foundation her intelligence 
has built the enviable career which has made her art so 
well known and so universally admired throughout the 
country. 

In song recital, concert, oratorio and orchestral engage- 
ments, Miss Williams has been equally and invariably suc- 
cessful. As soloist with the St. Paul Symphony Orchestra 
on its annual spring tour, she won many laurels, and she 
has created a charming little field of her own by her in- 
comparably moving interpretations of the folksongs of 
Wales, the country of her parentage. The press comments 
from coast to coast have praised Miss Williams’ crystalline 
and charming voice. 


ing scason. 


Cora Kempre. 

Cora Kempré, the distinguished soprano, is a native of 
California. Her great musical talent manifested itself 
early, and after studying in this country she went abroad 
to prepare for grand opera. After eleven months of study 
her teacher pronounced her ready, and she made her debut 
in Novellara, a small city near Milan, as Violetta in Verdi's 

1 Traviata” with such success that she was offered an- 
other contract immediately upon finishing her season there. 
She has appeared in the leading theatres of such cities as 
Milan, Venice, Verona, Naples and Florence, and has sung 
with Alessandro Bonci the part of Donna Elvira in “Don 
Giovanni” at the Royal Opera of Vienna. She sang also 
with great success at the Grand Opera in Nice and at the 
Royal Opera in Madrid. 

Mme. Kempré returned to this country recently for a 
visit, intending to return shortly to Europe to resume her 
operatic career. But Miss O'Hanlon made her a very flat- 
asking her to devote herself to concert work, 
has met with equal success in that field, she 
decided to accept it and remain in America for the present. 
She available for concert, festival and oratorio— 
fields in which she is as much at home as in grand opera. 

Ridgeley Hudson. 

Ridgeley Hudson began his musical life as a boy soprano. 
Although when he first grew to manhood he entered a busi- 
music continued to draw him more and more 
strongly. He was always studying and finally decided to de- 
vote himself definitely to the profession in which he has won 
for himself. In this resolution he was undoubtedly 
strengthened by his marriage to Mary Tiffany, a young 
soprano, who was already makipg a name for herself as a 
singer. Since then Mrs. Hudson has been her husband's 
teacher, and he declares a most exacting critic. 

Mr. Hudson’s voice is a dramatic tenor of wide range, 
and critics have been unanimous in ahaa of his artistic use 


tering offer, 


and as she 


is now 


ness life, 


a name 





MAESTRO FRANZ EMERIC! 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. ah 


Cwanies Daumores, tenor, Metropolitan Opera Co. and Covent Gar- 
Lohengrin of Bayreuth festival, 

ApAM Dupy w Metropolitan Opera Co. 

FRANCIS MACLENNAN, tenor, Berlin Royal Opera, 

"Hans Tanzter, tenor, Royal Opera, Karlsruhe. 

Frorence WICKHAM, ™Mezzo-soprano. 

Cavatitere Marto Sammarco, baritone, Metropolitan Opera Co. and 
Covent Garden 


basso 


Herweatce Hensez, Dramatic Tener, _ 


Purwam Gerswotp, basso, Topolitan Opera Co, 

~Maneuagers, Suva Carimen | in ro guest performance of Caruso at 
the erin 

Mangaarse MATZENAUVER, mezzo-soprano, Metropolitan Opera, New 

*Hetena Forti, soprano “Creag 

peed Cavan, Reprane, DA Dippel mel Opera. ata 


Linpw, the famous 
rg. Stadt Theater. 


INSTRUCTION GIVEN INI ENGLISH, GERMAN, FRENCH AND ITALIAN 


The womes mearked * ore those of pupils of Mme. Bmerich. 


‘Telephone Amt. Pfalzbarg No. 2067 


BERLIN, W. W. Nicelsbergerpiats | 


is proud of the fact that his entire musical education has 
been obtained in this country—indeed, he has not yet been 
abroad—so that he is, in the strictest sense of the word, an 
American tenor. He also comes of a family which has been 
prominent in the history of this country. His great-great- 
grandfather’s uncle and adopted father, Samuel Hunting- 
ton, was one of the signers of the Declaration of Independ- 
ence and the first Governor of Connecticut. 


Albert Borroff. 

Another successful artist who was under Miss O’Han- 
lon’s management last year is Albert Borroff, the American 
basso, who has won fame as one of the most successful 
recitalists in the land. His recitals have been styled by 
many musical reviewers “musical delights,” and Mr. Bor- 
roff has been called a master in program making and an 
admirable interpreter of lieder. 

Mr. Borroff has been soloist with the Chicago Apollo 
Club and the principal choral societies throughout the coun- 
try. He has organized choirs and sung in the leading 
churches of Chicago as soloist. He has been heard in op- 
era and appeared frequently in oratorio. He sings in Eng- 
lish, French, German, Russian and Hungarian, having in- 
troduced to this country several novelties now in demand. 
Mr. Borroff is essentially a Chicago product. He is of 
English birth, although his name indicates Russian ances- 
tors. As a boy he possessed a fine soprano voice, but sang 
only occasionally. As he attained te manhood his voice 
developed into a resonant, mellow bass. Advised to study 
singing, he placed himself under the guidance of the late 
L. Gaston Gottschalk, who was his only teacher and with 
whom he studied for six years and to whose masterly in- 
struction and advice Mr. Borroff believes he owes his suc- 
cess as a singer. 

Kathleen Hart. 

Kathleen Hart will make her first tour under the manage- 
ment of Miss O'Hanlon, and at this early date she promises 
to be exceptionally profitable, both artistically and finan- 
cially. Miss Hart, who is especially well known in the 
Northwest, having appeared with the leading organizations 
in the territory, has met with such approval as to warrant 
her engagement under the O'Hanlon direction. 

Writing about her appearance in Minneapolis, Dr. Caryl 
B. Storrs, the critic of the Minneapolis Tribune, said : “Miss 
Hart has not only a voice of warm, true and rich quality, 
which is, of course, the essential basis of singing, but she 
possesses those rare powers of voice coloration and the im- 
personation of the spirit of the song which lifts singing 
above the realm of mere tonal beauty into that of genuine 
art.” 

Esther May Plumb. 

Esther May Plumb has appeared in concert, recital and 
oratorio all over the United States, winning everywhere the 
full approval of the public and press alike, and her success 
has resulted in many reengagements. Miss Plumb sings 
just as well in English as in German, French and Italian. 
Endowed by nature with a glorious voice she has been often 
compared to the famous Schumann-Heink. Miss Plumb’s 
repertoire embraces nearly every phase of song literature 
and all the standard oratorios. Miss O'Hanlon expects to 
book several important engagements for this artist for the 
coming season, 

Celene Loveland. 

Celene Loveland, born of a family that has given many 
illustrious names to the history of this country in literature, 
art and music, has been for several years ranked among the 
foremost American pianists. She is a pupil ot Rudolph Ganz, 
who paid her a signal honor when he chose her to introduce 
toa very critical audience in Berlin one of his own composi- 
tions (since become famous) while it was still in manu- 
script form. Fully as great recognition and compliments 
were paid Miss Loveland as a teacher when, upon the tem- 
porary absence from Berlin of the noted teacher, Mme. 
Eylau, her class was given over to Miss Loveland. So note- 
worthy was this that the German musical press commented 
upon it as bestowing upon Miss Loveland an unusual honor 
and recognition. While in Germany she also taught many 
American teachers who went there to complete their mu- 
sical education. 

Miss Loveland, in addition to the usual concert programs, 
has made a specialty of lecture recitals, a field which she 
has practically to herself. In these, by well chosen intro- 
ductory remarks, she brings to the comprehension of her 
audience the meaning of the most difficult and intricate 
compositions. One of her most interesting lectures deals 
with various pianistic effects, and how they can be obtained, 
even by a superficial student, giving an understanding and 
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regard for the instrument which the listeners never had 
before. Historical recitals, or those dealing with a single 
composer, his work, birthplace and home, many of these 
illustrated by views secured by Miss Loveland when visit- 
ing these scenes, form other attractive programs. 





Mrs. Catherwood’s Season-End Reception. 


Jane Catherwood, soprano, gave her closing reception for 
this season, Monday evening, June 29, at the Fowler 
Apartments, Los Angeles, Cal. This one was somewhat 
more formal than her other receptions have been this sea- 
An unusually large attendance of the musical fra- 
ternity was noted among the 200 guests present. 

For the first time this year Mrs. Catherwood herself ap 
peared on the program, the numbers of which were as fol 





son. 


lows: 
Batti Batti . Mozart 
Die Nacht .. Strauss 
Synnove’s Song Kjerulf 
One Summer Night Grieg 
Sonata, op. 36, first movement Grieg 
ne me wives’ Thomas 
Voici le Soir Laparra 
Des Pas de Sabots Laparra 
Ouvre tes Yeux Bleus Massanet 
Spanish rhythms— 

BOND: cn0s0e0 Laparra 

CRNONES ccccetivecsesds Laparra 
Echo Song ........ os Bishop 
Meditation (Thais) .. Massanet 
Danse Rustique ...... . . Squire 
Night ...... =F Beach 
The Elves .. .Salter 
Come Unto These Yellow " Sands La Forge 


The other participants were: Raoul Laparra, pianist; 
Robert Alter, cellist; W. H. Mead, flutist; Kassa Bailey, 
accompanist. 

Mrs. Catherwood is the Los Angeles correspondent of 
the Musicat Courter. 


Nana Genovese’s ai Season. 


Nana Genovese, the well known mezzo-soprano, 
merly of Oscar Hammerstein’s opera, was booked to sail 
for Italy to spend the summer at her beautiful home in 
Florence, but had to give up her trip for the present, as 
she has several important engagements for the summer. 
Sh will appear in some morning musicales in summer 
resorts on the Jersey coast and will also be heard with a 
large orchestra in the West. Her manager; Annie Fried- 
berg, already has several very important dates booked for 





for- 


the fall, among them two orchestra engagements. Her 
next season promises to be a very Sites one. 
The Real V Worker. 
A stranger being isi aier over the country church, asked 


the old pew opener who showed her round who the organ- 
ist was. 
“My ‘usban’,” 
“Indeed ?” 
“Well,” added the 
the ‘all hits the keys, but it’s my 
Public Opinion. 


“icthar J” HUBBARD 


IRMA SEYDEL 


Tour, 1914—Jan. 1915 
femme Joe ae ee ri, toe 
Address THEODORE SEYDEL, 70 Westland A 


GEORGE EVERETT 


BARITONE—Boston and Cov 
In London Until Shue 201 wie 


Address Frederick M. Waterman, 177 Huntington Avenue, Boston 


FELIX FOX> 


Summer Classes June 8 to 
STEINERT HALL ANNEX - ty STON, MASS 


WILLARD F'LLINJT 2ass 


Soloist Nine Ti HANDEL and HAYDEN SOCIETY 
246 Hun Boston 


Avenue, 
Management: Briggs Bureau - Chicago 


CLARA TIPPETT 


TEACHER OF SINGING 
321 Pierce Building La, - 


Prisca WW HITE === 


was the proud reply 


old woman, “the young lady up at 


‘usban’ what blows.”— 
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Caruso’s Charity. 


A snapshot from the London Bystander, showing Enrico 








CARUSO BUYING FLOWERS IN 
LONDON 


Caruso in London, a fortnight ago, buying flowers at a 


charity bazaar. 


Helen Bixby-Wetzel in Venice. 


This snapshot of Helen Bixby Wetzel was taken on top 
of St. Mark’s Cathedral, in Venice; near the famous horses 
which Napoleon carried to France and were afterward re- 
turned to Italy. : 

Miss Wetzel has met with mugh success in opera on the 
other side of the Atlantic. Inimediately after her return 
from her most successful engagements in Fossano she re- 





ceived an offer from another impresario to give ten per- 





RIXBY-WETZEL 
CATHEDRAL, 


ON TOP OF 


VENICE 


HELEN ST. MARKS 


” 


formances of Gilda in “Rigoletto,” which she did not accept 
on account of desiring a much needed rest. 
A De Reszke pupil who occupied the stage with Miss 


Wetzel during her nine performances of the Page in the 


“Masked Ball,” singing the baritone part, said: “Her per- 
formance was a thing of beauty and a joy forever.” Vil- 
lani, the famous stage coach of Paris and Milan, said: 


“Her acting is ideal.” 





We recently heard of a man so bald that he makes an 
egg look like the head of a violin virtuoso.—Boston Tran- 
script. 


Alpert JONA 


Jenaer St. 29, Berlin, Vv. 


HOWARD WEL 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZK Y 


KUPSTEINER, ST. 6 BERLIN W., GERMANY 





ELEANOR HAZZARD 


PEOGOCK 


(SOPRANO) 
Management: ANTONIA SAWYER, 1425 Broadway, New York City 
Westera Rep: James Devoe, 196 Blaine Ave., Detroit, Mich. 


Vocal Instruction 
Pupils prepared for the operatic and concert stage. Spe 
cialties: Placing of ruined voices, rectifying of wrong methods 
of breathing by articulation of consonants and voice inflec 
tion, and fundamental building of speaking voice. Send for 
Olga Cassius’ “Die Erzieuhung der Stimme und Atmung.’ 


Studio: Prager Str. 55, Berlin, W. 


VICTOR Pigetst ead oe Ro 
le " HEINZE: oe 


“save ae neatly successty 
tet TER VISCHER STR, 19 BERLIN-PRIEDENAU 


MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 


of his method 
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Authorized 
BERLIN W., MOTZ ST. s3 


representative 





GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin VW., Germany 





MAURICE VERA KAPLUN 


ARONSON 


PIANIST-PEDAGOG CONCERT-PIANISTE 
BERLIN, W. BOZENER ST. 3 


Summer Class or the Leschetizky Method 
under the instruction of Mrs. Potter-Frissell 
well known piano pedagogue, in Neu Schandau 


(Ostrau Plain), famous summer resort in charming Villa 
Colony, in grandest part of Saxon Switzerland. (Mountain 
Air), Address, until July Ist, Eisenstuckstr. 16, Pt., Dresden, 
A. Alter July 1a, Villa 17 Neu Schandau, Saxon Switz 
erland, Germany. 


King Clark 
Studios 


Kurfurstendamm 63, Berlin, W. 


Cable Address: KINGARK, BERLIN 
































Koniggratzer St. 6, 


Steinway Studios, Berlin 


Berlin, S. VV. Bergmann St. 102 
Very accessible, modern, sound-prool studios with Steinway Grands for rent. 
STEINWAY & SONS 
2 3 


For terms apply to warerooms 


33 Berlin, VV., 9 
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EDYTH WALKER 


(Imperial Royal Chambersinger, 
Court of Austria--Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal Opera, Vienna. 

Royal Opera, Berlin. 

Festspielhaus, Bayreuth. 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc. 


Season 1914-1915 with the 
Chicago Opera Company 














THOMAS J. KELLY 


Conductor Mendelssohn Choir. 
VOCAL COACH 


Lecture Recitals with Mrs. Kelly. 


209 SOUTH 35th AVE., OMAHA, NEBRASKA 


veVERE-SAPIO 


i Sopr te fr om Paris Grand Coary; " a Scala, Milan; 
nt Garden, f on Metropolitan Opera, N. +» Cte., etc.,. in 
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stant or terms and dates we 
York, and heaving 


Central Park West, New York. 
SA coached the major- 


ity e? great operatic artists, among whom: Adeline 
Patti, Nerdica, Tamagno, Etc. 


VOCAL STUDIO . 65 CENTRAL PARK WEST, W. 1. 
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A Midsummer Chat with Mme. Maigille. 

While cool breezes swayed the curtains, adding to the en- 
joyment of a midsummer chat in the music reom of the 
American School of Bel Canto, at Carnegie Hall, New 
York, the writer noted the attendant joyousness that be- 
tokened the success and influence of the Helene Maigille 
School of Bel Canto upon its founder, Helene Maigille, who 
was animatedly describing the unequivocal success of the 
school and the gratifying enrollment for the summer 
course. 

One understands the reason for the success of this school 
of singing upon hearing, as did the writer, an illustration 
of the wonderfully accurate change in a scale, producing 
with unerring precision a perfect production and eventually 
a beautiful note in a voice, the possessor of which kept en- 
thusiastically interrupting to tell of the wonders achieved 
since the first lesson in the summer session was taken. 

“How many States are represented?” asked the inter- 
viewer. 

“Do you mean for the summer or next fall?” Mme. Mai- 
gille inquired. 

“Since we are really speaking of the present, which I 


New York 
MAIGILLE 


» by Mishkin Studio 
HELENE 


supposed was the all important question, I only had that in 


my mind,” answered the writer. 

“There are four foreign countries represented ; England, 
Germany, Scotland and Ireland, while enrollments from 
California, New York, Pennsylvania and Delaware cen- 
stitute the summer session.” 

“And for next fall?” 

“Oh, that is assured,” naively replied the radiant teacher 
of bel canto. “I have already assigned hours for several new 
pupils, to say nothing of the continuation of several pupils 
now studying, the return of last season's students, some of 
whom have not pursued the summer course, and the fall 
is not yet here.’ 

“You see,” added the teacher, “these quarters are only 
temporary, We remove to.the tenth floor in the autumn, 
where the reception and muSic rooms are cOmmodious, and 
are supplied with plenty 6f windows, which promise still 
greater coolness than we have today. 

“The formal opening of the American School of Bel 
Canto will really take place in the early part of October, but 
it cannot inaugurate a more successful or happier launching 
than has already taken place, as success came with the con- 
fidence of the public in all the good work of the past years 
and the splendid endorsements of the press, musicians, loyal 
friends, and pupils throughout the country.” 

If optimism ever had a happier exponent than in Mme. 
Maigille, and its benefits were ever more brilliantly illus- 
trated, this writer would be pleased to make the acquaint- 
ance of such a representative, for in her and her successful 
work it has had a most complete exemplification and cul- 
mination in a life devoted to vocal art. 


Baroness Von Rappe at Home. 


Baroness Signe von Rappe is resting at Christinelund 
Wassmolosa’ in Sweden, at the manor home of her father, 
which has been in the family of the Barons von Rappe for 
several centuries. Later in the summer, Baroness von 
Rappe will go to Finnala, a Scandinavian resort famous for 
its excellent fishing and beautiful sailing. Baroness von 
Rappe’s next American tour will not begin until March, 
r9Is. 
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WALTER PETZET 


THE MASTER SCHOOL OF PIANO PLAYING is in no way connected with the Klindworth-Scharwenka Con- 
.servatory of Music, with which Prof. Xaver Scharwenka has severed his connection. 


The new institution is a special school for pianoforte playing, and affords its pupils the opportunity to ac- 
quire a complete pianistic training for the concert stage, or to thoroughly equip themselves for the profession 
of piano instruction. 


The first term begins September 1, 1914. 


Any desired intormation, Prospectus, etc., sent on application to 
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Management: 
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Address: H. B. TURPIN, Dayton, Ohio 
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Management: 
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What's in a Name? 


In the accompanying snapshot we see Djane Lavoic- 
Herz, the well known Canadian pianist (who is to tour 
the United States next season under the Hanson manage- 
ment), and her infant son, five months old. The child is 


named Tristan, and if there is anything in a name he 


LAVOIE-HERZ AND TRISTAN, 
OLD SON 


JANE HER FIVE MONTAS’ 


should turn out to be extraordinary. At this moment he 
appears to be maintaining a gay outlook upon life and not 
to be worrying much about his future Isolde. 


Marion Green’s Oratorio Singing. 


Marion Green's singing in two recent festivals won the 
following tributes for the excellent work of the baritone: 
ST. PAUL” AT HILLSDALE COLLEGE, HILLSDALE, MICH 


The two arias by the bass, Mr. Green, “Oh God, Have Mercy,” 
and “I Will Praise Thee,” were characterized by all of those tech 
nical qualities that make Mr, Green's singing such an unalloyed de- 
light, but, in addition to those, there was yet another, one not found 
in ordinary that of authority. Mr. 
Green's singing was marked throughout by that one characteristic; 
n addition, the striking sincerity of production and ease of deliv- 
ery enhanced the pleasure of hearing him. Hillsdale people have 
reason to consider themselves fortunate that Professor Woodhams 
was able to secure such a St. Paul as Mr. Green. From the stand- 
point of mere harmony and compelling lyric beauty, the duet for 
Coloring, shading 
at the artists’ command. They 
were compelled to bow several acknowledgments to the applause.— 
Hillsdale Review, June 28, 1914. 


concert or recital programs, 


tenor and bass was unparalleled in the evening. 
ind effects of all sorts were wholly 


THE MESSIAH” AT WESTMINSTER COLLEGE, WILMING 


TON, PA. 
The baritone role was most ably sustained by Marion Green. His 
which he controls with consummate case, is 
well suited to this oratorio His breath control is remarkable, and 
We must make special 
mention of hie singing of “Thus Saith the Lord,” “But Who May 
Abide” and “Why Do the Nations Rage.”——-New Wilmington (Pa.) 
Cilobe, July 18, 1914. (Advertisement.) 


rich, resonant voice, 


e sang with auth®rity and dramatic sense. 


[From the Med cal Association. ] 
The most frequent cause for headaches occurring during 
or after the theatre is eye strain. People who use the full 
energy of the detivate eye muscles to obtain perfect vision 
often unconscious of this strain. In the theatre the 
continuous effort to keep everything constantly focused 
exhausts the nerve centers results. The 
practice of seating the audience in a total darkness while 
they are staring into an intensely lighted stage is another 
serious factor. The pupils being widely dilated in the dark 
admit the excess of light from the stage, often producing 
irritation of the eyes which lasts sometimes for days. 
Those subject to headaches should never sit where it is 
necessary to raise the eyes to watch the stage. This un- 
natural position of the eyes is very tiresome even to those 
who never have trouble at other times. Unfortunately, the 
theatre going public has not insisted on proper ventilation 
without draughts. The overheated foul air of itself lessens 
This, fol- 
lowed by draughts, frequently produces stuffing up of the 
nose or cold in-the head and a disagreeable headache from 
internasal pressure, which is usually worse the following 


Journal of the American 


are 


and headache 


the spectator’s vitality and power of endurance. 


morning. 
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“One of the 3 oe tein women pianists now before the pub- 
lic.”—N, Y. Tribune, April 22, 1914. 
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Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, Geor; us, George Gillet, = 
Hendricks, Dr. ey Walton Marshall, Fiske 
O'Hara, Rg ~ ri Mabel Wilbur, John 

Stubbs, Edward Sie, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 
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Traditi Repertoire. Diction. Special Courses for 
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Arrigo Serato’s Italian Successes. 





Arrigo Serato’s successful tour through Europe last 
winter is described in glowing terms in the following 
notices, translated. from the Italian: 

Arrigo Serato is a man standing in the limelight, a genuine artist 
who covered himself with glory in every European country, in every 
city where he played. 

Young, passionate, proud of his art, he is the king of violinists 
This title is by no means exaggerated, for Serato is one of the 
«reatest violinists of the day-—-the greatest of Italy 

He came to the Liceo after a tour of seventy-five concerts given 
n the most important cities of Europe, and after meeting with sev 
enty hive genuine triumphs 

fle presented himself with a select program, full of a thousand 
diffeulties of technic and execution He overcomes them easily 
and calmly, with the competence of a thorough and reliable artist, 
with his purity of style, with the overflowing feeling of his soul, 
leeply in love with his art. 

He was preceded by his great fame and duly heralded by the daily 
papers, who lifted him to the highest artistic spheres, and he did 
nore than prove his artistic metal Unanimously all critics spoke 
of tim in superlative terms 

fis reward was the admiration of masters and laymen and the 
warmhearted approval of the select audience that filled the Lice« 
His first number, Mozart's tenth sonata, awakened a storm of ap 
plause. 

Thanks to his training, to his studies, to everything that made 
him the sublime artist that he is, his playing sparkles with life 
and with living fire; he rises like the chosen ones who are given 
to see the realization of their dreams, like the master who sees the 


work of his genius before him, complete and perfect. His hands 








JOSEP GUAKNERIUS DEL TESU VIOLIN 
and valuable instrument, belongs to Arrigo Serato, the noted 
Italian violinist, and is used by him im his concerts 


Me 


clasp all the notes that ore destined to spread into the universe; he 
holds them and shapes them according to his own wishes, and there 
fore he cau rise to extreme artistic heights, because he knows how 
to communicate with his audience the joy and the sadness of the 


music which be so wonderfully interprets 

On these evenings he played the chaconne of Tommaso Vital 
and, assisted by Maestro Contessa, he won his public As a solo 
ist he creates enthusiasm and calls for endless applause 

Also in Busoni’s second sonata—-which he played for the first 
time in Italy—we recognized in him the strong and refined artist 
the sincere and truthful interpreter, superior to many whose praise 
is shouted all over Europe 

Most sincere congratulations to this great artist; may our wis 
come true that the final aim of his noble ideals may not be far 
away, and may he keep recognition of supremacy over the many 
who come to Italy to enchant with their sublime notes.—Milar At 
tualita, May 7, to14 


The first concert gave ws an opportunity t& ear the violw 


Serato again, accompanied by Busoni He played that wonderf 


Beethoven concerto, which we heard him play last winter at the 


Augustenm, and again he was rewarded by clamorous applause and 


recalls It was complete, warm and fully deserved success and 
ontirmed tis fame as a violinist gifted with a perfect style and 
im exceptional mastery of technic and sentiment.Milano L'A 
Larix (Advertisement 


Christine Miller Is in Berlin. 


Christine Miller, the 
Haensel & Jones, of her safe arrival in Berlin, July 4. She 





contralto, cabled her manage-s, 


will pass her three months’ vacation in the German metrop- 


olis. 


George Hamlin with Chicago Club. 
George Hamlin has been engaged by the Amateur Music 
Club, of Chicago, as the artist for its spring concert. 
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LONDON WITNESSES INITIAL PRO- 
DUCTION OF HOLBROOKE'’S “DYLAN.” 


New Opera Sung in English by an All English Cast—Music Is Modern and Dramatic with Fine 
Orchestral Writing— Audience Is Enthusiastic and Repeatedly Recalls Composer 
and Conductor at Close of Performance—Covent Garden Opera— 
Promenade Concerts Announcement. 


Portland Place, W 
; age. b 


I n, England, July 9, 
peratically within the last fort- 
production ot Josef Holbrooke’s 
Lane, July 4. It was staged as 


Frederic Austin 
Edmund Burke 
Frank Mullings 
Robert Radford 
Robert Maitland 
lrederick Ranalow 
Doris Woodall 
! 

n English by an all English cast 
at there should be no further ques- 
inglish opera in the operatic scheme 

very modern, persuasive, and dra- 
t through which the story of “Dylan” 

much exceedingly fine writing for 
in several splendidly conceived 

mposer proves his right to a place 
i writers who possess the twofold 
well for voice and orchestra 

EK. Ellis (Lord Howard de Wal 

econd part of the work which is 

rhe first part of this trilogy was 

ons ago at the London Opera House, 
agement of Oscar Hammerstein, The 
of the trilogy is “The Children of 
econd section, and the third, which 

Bronwen, daughter of Llyr.” The 


HELEN BLAINSS“* 
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OSTROVSKY INSTITUTE OF HAND DEVELOPMENT 


The Ostroveky Method solves the problems of technique 
end manual flexibility for violinists, nists and ‘cellists. 
lt develops manual elasticity, stretch, speed, looseness, 
suppleness, strength and resistance by means of the Os- 
troveky Apparatus and Appli Ik the hours 

of techieal practice, lessene the ne « end makes gress under any method 
certain and rapid. For terme and circulars also the illustrated booklet, “Tech- 
nique and Hand Development” by H. Ostrovsky, nine ce free. Address 
Secretary OSTROVSEKY MUSICIANS’ HAND DEVELOPM CO., Lid., $0 
Leinster Gardens, London, W. Chicago Branch, Stelawey Hall, 613-514, 64 


E. Ven Baren Street. 








The most eminent Composers, best Songs and 
Song Cycles are to be found in the Catalogue of 
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libretto is founded on incidents taken from various Celtic 
legends, and the whole, it is affirmed, is an attempted unifi- 
cation of the British Celtic cycle. “Mr. T. E. Ellis’ 


YEATMAN GRIFFITH, 

Who will bring to a close the end of this month a most successful 
season of teaching Accompanied by Mrs. Griffith, who assists 
him in his studio work, Mr. Griffith will spend the month of 
August on the Continent He will reopen his London studios 
early in the autumn, 


poem,” to quote from an article which appeared in the 
Academy on “Dylan,” “it would seem, was not originally 


conceived or written as a libretto for an opera, but when 


\ RECENT PICTURE OF FLORIZEL VON REUTER 


Mr. Holbrooke had read it, and when his imagination had 
been set on fire by these fables of Wales, he saw that with 
some skill the complete poem could be arranged for stage 
presentation in the form of an operatic trilogy. Though 
each part of the trilogy is complete in itself, the whole 
group of legends is unified by dramatic and psychological 
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DANIEL MAYE 


Established 1890 
Chatham House 
George’ ‘Street 
Hanover Square, W., 
LONDON, ENGLAND 


ENGLAND'S PREMIER AGENCY 


continuity, and a knowledge of the story of “The Children 
of Don’—the first music drama of the trilogy—helps to an 
understanding of ‘Dylan.’ 

“This is not the place in which to give an outline of the 
dramatic scheme, nor indeed is such an outline necessary 
for some comprehension of the kind of music Mr. Hol- 
brooke has given us; but as the music springs as naturally 
from the words as a flower from its stem, it will be as well 
to explain that Mr. Ellis’s poem is conceived in a vein of 
high romance, that it carries these Celtic stories bravely, 
infusing them with new life and vigor, and that it has some 
of the ruggedness and stark beauty that belong to all the 
old tales that have survived many generations of men. 
The legends are not ‘modernized,’ for Mr. Ellis is too true 
an artist to attempt to visualize Gwyddno, Dylan, Elan, 
and Govannion according to the literary conventions of the 
day. These legendary figures are still shrouded in the 
mists of long ago; they come near to us with their vivid 
words and acts, but they do not give us the nearness of 
intimacy. The feelings that govern them—love, revenge, 
hatred, and the like—are those which live in our hearts 
today, but the motives which set these emotions at work, 
the whole scheme that binds character to character, is out- 
side the experience of our life, and is not to be appre- 
hended save by the aid of the imagination. A subject that 
is so removed from the littleness attaching to all familiar 
things, and that is saturated with symbolization is pre- 
cisely what one would expect to appeal to Mr. Holbrooke 
whose score reveals a genius that never fails through lack 
of stimulus. The characterization of the music is as true 
as it is subtle; a different idiom belongs to each character, 
and the leitmotif system is used with the skill and aptness 
of one who understands perfectly the scope and utility of 
dramatic suggestiveness. 

“The choral music is remarkably free and descriptive, 
and in the eighth part ‘Wild Fowl Chorus’ where the writ- 
ing is unaffectedly ‘horizontal’ instead of ‘perpendicular,’ 
there are ample signs of an extraordinary fine and pene- 
trating imagination. 

“But the most remarkable feature of Mr. Holbrooke’s 
‘Dylan’ music is its eloquence. Never for one moment 
does the music fail in its expressiveness, its variety, its re- 
source, and its dramatic veracity are such as one gets only 
in composers who, free from contemporary influences, have 
arrived at a mature and broad style that is capable of 
limning all varieties of character and all shades of feeling. 
The musical phrases have the rhythm, the contour, and the 
emotional content of the words, and so far as one can 
judge from a close study of the vocal score, each note has 
its logical place in the general scheme, and is the outcome 
of the dramatic necessity of the moment. British music 
has not in our generation produced many works so fine.” 

An innovation in the staging of “Dylan” at Drury Lane 
was the introduction of the cinematograph for the pictur- 
ing of the flight of the wild fowl which in the libret® are 
said to carry the news of Dylan’s death to the Sea King. 
This cinematographic representation was very well done 
and suggested great possibilities for future staging of 
things operatic. The cast was excellent and did full jus- 
tice, one and all, to their respective parts. Great enthu- 
siasm prevailed at the close of the opera and composer and 
conductor were repeatedly recalled. 


Covent GARDEN 


The activities at Covent Garden the last week have in- 
cluded a production of Mozart’s “Nozze di Figaro,” with 
Rosina Raisa as the Countess; Mme. Zeppilli as Susanna; 
Maggie Teyte as Cherubino. Signor Scotti as the Count 
and Signor Aquistapace as Figaro. Some repetitions in- 
cluded that of Boito’s Mefistofele; “La Tosca,” with John 
McCormack as Mario and Dinh Gilly as Scarpia, both 
artists appearing in those parts for the first time. “Don 
Giovanni,” “Samson and Dalilah,” with Kirkby Lunn, as 
usual as Dalilah, and “Pelléas et Mélisande,” with Mme 
Edvina as Mélisande. 


Queen’s Hatt Orcuestra Promenane Concerts. 


The programs for the Promenade concerts, which begin 
\ugust 15, include twenty-one works by British composers. 
They are as follows: 


Sir Edward Elgar—‘“Sdéspiri,” op. 70, a work for strings, barp 
and organ 

Perey Grainger—Colonial song, “Molly on the Shore,” in its 
newly orchestrated version 

Coleridge-Taylor—“From the Prairie,” an orchestral rhapsody 
Cyril Scott—A new piano concerto An aubade for orchestra. 
Kathleen Bruckshaw-—-A new piano concerto 

Percy Pitt—“Sakura,” 

Sir Frederick Cowen 
chestral suite, 

Oskar Borsdérf 

he Last Days of Pompeii.” 

Felix White—Three new songs, with orchestra. 

Richard Walthew—Overture, “Friend Fritz.” 

H. Balfour Gardiner——Orchestral piece, “In Maytime.” 

J. D. Davies—Elegy and scherzo for cello and orchestra. 

Henry Geehl—Suite for orchestra, “Fairyland.” 

Eugene Goossens, Jr.—Symphonic poem, “Perseus.” 

Dr. Walford Davies—Work for piano and orchestra entitled “ 


suite de ballet 
“The Language of Flowers.” A new or 


‘“Glaucus and Ione A dramatic fantasy from 


versations,” 
Frank Bridge-—Dance rhapsody for orchestra. 
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Rutland Boughton—Excerpt from music drama “The Birth of 
Arthur.” 

Algernon Ashton—The Scottish dances for orchestra 

Of new works by foreign composers there are some 
twenty-four. They include six new songs by Gustav 
Mahler, for soprano and orchestra, which will be given 
September 2, and later in the season there will be pro- 
gramed his “Des Knaben Wunderhorn,” for mezzo-soprano 
and orchestra; “Kinder-Todtenlieder,” for contralto and 
orchestra and the “Lieder eines fahrenden Gesellen,” for 








Photo by Alfieri. 


STRAUSS IN LONDON 


He conducted his “Legend of Joseph,” and in this picture from the 
London Bystander 1s seen side by side with Thomas Beecham 





baritone and orchestra. Max Reger will be represented 
by four tone poems, after Arnold Bécklin; and also his 
ballet suite. Erich Korngold’s “Sinfonietta,” op. 5, will 
be heard; a new violin concerto by Julius Weisman; a set 
of futurist impressions by Anton von Webern, a discipl 
of Arnold Schénberg; and the overture to “Reineke 
Fuchs,” Karl Bleyle. Among Hungarian composers ar¢ 
Béla Bartok, whose new suite and two new pieces entitled 
“Deux Images,” for orchestra, which will be heard for the 
first time, besides a rhapsody for piano and orchestra, and 
Anton Novacek, whose concerto for piano, entitled 
“Eroica,” will receive a first performance 

Russian composers will be represented by Stravinsky, 
whose “Scherzo Fantastique” for orchestra will be given: 
and Liadow, whose symphonic picture, “A Fragment from 
the Apocalypse,” will receive a first hearing. A bacchanalk 
for orchestra by Lady Dean Paul; Florent Schmitt's new 
suite for orchestra, “Reflets d’ Allemagne”; César Franck’s 
symphonic poems, “Les Eolies” and “Psyche”; Granodoe’s 
symphonic poem, “Dante”; Francesco Sacrati’s aria 
“Edove t'aggiri”; a Marcia di Nozze, by Aurelio Giorni 
and an arrangement of one of the Vivaldi concertos by A 
Siloti complete the list of novelties and new works 


Lonpon Nores 


At the concert given at Albert Hall, July 5, the last 
special Sunday concert of the season, the artists wer« 
Alma Gluck, Efrem Zimbalist, and M. Pachmann, the pian 
ist. An interesting program was given and Mme. Gluck 
sang some songs in English with great taste and good 
diction. 

At his concert at Aeolian Hall, July 7, Signor Lecomte 
sang in his inimitable manner a number of old Italian 
songs and arias. His voice is of a most sympathetic qual 
ity, and he has command of a perfect legato which dis- 
tinguishes all he does. He was assisted by Mme. Zélie de 
Lussan. 

Helen Blain, contralto, has just completed a number of 
concerts in the Provinces, including appearances at Harro 
gate, Scarborough, Southampton, Yarmouth, Folkstone and 
Felixstone. \ great favorite at Harrogate, where she has 
recently filled four engagements at the Kursaal, and sev- 
eral “at home” recitals, she has numerous encomiums from 
the press of these various places affirming her excellent 
taste as a singer and the fine timbre of her voice 

Victor Buesst, the young pianist, who recently gave two 
recitals in London, is arranging a number of recitals for 
the autumn. He will play in Paris in October, and in Lon 
don October 15 and November 12 

tettina Freeman, the young American soprano, has been 
engaged by the Century Opera Company of New York as 
leading dramatic sopran Miss Freeman, accompanied by 
her mother. left London July 4 for her home in Chicago 
where she will rest over the summer 

Mark Hambourg. the eminent pianist, will give a series 
of historical piano recitals at Acolian Hall, beginning in 
the early autumn. Mr. Hambourg’s programs, which are 


in construction, will include not less than fifty compositions 
of the different schools and periods from Scarlatti to the 
contemporary modern writers. 
Edmund Burke, the English baritone, will return to the 
United States in October for an extended concert tour. 
Blanche Marchesi’s pupils were heard in a concert at the 
“Arts Center” yesterday afternoon. EveLyn KAESMANN 


Von Ende School Recitals. 


The students and faculty of the summer course at the 
Von Ende School of Music had the pleasure of hearing 
Laurence Goodman last Wednesday in another piano re 
cital with an interesting program The thoughtful and 
poetical interpretations of Beethoven's C sharp minor son 
ata and Chopin’s F sharp major nocturne, the brilliant 
rendering of the E flat minor waltz and the spirited per 
formance of the B flat minor scherzo made a profound im 
pression upon the appreciative audience Mr. Goodmat 
proved the catholicity of his taste and range by closing 
with the “Ballade,” by Brockway, and the concert etude 
by Schlozer, compositions eminently adapted to bring out 


1 interpreter 


his high qualities as technician ar 

Today, Wednesday, July 22, at 4 p. m. there will be a 
miscellaneous piano and violin recital, with a few vocal 
numbers. 


Charles W. Clark Asserts. 


“It is the singer's average that counts—not what he is 
able to do in one program in ten,” asserts Charles W 
Clark, the distinguished American baritone. “Upon aver 
age is reckoned the commercial value of every form of 
artistic utterance.” 

“Often a singer will rise up in a night. His remark 
able tones will astonish his listeners and he will be heralded 
far and wide as a future wonder. But on his next appear 
ance he will fail dismally. For some cause or other not ap 
parent to his audience or his sponsors, he has become weak 
and visible effort marks every passage of his sony Such 
misfortunes result from ill health, or from nervousness 
Concerning the latter cause, it might be said that it re 
quires years for some talented singers to overcome tim 
idity sufficiently ( do themselves justice, when singing it 
public 


‘Before the actual worth of a soloist can be determined 


he must be heard many times. Uniform excellence, « 
bodying voice quality, strength, production, culture, inte: 
pretative breadth and personal appeal figure in the analysi 
When these factors are found to comply with standard 


requirements, the acceptability of the singer is established 





CHARLES W. CLARK 


Years of patient hard work are usually necessary to ac 
complish this result, and those who fancy that the road is 
smooth should study the biographies of some of ir old 


song imterpreters 
Maude Klotz in Canada. 


Maude Klotz, the soprano, will appear in a dozen of the 





leading Canadian cities as soloist with a concert trio, begin 
ning October 19 
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ERIE PROGRESSES MUSICALLY. 


Lively Interest Shown in Annual Festival—Adequate Music 
Hall May Be Built—Recitals and Pupils’ Events. 


Erie, Pa., July 15, 1914. 

Although the Erie (Pa.) Music Festival is already more 
than a month past, Erie musicians are still discussing it. 
The fact that an annual one is now assured testifies to its 
success. In all probability prominent Erie business men 
will join with Franz Kohler and Morris Gabrielle Williams, 
the leading spirits of the movement, and built an adequate 
hall for festival purposes and other big musical events in 
the near future 

Exe Musica Notes. 

Among other interesting Erie musical happenings are the 
following : 

Harry Waithe Manville presented a number of the ad- 
vance pupils from his Meadville and Erie studios in a diffi- 
cult program at the Lawrence Hotel Ballroom, Saturday 
evening, June 6. Particular interest was attached to this 
recital, as it presented a number of Mr. Manville’s pupils 
from the Pennsylvania College of Music in their gradua- 
tion work. 

The program was divided into two parts, the first being 
devoted to arias and groups of songs by the various solo- 
ists, which disclosed a number of pleasing and well devel- 
oped voices. The second part of the program consisted of 
the four part composition “Sir Olaf,” by Harriet Ware, for 
women’s voices, with soprano and tenor solos, these being 
in the capable hands of Marian Blanchard Allen and Bruce 
M. Morrison respectively. Those appearing on the first 
part of the program were Nettie Iantha Brock, Clara Irene 
Schutz, Lucy Maudaline Yocum, Angileen Gifford, Mrs. 
Charles S. Pratt, Marian Blanchard Allen, Mary Alena 
Reynolds, Bruce M. Morrison and George Dewitt Rose. 
Mary Chort Graham and Charlotte Marhoffer Grinager 
furnished splendid support at the piano. Frances Hall and 
Bessie Freeman, of Mrs. Colby’s piano classes, and Paul 
Cleveland, of Franz Kohler’s violin classes, each added in- 
teresting numbers to the program. Mr. Manville 
tained at luncheon at the Lawrence on Saturday in honor 
of his out of town pupils taking part in the recital. 

Otto Ebisch, organist of the First M. E. Church, recently 
gave his first public recital on the newly installed organ. 
Mr. Ebisch was assisted by Clyde Miller, baritone, who is 
also soloist at this church. Both artists contributed to the 
program enjoyed by a large audience, which was appreci- 
ative of the ability of these two prominent musicians. It 
is to be hoped that Mr. Ebisch will give more of these de- 
lightful recitals during the coming season. 

Caroline Ferguson presented a number of her piano pu- 
pils in a series of three charming recitals Thursday and 
Friday, June 4 and 5, at the Park Presbyterian Chapel. 
Vocal and instrumental pupils from the studios of Mrs. 
McKean, Mr. Manville, Marie Miller and Edith Bess Bar- 
ton assisted. Those contributing to the program were Mar- 
jorie Butler, Marie Jeffs, Gertrude Coe, Annabel Diehl, 
Hildred Carson, Vivian Brockway, Frances Mertens, Char- 
lotte Hindrichs, Adelphia Clark, Margaret Frail, Belle Sol- 
omon, Ethel Losey, Clara Hoffstetter, Aline Skinner, Mar- 
garet Surre, Elizabeth Altermatt, Mildred Clark, Ester 
Almhagen, Pauline Dean, Mary Orr, Marion Scarlett, Jo- 
sephine Mayer, Virginia Flickinger, Mary Foster, Lennox 
Treat, La Salle Felheim, Wilson Bushnell, Harold Middle- 
ton, MacDonald, Sobel, Edward Doll and 
Charles Haller. 

Hulda Schuster Schnurman gave an interesting recital, in 
conjunction with a number of her pupils, at the First Bap- 
tist Church, Tuesday evening, June 9. Many of the singers 
appearing on the program disclosed exceptional talent, re- 
flecting much credit on their teacher. The program in- 
cluded the names of Margarite Neyland, Gertrude Vogt. 
Marion Nason, Thelma Phipps, Ruth Mooney, Sadie Gal- 
lagher, Gertrude McGraw, Mrs. R. Burns, Milda Myers, 
Jewel Marie Dudenhoffer, Iona Phipps, Marcia Meyers, 
Esther Thorpe, Bertha Liebel and Robert Smith. 

Vocal pupils of Winifred Eggleston and piano pupils of 
Henry Bethuel Vincent gave two artistic programs recently 
in the First Unitarian Church auditorium. “Dorothy Lie- 
bel, soprano, and Katrina Blass, pianist, gave a recent de- 
lightful recital bordering closely on the standard set by 
professionals. Miss Liebel’s coloratura work was exceed- 
ingly well done; her voice is of a sweet quality, and much 
can be expected of her in the future. Miss Blass enfused 
an unusual amount of temperament into her numbers and 
also displayed fine technic. This program was made up of 
compositions by Haydn, Gilberte, Nevin, Chami- 
nade, Beach, Cadman and Brahms. 

Ruth Evelyn Ford, contralto; Ernest Parshall, tenor, and 
Florence E. Heidt, pianist, presented another recent inter- 
esting program. Miss Ford's voice is of extensive range 
and a lovely deep contralto quality. Mr. Parshall’s lyric 
tenor showed more volume than heretofore. Each singer 
gave finished interpretations to. their numbers, bespeaking 
much for the training they have had at the capable hands 
of Mrs. Eggleston. Miss Heidt’s work was very commend- 
able in the two numbers allotted to her on the program, 
which was as follows: “Raft Song,” Nevin; “Am Strande,” 
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Von Fielitz; “I Hear a Thrush at Eve,” Cadman; “Dic 
Traumernde,” Edwards ; “Im Walde,” Berwald; “Were My 
Song,” Hahn; “Ave Maria,” Kahn; “Veil Dance,” Frim!; 
“Valse Coquette,” Friml; “Since Ye mu Went Away,” John- 
son; “Lil’ Feller, Come an’ Play,” Kellogg; “The Better 
Land,” ¢ wen: ‘“Onaway Awake.” Cx leridge-Taylor ; 
“Jean,” Spross 


of Kama”) 


ful Sunbeam,” 


“In the Early Pearly Morning” (“Garden 
Vincent : “Cradle Song,” Worden: “The Cheer 
Hastings 

Mr. Vincent supplied splendid accompaniments for each 
recital and Mrs. J. P. Smart, violinist, also was heard in 


two obligatos Witson Roor Busuwneu 


Vida Llewellyn at Salzbrunn. 


Vida Liewellyn, whose 


being awaited with great 


American tour next season is 


interest, recently scored a 
remarkable success with Hugo Kaun’s E flat minor con 
certo as soloist in a symphony concert at Salzbrunn 
Germany The following press notice shows with what 


enthusiasm the American was received 
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Riheldaffer, Gailey and Lewis in the West. 


Grace Hall Riheldaffer, soprano Mary Dennison Gailey 
iolinist, and Ward Lewis, pianist, are meeting with great 
success in their first concerts in the West, where they are 
engaged for a series of seventy consecutive appearances 
The following notices are indicative of the enthusiastx 


reception accorded these splendid artists 
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MUSICAIT 
Saturday by 
of the Piano Trade, 


THE 
Published every 


Devoted to the Interests 


Max Schilling’s new opera, “Mona Lisa,” will 
have its premiere at the Stuttgart Opera, on Novem- 


ber I. 


. 
ashes of Mme. Nordica arrived here last 
from Europe, in charge of her husband, 


Young. 


The 
week 
George W. 


All singers, composers, and instrumentalists who 
will be visiting in Los Angeles during the last week 
1915, and the first week of July, 1915, are 
with the Musicar 


f June, 
requested to communicate 


COURIER. 


srandes, the great Dane who visited this 
calls America “a pupil of Europe.” 


(seorg 
country recently, 
He should have added that while it is a talented 
pupil, it never has received free scholarships from 
its master. 


All the operas by Ermanno Wolf-Ferrari, except 
are to be produced at the Cen- 
tury Opera next season. They include “The Secret 
of Suzanne,” “The Jewels of the Madonna,” “Le 
Donne Curiose” and “L’Amore Medico.” 
——® 

Public School Superintendent Maxwell has re- 
ceived permission from the Board of Education to 
enlist the services of several thousand children of 


“Die Vier Grobiane,” 


“ 


the high schools in a chorus in connection with the 
Saengerfest to be held in Brooklyn next summer. 
° 

Attendance at the orchestra and band concerts in 
Central Park is computed to be fifty per cent. 
larger than formerly. This must be due to the pro- 
grams selected by the city’s music committee, among 
whom are John Philip Sousa, Nahan Franko, Victor 
Herbert, R. Johnston, ete. 

. 
Our Paris office informs the MusicaL Courier 
by cable that Cleofonte Campanini has secured Ar- 
tur Bodansky, of Mannheim, one of the best known 
and most capable of the young German directors, 
as his conductor for German opera in Chicago and 
Philadelphia during the coming season. 
. 

It is pleasant to be able to report that already a 
number of music teachers have expressed their de- 
sire to take the examination according to the “Essen- 
tial Standard” recently adopted by the New York 
State Music Association. All imquiries 
regarding the procedure and requirements should, 
further directed to Gustav L. 
Becker, as chairman of the committee. His address 
Hall, 109 East Fourteenth street, New 


Teachers’ 


until notice, be 
is Steinway 
York ( ity. 
siidlDiitige 
Buffalo, Minn., does not show much insight into 
the importance of the development of music in the 
public schools, for the Journal of that city remarks 
scoffingly of a movement in Duluth, Minn.: “Some 
people in Duluth are agitating for music as part of 
Music teachers will be the next fad 
in the public then will come the tango 
teacher, and after her a department of deport- 
and Also should have an 
instructor in manicure to teach the art of keeping 
the nails beautiful.”—Evidently Buffalo, 
as unmusical as Buffalo, N. Y. 
— -@— 


the course. 
school, 
ment 


etiquette. we 


Minn., is 


\ concert given recently in Albert Hall, London, 
y Mme. Tetrazzini and the London Symphony Or- 
chestra, under the directorship of Arthur Nikisch, 
was one of the musical red-letter events of the pres- 
The 
crowded to the limit with an audience wildly en- 
thusiastic over the performance of the coloratura 


ent season in the English capital. vast hall was 


diva, whose popularity and drawing power seem to 
be ever increasing in London, and whose art was 
conceded by the critics to be on the same high plane 
as formerly, when she first conquered London and 
its music lovers and tonal experts. The fact that 
in a season so crowded with concerts of import- 


ance, Mme. Tetrazzini was able to fill the large 
Albert Hall to overflowing, speaks volumes for the 
place she holds in the esteem and affection of the 
English public. 

Another insult: Julius Paulus, who flourished 
about the year 200, wrote a book about Sextus 
Pompeius Festus, grammarian, in which book musi- 
cians are distinctly called “scrapers of strings”— 
“rasores, fidicines dicti, quia videntur chordas ictu 
radere.” We cannot put up with this. It must 
stop! 

At the annual election of the Associated Musical 
Conductors of America, held July to at the Associa- 
227 West Forty-sixth street, the follow- 
Oscar 


tion Rooms, 
ing were elected officers for the ensuing year: 
Radin, president; Paul Schindler, first vice-presi- 
dent ; Frank Darling, second vice-president ; Leon M. 
secretary ; William Kerngood, treasurer. 
Board of Trustees, Anton Heindl, Frank Mande- 
ville, John Lund, Alexander Henderson and Gus 
Salzer. All the foregoing are comic and light opera 
conductors, but the leaders of symphony and of 
grand opera might do worse than to join the or- 
ganization, among whose members are some fully 
competent to lead Beethoven or Wagner with as 
much effect as Lehar, or De Koven, or Sousa. 


ee 


Polachek, 


Rumors are rife again as to a wonderful “en- 
dowed” music paper which is to be started next 
winter and financed by millionaires. It sounds 
likely, for no one except millionaires are able to sup- 
ply the cash necessary to equip a music paper for 
active competition against the Musicat Courter. 
It has plenty of company but no competition. In the 
meantime let the knowledge go forth again that the 
MusicaL Courter, too, is an endowed paper—en- 
dowed by its advertisers and subscribers. The Mvu- 
SICAL COURIER carries more paid advertising and has 
more readers than all the rest of the world’s musical 
papers put together. This is not a boast; it is a 
truth. And, by the way, if the new “endowed” 
music paper is looking for a good printer, why not 
try the Blumenberg Press? (Advt.) It prints the 
Musica Courter and fifteen other weekly and 
monthly class publications, and might just as well 
make it sixteen. 


The fact that the operas which are being sub- 
mitted for the Los Angeles opera prize of $10,000, 
offered through the National Federation of Masical 
Clubs, now have all been handed in should not deter 
American composers from going on with the com- 
position of opera. A good many American com- 
were heard to state when the $10,000 
Metropolitan Opera prize failed, that there would 
be no more such opera prizes and that they would 
certainly not waste their time writing opera. This 
attitude is unquestionably unwise and shows more 
than anything else that those composers who took 
this attitude were not sure of their own ability to 
turn out worthy work. The result has been that 
many who gladly would have entered operas for 
the $10,000 Los Angeles prize could not do so, be- 
cause the time to complete such a large work was 
insufficient. However, there is balm for the future, 
as the $10,000 prize will be repeated every four 
years in Los Angeles. (See elsewhere in this 
issue). The Musicat Courter is in a position to 
furnish the names of librettists who can offer 
worthy librettos for composers. Among these, two 
may be immediately mentioned, Emma Scarr Booth, 
author of the Indian opera libretto, “Norah”; and 
Janet Williams Dean, author of “Awahna.” In- 
quiries regarding these librettos may be addressed 
to the Musica Courter. It might be added that 
both of these librettists are California women and 
the spirit of their work therefore may be assumed 
to be acceptable to the judges of a prize offered by 
Californians, 


posers 
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By Arthur M. 





Russian history is inextricably connected with the 
history of the Volga. As early as the eighth cen- 
tury there was a lively traffic up and down this 
great waterway between central Asia and eastern 
Europe and the basin of the Volga was the stage 
on which was played the history of Russia of the 
The that the Volga 
covers from its source to its mouth is greater than 
Lake the Gulf of 


Mexico, but the actual length of the Mississippi ex- 


sixteenth century. distance 


the distance from Itasca to 


ceeds that of the Volga by about 500 miles, because 


of the extraordinarily tortuous course of the 


~ 


PEASANT, WHO 


THE MONUMENT TO SUSANIN, THE 
i CZAR BY SACRI 


SAVED THE LIFE OF THE FIRST 
FICING HIS OWN 





“Father of Waters.” 
suggests the Mississippi. 


In many respects the Volga 
Its 
length, the immense territory which it drains, its 


great breadth and 
ever shifting channel, which is a 
danger to 
muddy waters are much the same 


great source 
banks 
Its 


t : of navigation, its low and 
channel 
is continually changing and must be staked out anew 
every season. The current is swift, averaging from 
four to five miles an hour Sefore the intro ‘uc- 
tion of steam, merchandise was towed up the river 
by peasants, no less than 300,000 of them having 
been employed The journey from 
Astrakhan to Nijni-Novgorod 


» days, and because of the swift current it was an 


this way 


required seventy 
exceedingly hard experience. This gave rise to the 
saying, “The Volga is our mother going down 
stream, but our stepmother going up stream.” 

At Jaroslav, took the steamer, the 
Volga was nearly a mile wide and at no time did it 
measure less than that throughout the entire jour- 


where we 





THE 








Symphony Orchestra. 


Il. 


ney of 2,000 miles ; and sometimes its broad expanse 





spread out to the extent of six miles. There is 
something very impressive about the majestic flow 
of this mighty river. 

We were nearly twenty-four hours covering the 
distance from Jaroslav to our next stopping place, 
lhe banks of the 
most part low and we saw only fields, forests and 


Kostroma river were for the 
It was a picture steeped in a pro 
foundly Russian atmosphere of melancholy. Very 
We had the river 
Che 


HERE 


peasant villages. 


beautiful was our first sunset 


all to ourselves, as there was no other traft 


ON THE VOLGA BELOW KOSTROMA THE RIVER 
E 


TWO MILES WID 





LANDING AT KOSTROMA THIS PICTURE SHOWS THE 


WAY AN 


CONCERT TOUR OF THE VOLGA. 


Abell, Special Representative of the Musical Courier on the Tour of 
the Volga Made by Sergei Kussewitzky and His 







simple, illiterate peasant to his sovereign \ monu 


ment to Susanin in the market place is one of the 


chief sights of Kostroma. The churches there are 


beautiful and similar to tl 
Che 


Jaroslav, in the municipal theatre, which is built in 


ose ot Jaroslav 


Kussewitzky concert was given here, as at 


the regulation western European style, with a seat 


ing capacity of about 8oo. The program of this, 


our second concert of the Volga tour, was the same 


as on the previous evening at Jaroslav The audi 


ence listened with rapt attention and applauded 
both Kussewitzky and Risler with great warmth 
Is 





STING CHURCH AT 


KOSTROMA 


INTER 


MERCHANDISE IS STORED ALONG THE BANKS OF THE VOLGA 
TAL 


AWAITING REMOV: 


approach to Kostroma was as lovely as a fairy tale ; 
the green, blue and gold domes of the handsome 
churches silhouetted against the sky made a never 
to be forgotten impression. Kostroma is a very 
pretty town of 45,000 inhabitants, known for its 
beautiful monastery of Ipatiev and famous as the 
place where the first Czar was crowned three hun- 
dred ago. The 
fotnded in 1330, but the town itself is much older 
It was in this old monastery that Mikhael Feodoro 


years monastery of Ipatiev was 


vitch Romanow, who later became Czar, was hid- 
den when pursued by the Poles. He 
of the dynasty of the Romanows and the ancestor 
of the present Czar the 
Rurik had ruled over Russia for seven centuries 
Susanin, a Russian peasant, saved the Czar’s life 
while he was in hiding, by sacrificing his own, and 
on this historical background is based the libretto 
of Glinka’s celebrated opera, “A Life for the Czar.” 
The text is a touching story of the devotion of this 


was founder 


tefore him house of 


and enthusiasm. Risler again scored an immense 


success and contributed no less than four encores 

the Liszt twelfth rhapsody, a Chopin nocturne and 

the ( 
As the distance from the steamboat landing to the 


h ilf, 


our party 


sharp minor waltz, and a Saint-Saens etude 


theatre was about a mile and a Kussewitzky 


had provided carriages for and this wa 


) 


our first experience with those wonderful Russian 


horses from the steppes They went like the wind 


and as the pavement was very bad it required no 
small amount of effort to retain seats in the 
“Isvostischkas,” 
ple, which are the only form of publi 


save the tramways in all these cities on the 


our 
little open or cabs s« ating two peo 
conveyance 
Volga 
\utomobiles are practically unknown 

The concert lasted from nine until twelve and it 


was not until one o'clock that we sat down to supper 


in the salon of our steamer. Our cuisine wa 
strictly Russian and quite different from western 
European cooking.. We.scon came, to be very fond 




































licious bouillon 
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in particular—a fish soup 


other fish that 
, too, we made 


first time the acquaintance of real caviar, 


xport 


min 
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the steamers on the Volga in place of coal. The 
next day our own steamer took in a supply of 
80,000 pounds, which lasted us for about a week. 
It was in masut and petroleum that the Nobel 
brothers, donors of the famous Nobel prizes, made 
their immense fortune at Baku, on the Caspian Sea, 
where their great oil wells are situated. Standard 
oil is not used at all in Russia, as the Baku district 
furnishes more than enough to supply the entire 
Nor is coal burned in any part of Russia, 
In northern 


country. 


either railroads or steamboats. 


Russia they burn wood and in Southern Russia 


on 
masut exclusively on the engines. As masut costs 
less than half a cent a pound, it is a cheap form of 
The Nobel brothers opened up a new and 
tremendous industry Russia. They 
Swedes who went to Baku about the middle of last 


fuel. 
fc r were 
century and for several decades they were the only 
ones to exploit the immense oil fields of that district. 
Now, however, there are numerous companies doing 
business there. One sees the great Nobel reservoirs 
on the banks close to the water at every town along 
the river. The banks of Kos- 
troma and Nijni Novgorod are very sparsely settled, 


the river between 


there being no towns of importance and only a few 
an occasional old monas- 
and In fact, 
the churches, even in the poorest villages, always 


straggling villages with 


tery some very beautiful churches. 


THE OLD 
We 
PRESENT 
SOUGHT 


AT KOSTROMA 


TANKS O] 
BY THE 
RUMANOPI] 


BROTHERS, SUCH 
ALONG THE VOLGA. 


THE NOBEI AS 
HUNDREDS 


WHO WAS 


IPATIEV 
AS HERE THAT THE FIRST ROMANOFF, 
DYNA 
fllS LIFE. 


ARE 


were a surprise. Although the hamlets were pov- 
erty stricken in every other respect, these edifices 
always nearly were beautiful and impressive, 
Although it was the second of May, there still 
was not a vestige of anything green to be seen along 
the Volga.- Spring comes here, however, very sud- 
denly—over night, as it were. Now and then we 
would hear fishermen in their boats singing that 
old of the Volga, “Rasigralasya 
Pogodushka Verkhovaya, Verkhovaya, 
(Down our little mother Volga on the 
Probably in no other 


famous song 
pogoda, 
volnovaya.” 
broad expanse of water.) 
song does there throb such a majestic note of mel- 
ancholy and heart-sickness as in this. The fisher- 
men, peasants and workmen are always singing at 
their work and this lends a very characteristic note 
to the life of provincial Russia. 

As I have already stated, the seed which Kusse- 
witzky is sowing along the Volga is falling on good 
We saw evidences of 

The musical condi- 


ground and is bearing fruit 
this in many different ways. 
tions in these provincial towns are naturally very 
primitive. Before the coming of Kussewitzky most 
of the people of the Volga cities had never seen or 
heard an orchestra and their interest in the various 
instruments was very great. This was shown by 
the crowds that collected around the wagons that 
transported the instruments from the steamer to the 
1 
THE 
WHO 


MONASTERY AT KOSTROMA, FOUNDED IN 1330. 
THE FOUNDER OF 
IRE WAS CONCEALED FROM THE POLES 


SEEN 


GENERAL VIEW OF KOSTROMA, WITH VOLGA IN THE DISTANCE. 
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theatre. At Kussewitzky’s first concert in Rybinsk 
a deputation came to him on the stage after the first 
number and requested that he place the harps in 
front, so that the audience could see and admire 
these beautiful gold instruments. Since the last 
tour, two years ago, when Scriabine was piano solo- 
ist, the love for the piano and its music along the 
entire route has increased to an enormous degree. 
Dietrichs now reports quite a sale of pianos in these 
towns and there is even talk of schools of music 
being founded in some of them. American rag 
time is well known all along the Volga through the 
music machines, and we found the tango to be omni 


present 


to Nijni Novgorod The 


tically, almost due east 


It 





is a lovely stretch of water from Kostroma 
river flows grandly, majes 


The distance between the 


two towns is about 300 versts or a little ever 200 


miles 
quickly 
there. 


On the Volga this seems nothing, for one 


becomes accustomed to great distances 
\t Povolgskoi the Volga is fed bv the 
Unsha and for the next too miles to Nijni Novgo 
rod it averages about two miles in width At the 
of the Oka, the next tributarv, we saw 


mouth 


large quantities of ice, 


May 


ilthough it was the third of 


(To be continued 





AN “ANONYMOUS” LETTER. 


the anonymous calumniator, then Mr. Chadwick 


Accompanying is a reproduced facsimile of a 
typewritten letter received by the MusicaL CouRIER 
and illustrating one of the most contemptible forms 
of anonymous letter writing 

A careful perusal of the letter shows that the 
writer’s statements are not based on fact, for to 
begin with, the contest judges have not yet been 
selected by the Los Angeles prize committee, there 
fore it is incorrect to say that Mr. Cadman or M1 
Chadwick “will have much to do” with the compe 
tition. The assertion that Mr. Cadman or Mi 
Chadwick or one of the latter’s pupils will receive 
the $10,000 prize is pure guesswork. 

No “Club” is giving the $10,000, and therefor 
the offer could not have been stimulated by an\ 
“opera worth the prize” and known to the “Club” 
beforehand. 
$10,000 for the prize and an additional $50,000 ior 


The city of Los Angeles is raising the 


the performance of the winning opera on the ¢x 
press condition that the Musical 
Clubs will hold their convention in Los Angeles 


Federation of 


every four years provided similar sums are raised 
for a similar purpose on cach occasion. Therefore, 
anyone who is acquainted with Los Angeles knows 
that those enterprising Westerners will not let such 
a chance at this escape them, and that the offer 
amounts in a way almost to a permanent opera prize 


endowment. As a new will be awarded 


opera 
$1c,000 in Los Angeles every four years from now 
on, the proof is conclusive that the contest was not 
devised for the purpose of producing any one par 
ticular opera or benefiting any one particular com- 
poser, 

It is not “pretty well known now who will get 
the prize.” 

There is no harm if two or three “on the inside” 
--presumably meaning those who have been instru- 
mental in helping to prepare the Los Angeles 19:5 
biennial and congress of the National Federation of 
Music Clubs- 
as long as they are not judges in the competition or 


have an opera ready for the event, 


receive no special privileges over other contestants 
There is no reason why the judges could not 
“wade through twenty or thirty operas in MS.” 


! musical 


and “descover” (!) an opera of great 
worth. It was done in the case of “Cavalleria Rus- 
ticana”’ when more than thirty works were in com- 
petition. 

It is not strange that the weird Metropolitan 
Opera contest comes in for criticism; the selection 
of “Mona” gave rise to many disturbing thoughts 

There is no reason why Mr. Cadman or Mr 
Chadwick should not win the Los Angeles prize; 
both are composers of talent and renown. No 
secret has been made of the fact that those two 
gentlemen have written operas, as the Musical 
Courter published exclusive news to that effect 
Mr. Cadman himself told the present editor of the 
Musicat Courter three or four years ago about an 
Indian opera which he was writing, and the same 
news gatherer was informed last winter in Boston 
by Philip Hale about the existence of a Chadwick 


opera. If that is the Boston opera referred to by 


was justified 


fully in reserving it for the Los 


\ngeles competition if he felt so inclined 


In conclusion, let the anonymous gentleman bx 


intorm 


ines himself to be 


Mig n 
Seer 


ed t 


hat he is not as anonymous as he imag 


| 


\s there ts a way of establ I 


To The Musical Courier, 
New York City,¥. ¥, 


Gentlemen:- 


ing the identity of handwriting, there also is a way 
of establishing the identity of typewriting. Some 
thing familiar about the lettering in the reproduced 
document led us to mak« mparisons with certain 
other signed communications in our files, and the 
similarities in the printed type formations wer 
apparent at once We know the lentity of the 
writer and for his own information we will say 
that he is a writer of operas hims¢ nd not so long 

[ ~ 
ago changed his place sidence trom one large 
\merican city to another We re e that it is our 


luty to publish the name of the cow ily author of 
the unwarranted attack, but we shall let pity ruk 
over duty ar \ ‘ ot exampl ow the 
wretched man that nsideratior vhich he lid not 
display toward his colleagu 
Wi feel sure t t the mu | world wall take 
more stock in the charges ag t Messrs. Cadmar 
and Chadwick AL. eI 
Nov S ‘ 
Covent G ‘ \ 


June 20th I9I4, 


The enclosed is a modern prophecy regarding the opera prize to -be 
awarded next year,by the National Federation of Musical Clubs. The 
foretold event will happen about in this way, 


The ten thousand dollar prize will be awarded to one 


Charles 


Wakfield Cadman;or to one Geo.W, Chadwick;or a California conm- 


poser, Chadwick will have much 


to do with. it one way or anoth- 


er,and if Cadman does not receive the prize a pupil of Chad- 
wick will:in case my prophecy falls short in this,a Califor- 
nia composer will be the lucky man, 


Let no one be go foolish as to think that the "Club* 


is not 


quite sure that there is an opera worth the prize that they 
have an inkling of;and let no one be so dumé as to think that on€ 
the opera prize contest could bring forth an opera fromVwho 


lives in the wilderness of musi 


cal-art.It is pretty well known 


now who will get the prize.#t hae all been worked yp to a point 


where it. was pretty well known 


that 80 and so could be relied 


upon for an opera already written 
Two or three on the inside have operas-or at least one opera 
ready-for the event.It was kmown that @ither of these would be 


worth the prize and that the contest would rot result'in as big 
a failure ae the one conducted by the Metropolitan,Who is so 


stupid as to believe that the j 


or thirty operas in U.S, and descover an opera of 


udges could wade thru’ twenty 
great musi- 


cal worth.!I tell you it ie known even now by some who will get 


the prize,and that a certain work can be relied 
a hard assertion to make;and seems to throw 


upon Thi i8 
s p | > 
reflection up- 


on many good and hohorable people-but mark we,and see if I am 


not a prophet, 


A certain opera was to have been produced in 


Boston Opera Company,and about 


to view the opera was withheld and thereby 
ie: alsoh California composer who has done 
it is known what he has accomplished.Indeed it has all 
worked up by those who are in a position to kmow jusi 


will all end and let no one be 


oston ¢ tne 
the time the contest oame in- 
hangs tale, Therg, 
sometning emacKk;al 
een 
how it 
#20 foolish as to think the . 


prize opera will be one that was déseovered by the judges dur- 
ing their score readings,.They will not wade thru’ 11 the 
scores that will be sent in to find the winner-no,it is mark- 


ed even now, 


Keep this prophecy until after the contest and un 


prize has been awarded,it is on 


you the right to publish my foreteliing.I do not know in what we 
to you but on my way West I will mati 


ern city I will mail gnis 


until 
» ¢ 
se ve 


this condition ealor 


it and no one knows me any way 80 it does not hurt ay con clence, 


It will only go to show how well I know how this Kins o1 
ness Works out.I foretold who would get the Ketropolitan prize 
and it came out as I prédicted,!I was told that | was a ¢isione 
fool for saying such a thing,but the fool who judged hi 


self a "judge."Ah,did he know,Ne thinks 60,As 4 prpphecy is some~ 


thing that is foretold,so in turn is a “prize contest” 
that is pre-arranged-but here my train pulls into town,and from 
here will my prophetic telling be mailed from,{Ican hear them ev 
en now saying;"What an outrage t@ infer such p thing,wost © Gas’- 


7 


- tard a man ie who would stoop to such @ thing:ah,but when it tur 
-— out to ve the truth ,who is he that sulks and is ciegruntlec” So, 
here endeth what shall cause commotion, 
Signed, 
I, Xnow, j 
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SOCIETY OF S1. GREGORY OF 
AMERICA. 


The first American congress of Catholic organists 
and choirmasters interested in the advancement of 
the cause of sacred music has just been held at the 
Catholic Summer School, Cliff Haven, N. Y. 
the United 


Mexico were represented by 


\ll sections of States, Canada and 
delegates, many of 
whom are prominent composers of sacred music. 
Canada’s representatives included the foremost or- 
ganists and choirmasters of Montreal. 

The main object of the organization is to foster 
fraternal assistance and encouragement among its 
members, in the promotion of the cause of liturgical 
music according to the recommendations of Pope 
Pius X, in the famous “Motu Proprio” of Novem- 
ber 22, 1903 

Resolutions were adopted admitting women to 
membership. This action was taken with especial 
reference to the sisters and lay teachers who have 
charge of the musical work in the parochial schools, 
convents aud academies, etc. The following plans, 
as material aids to the accomplishment of the de- 
Holy 


were discussed, and steps were taken toward 


sires of the Father with regard to liturgical 
music, 
putting them into practical operation: 


The establishment of a summer school in Cliff 
LI’ .ven providing instruction in sacred music, in- 
cluding Gregorian chant, modern music, choir boy 
training, organ and kindred sub- 


accompaniment 
ject lhe compilation of a Catholic hymnal for 
general use which can be recommended not only for 
its devotional character, but also for its unques- 
value 


tioned artistic The publication of a periodi- 


cal or bulletin devoted to the interests of the or- 
ganization which shall also contain lists of liturgical 
church music recommended by a committee appoint 
ed for the purpose of examining music from all 
catalogues. The establishment of a bureau of in- 
formation for the mutual benefit of rectors and or 
ganists 


Papers were submitted during the session by 
Rev. Leo P. Manzetti on the subject of “The Motu 
Proprio,” Nicola A. Montani on “Choir Boy Train 
ing and a Consideration of the Methods Employed 
in Various Countries, Walter N. Waters (secretary 
Organists) on 


National Association of 


‘Some Obstacles to be Overcome Before Arriving 


of the 


at a Successful \pplication of Church Music Re- 
Prof. Antonio New York, on 
Music Conditions and Suggestions for 


form,” Mauro, of 
“Church 
Their Improvement.’ 

The sdciety owes its inception to the efforts of an 
organization committee composed of the following 
members Pf choirmaster of St. 
Patrick’s Cathedral, New York; Rev. Leo, P. Man- 
zetti, musical director of St. Mary’s Seminary, Bal 

Md.; Rev. L. Bouhier, choirmaster, Notre 
Church, Montreal, Can.; Nicola A. Montani, 
choirmaster,*St. John the Evangelist Church, Phila- 
delphia, Pa.; Rev J M 
St. Bernard’s Seminary, Rochester, N. Y.; Rev. J. 
choirmaster, Our Mother of 
\lph. Heuerman, organ- 


Ungerer, 


timore, 
Dame 
Petter, musical director, 
\. Boylan, Sorrows 
Church, Philadelphia, Pa 
ist, Our Mother of Sorrows Church, Philadelphia, 
Pa.; Rev. Virgil Genevrier, East Orange, N. J. 
\mong the delegates present were Rev. E. M. 
7, Hession, organist, 
Mass. ; S. M 
director of church music, Ft. 
Lefebvre, S Sis of St. 
N. Charbonneau, 
Montreal, Can. ; 


McKeever, of Pittsburgh, Pa 


St. Patrick’s Church, Boston, Rev. 
Yenn, dhiocesan 
Wayne, Ind.; Rev. C. H 
Marvy’s College, Montreal, Can 7 
choirmaster, St. Charles Church, 
Rev. Desjardins, S. J., 


Conception Church, Montreal, Can., 


choirmaster, Immaculate 


and Rev. P. F. 
Ouinnan, St. Cecilia’s ‘Church, Pittston, Pa. 


officers were elected: Spiritual 


M. McKeever, Pittsburgh, Pa.; 


The following 
director, Rev. E 
vice-presidents (representing respective districts), 
Leo. P. Manzetti, Baltimore, Md.; Rev. L. 


ICY 


Bouhier, Montreal, Can.; Rev. S. M. Yenn, Fort 
Wayne, Ind.; Rev. Domenic Waedenschwiler, Mt. 
Angel, Ore.; Alfred Rhode, S. Louis, Mo., and Rey. 
Laboure, San Antonio, Tex.; treasurer, Rev. J. A. 
Philadelphia, and secretary, Nicola A. 
Philadelphia, who was also appointed 


Boylan, 
Montani, 
editor of the society’s “Bulletin.” 


THE PAVLOWA CONTEST. 
American will know within a 
weeks the result of the Pavlowa Prize Dance Music 
Competition, for on Saturday last two hundred and 


composers few 


three scores submitted were taken aboard the steam- 
ship Imperator by Max Rabinoff when he sailed for 
Europe. He will present the works to the premiere 
danseuse, who is the sole judge in the matter. 

This does not mean that the contest is closed. 
In point of fact the original closing date of August 
1 has been extended to August 15 in order that a 
number of musicians may have a little more time in 
which to forward compositions on which they now 
are working. 

The additional manuscripts received at Mr. 
Rabinoft’s New York office, in the Metropolitan 
Opera House building, are to be sent on to Mlle. 
Pavlowa as The 
dancer expects by the middle of August to have 
selected the most suitable manuscripts that are in 
from these and the 


fast as they come in. Russian 


her hands at that time, and 
others that later reach her she will choose the three 
she deems entitled to the prizes of $1,500. 

“| am gratified over the number and the excel- 
lence of the dance music pieces that have been 
placed in this contest,” said Mr. Rabinoff to a Mu- 
SICAL COURIER representative shortly before the 
Imperator sailed on Saturday. “I have had played 
for me every one of these compositions and -find that 
a, considerable percentage of all are sufficiently 
What 


ticularly pleasing is the seeming suitableness of a 


meritorious to justify publication. is par- 
dozen or more waltzes, gavottes and one-steps that 
have been written by composers of whom little or 
nothing is known. As soon as I reach London, 
Mile. Pavlowa will immediately set to work with a 
pianist to have played to her every composition. 
In doing this she will proceed without any previous 
knowledge of who the composer may be. This, as 
is apparent, will exclude any possibility of prefer- 
ence that might otherwise ensue through such ad- 
vance information. Moreover, to guard against 
‘snap’ judgment, Mlle. Pavlowa has told me in 
letters that 


separate occasions every piece of music received by 


she intends to hear on at least three 


her. I believe that all eliminations may be made by 
the last week in August, which will give a week or 
ten days for the thorough examination and testing 
of the fifteen or twenty compositions that will prob- 
ably constitute this selected list. The public an- 
nouncement of the winners of the three cash prizes 
of $500 each will be made some time about the first 
week in September.” 
—_ o——_—— 


AN IDEA. 


There is a Melba Theatre in Melbourne. That 
ought to give the other prima donnas an idea for 
their own home towns. Let Melba get ahead of 
them by being the only singer to have a theatre 
Never. 

a 
SAN DIEGO'S THRIFT. 


named after her? 


San Diego’s (Cal.) Symphony Orchestra closed 
its fourth season last May without a deficit and with 
money in the bank. B. Roscoe Schryock is the con- 
ductor and magician who accomplished the result. 


~ 


OVERLOOKED. 

No one has thought as yet of blaming the finan- 
cial condition of the American composer on Presi- 
dent Wilson's policies. For one thing, however, it 
is not psychological. 


ST. LOUIS S YMPHONY EXPENSE. 


Attached is a certified statement of income and 
expenditure of the St. Louis Symphony Orchestra 
during the past year: 

EXPENDITURE. 
$55,918.60 

6,724.50 

6,735.84 

3,430.91 

3,676.61 

125.00 

627.72 

634.18 

3,545.11 


Salaries—Conductor and Orchestra 
Soloists 

Hall rent 

Advertising and press agent 
Management salary and office expense 
Ticket seller 

Music and orchestra equipment 
Printing, stationery and postage 
Interest and miscellaneous expense 


$81,418.47 


Total expenditure 
Deduct—Gross receipts from sym- 
phony (afternoon and evening) 
concerts 
Gross receipts from popular con- 


Net income from extra concerts 
and tours 51,964.17 
$20,454.30 

200.00 


ee = eer rs errr re rr 
Less—Profit on programs.................4-- 


Total deficit for year (excluding subscrip- 
tions to the Guarantee Fund) $20,254.30 

We have audited the books of the St. Louis Symphony 
Society for the year ending March 31, 1914 (being the sea- 
son 1913-1914) and we certify that the above income and 
expenditure account exhibits a correct view of the opera- 
tions for the period. 

Price, WaterHouse & Co., 
Certified Public Accountants. 

St. Louis, Mo., May 11, 1914. 

Compared with the statement of 1912-13, the cur- 
rent budget shows an increase from season subscrip- 
tions and door sales, etc., of $4,785.56, while the 
total expenditure decreased $2,678.42, thus reducing 
the present deficit of $29,254.30 from $36,718.28, 
which it reached in the previous year. A guarantee 
fund of $30,000 per year for five years is the basis 
of the St. Louis Orchestra’s financial support. 


MAC DOWELL FESTIVAL. 


This year’s festival—the fifth annual—to be held 
under the the MacDowell 
Memorial Association at Peterborough, New Hamp- 
shire, will take place from August 19 to August 23. 
There will be plays, pageants and music. To the 
last named, Edward Burlingame Smith contributes 
a tonal setting to “Pan and the Star,” a one act 
pantomime, and other original works are furnished 
by Edward Ballantine, Gena Branscombe, Rossiter 
G. Cole, Chalmers Clifton, Henry F. Gilbert, Wm. 
H. Humiston, Lewis M. Isaacs, Edgar Stillman 
Kelley, Arthur Nevin, Deems Taylor, etc. Ferdi- 
nand Reyher contributes a play called “Youth Will 
Dance,” many MacDowell compositions are to be 
heard, Lada, an American terpsichorean artist who 
has studied in Russia, is to dance, and some of the 
other attractive features are choral numbers special- 
ly prepared for the festival by the Peterborough 
MacDowell Choral Club of seventy-five voices 
under the direction of Eusebius Godfrey Hood, of 
Nashua, N. H. (who has from the first conducted 
the orchestral and choral work of the festivals), 
and Haydn’s “The Creation,” also led by Mr. Hood, 
and participated in by his MacDowell Choir of 
Nashua. As the official notice of the association at 
Peterborough says: “One of the main purposes of 
the annual festival, given in this attractive setting, 
is to create an opportunity for the individual artist, 
whether he is a dramatist, composer, singer or actor, 
to show his talent on an occasion where no personal 
expense is entailed, where all the necessary material 
to show his work to good advantage is provided, 
and where a large and distinguished audience is as- 
sured.” Full particulars regarding the festival, ac- 
commodations, etc., can be secured from the Ed- 
ward MacDowell Memorial Association, Peter- 
borough, N. H. 


direction of Edward 
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Running the Blockade. 
Many 


essays and burlesques to this department, but unfortunately 


kind contributors send jokes, articles, sketches, 


their authors seem to forget that we are conducting chiefly 
a musical column and therefore, excellent as some of the 
contributed matter is, only a very small part of it is avail 
Sometimes, however, our contribu 


able for “Variations.” 


tory friends devise clever ways to circumvent us, and one 
of them is the following, sent by a wag who signs himself 
“Wotan McGinty, a friend of Siegfried O’ Houlihan” 
“Dear VARIATIONS—I often have read in your erudite 
and keen visioned journal jokes about the vocal daughter 
of the household who sings or plays the piano badly and 
annoys her friends and neighbors without measure. For 
the love of Orpheus, is there no household in the world 
Won't the 


comic papers please sometimes give us a jest about a girl 


that has a daughter who sings or plays well? 


whose voice or piano playing is liked by those who hear it? 
1 confidently expect the jokeworm to turn some day and 
then we will read this 

“*There was a room full of visitors in the old family 
parlor. Farmer Biffkins asked his daughter Miranda to 
perform a piano selection and sing a song for the company 
The girl did so. At the first sound of her music, the neigh 
When 
Miranda finished, salvos of applause from the visitors and 


bors opened their windows and came to their doors. 


neighbors rent the air and testified both to the excellence 
of the girl’s renderings and to the pleasure they had given 
the listeners.’ 

“There are some other humoresques which | despise as 
much as the one about the greatly maligned daughter and 
stories about 


her music. They are the time worn ‘funny’ 


the college graduate who cannot find work, the dandified 
city youth who tries to milk the cow, with the result that 
she kicks a pail of milk over his natty clothes, the imperish 
able mother-in-law slam, the perennial ‘Mr. Staylate’ anec- 
dote about the young man who is kicked by Her father 
the tale about Mrs 
recital of the ill treatment received by the budding poet at 


Newlywed’s indigestible biscuits, the 


the hands of brutal editor, and the myth of the so called 
‘summer girl’ who plights her troth to several men at the 
country resort and forgets all about them as soon as the 
autumn leaves begin to redden 

“When the jokeworm finally turns, the foregoing fable 
will read like this 

“*What’'s that you've got in your hand?’ asked the boss 

“*My diploma,’ replied the candidate for a job; ‘I’ve just 
graduated from college and 

“Come right in,’ interrupted the other: ‘I'm looking for 
help and I prefer a college man.’ 

“Farmer Corntossel was doing the milking while his city 
nephew looked on curiously 


“*Gol durn you lazy city folks,’ said Corntossel; ‘you 


you don’t even know how to milk a 


don’t know nothin’; 
cow.” 

“*That isn’t so hard,’ replied the nephew, pleasantly 

“It ain't, hey? Well, just you come and try it.” Farmer 
Corntossel arose and winked at the farm hands 

“The city nephew seated himself on the stool and quickly 
and deftly emptied the cow’s udders of a pailful of excel- 
lent milk.” 

“*John, dear,” announced Mrs. Youngwife; ‘mother is 
coming to spend next week with us.’ 

“A smile of genuine pleasure lit up hubby's features. 

“*I’'m delighted,’ said he; ‘for your mother is a woman 
of rare charm and keen intellect and I enjoy her society 
hugely. Couldn't she stay a fortnight?’ 

“Cuthbert Staylate was taking leave of Dorabelle in the 
vestibule when a heavy step was heard at the top of the 
‘Don't 


I got up to get a drink of water 


stairs, and a gruff voice broke the stillness, saying 
be frightened, my dears 
There’s no hurry, Dorabelle, about your young man leav- 
ing. It’s only two o'clock. Go into the parlor and turn 
down the gas, so the neighbors can’t see your shadows on 
Good 


the curtains. It’s a trick your ma and I learned 


night, Dorabelle, my child.’” 


“Mrs. Newlywed brought in a tray of hot biscuits. 
“*T made them myself, Will, darling,’ she announced. 


“Will tasted the biscuits. ‘Sweetheart,’ was his decision, 


‘they are light, tasty, baked to the right consistency, 





well 


flavored, and generally excellent. In short, much better 


than the biscuits mother used to make 


sour, as hard as a baseball and of a gray, forbidding color.’ ” 


“The poet advanced timidly to the editor’s door 
fered his wares 

“*Kindly have a seat,’ said the editor; ‘I'll re 
poetry at once.” 

“He cast his eves carefully over several sheet 
script. 

“*This is excellent verse,’ was his verdict; ‘ane 
consider it an honor to print it in our magazi 
cashier will give you a check as you pass out.’ 

‘It was September 10. The Summer Girl had 
turned to town \ caller sent in his card. It 
name of the man to whom the Summer Girl had 
gaged at the beach in August 

“"Of course, you've forgotten him,” said the 
Girl's mother, coldly 


“*No, 


shall marry him next week as | promised 


indeed,’ the lovely maiden made answer 


Versatility. 


which were 


ar 


ad 


s « 
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ie 
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shall 
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We would not go so far as to call Leonard Borwick (long 


celebrated ) 


a rising pianist, but the fact remains that the 


advertisement shown herewith appeared in the London Tat 














ler of July 1, 1914 
THE BEST 
BAKING 
POWDER 
IN THE WORLD 
Smoked Sigi. 
When Albert Spalding and his accompanist, Andr: 


Jenoist left St. Petersburg recently for Florence 





linist was presented by his Russian impresario with a smoke 
“sigi,” the best fish delicacy produced im the Czar’s domai 
Che problem immediately presented itself as to how that 
sigt was to be kept fresh during the fifty-eight hour ru 

at the same time esc ap the vigilant \ e custon 
guards at the various frontiers. Very elligently Sp 
ing decided to intrust the precious cargo to the cook on the 
tram However, as the artistic smuggler relat e | 
forgotten that it is necessary change trams the Ger 





man boundary owing to the different gauge of th 


railways As Spalding disembarked the cook came for 
ward and handed him the package containing the smoked 
sigt. A customs guard darted forward and, according t 
the Spalding report, the ensuing conversation took place 
Guard (gruffly)—What’s in that package 
Spalding (indifferently )}—Why—a fisl 


Guard (gruff and incredulous What do you mean by a 
fish? 


indifferent )—Why, | 


Spalding (more guarded but still 


mean a regular fish! 


Guard (dignified and haughty)—Do you wish to insinu 
ate that you travel with a fish 

Spalding (crushed and humbl Why—vyes, | must ac 
mit | am traveling with a fish, and my accompanist 

Guard—*Well, you'll have to pay duty, tha all! 

Spalding—On the fish, or on the accompanist 


Guard (contemptuously )}—Dummes Luder! 


All concerned were marched off to the customs offic 
where the fheial wl was in charge, after elling, feel 
ng, and looking as if he wished also to taste the toothsom 
fish, announced that the duty and fine wouk ‘ forty 
five.” Benoist quickly translated the sum int Engh 
for himself Geewhittaker!” he gasped cleve dollar 
and twenty-five cent Spalding handed ver a fitt 
mark bill He received fort mark und fifty-f 
pfennigs in change Oh! rbled Benvoist L see l 
charge was only forty-five pfennig w clever nt um 
quarter.” “Of course assented Spalding it he adm 
that he felt considerably reheved 


Sunken Treasure. 


fcau Broadway) f the New York Morning Telegra 
tells us in his always well informed column that of t 
$15,000,000,000 produced sine: 402, aS Many as $4,000,000 
ooo are missing Come, come, Paderewski, put some f it 
back into circulatior 


Musical Sporting Notes. 


Beethoven has had a checkered career recently. On July 
10 he trained a mile uu 4; at the Empire City track at 
Yonkers, N. \ On Jul ‘ " li ix-furl 
race over the sam cr {) ul the world Im t 
lost him As the Morning Telegrapl { July 18 report 
During the hea electrical storm terda whi 
veloped the Yonkers track in darkness, before the 
race was run, the stable of A. |. Goldsborough, just ba 
f the grandstand, w truck lig i t 
was Becthoven, owns ~» a i H Vas K cked 
lown by tl ch t t # was thought he wa 
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Becthoven had been down for ten min- 
regained his feet.” 
Lohengrin was third in an eight-horse 
track, fast; weather clear. 


Empire City 
Distance, one mile; 
car Hammerstein, grandson of the impresario, won a 
urnament last week 
it was not Charpentier, composer of 
won the heavyweight championship fight in 
Gunboat” Smith. The winner’s name is 
( rpentier 
Henrietta Ba violinist, is a devoted and 


expert 
ints pla el 
Ruby Lips Wasted. 
Music 


nent for 


an article on “The Clarinet as 


Student is 


Girls.” Would not “implement” be bet- 


Violin Debutants. 


Berlin home of Carl Flesch is a social and artistic 


where his colleagues of the fiddle and bow often 


their visits to the German capital and play 
will without considering the wishes 
audience \ 


< © 
it one of the exclusive Flesch musicales 


they 


talented beginner who ap- 


Kreisler. It is reported that he played nicely. 


er occasion under the 


same auspices, three gifted 
performed ably and showed much promise for 


ure. They were Eugen Ysaye, in a Vieuxtemps con 
first movement of the Tschai 


Nardini A 


Mischa Elman, in the 


concerta Carl Flesch in the 


major 


First Aid to Literature. 
Aller rst, N. J., July 94 
While we know that your column ts 
we read it eagerly every week, we 
you might not be averse to printing 
general humorous interest compiled by 
watched 


morning last week while we 


in the sand around us and noticed the 
] 


books 
owime, are the 


called “New 


ur UR tor 


they brought with them to read. As 


of works recently published, 
Authors For New Books.” 


names 


sketch might be 


Victoriano Huerta 

William J. Bryan 

Woodrow Wilson 

Charles Mellen 

Vincent Astor 

Theodore Roosevelt 

Captain Cheape 

Mrs. Pankhurst 

Upton Sinclair 

Miss Pinchot 

Thomas Lipton 

ur Luck” Richard Canfield 

ing Dead Man” Wilham A. Sulzer 
Darkened Windows’ H. B. Claflin 
Angels’ J. D. and William Rockefeller 
Witl he lron Hand” Alfred Hertz 
, Charles A. Becker 
truly yours 


GLADYS AND Jor 


Oma luly , 10l4 
m widerstands-unfahigen In 
rele Sommerliche Ferienstim 
to Brahms.) 


ird mein “Schlommer,” 


dieser Sommer 
die Schuler 


Herbst wird kuhler 


ild am Wandern 
huften Andern 
birg und Walder 


dengeldet 


bw Noten” 
h Schulerpfoter 


‘nen Malet 


nqualet 


Musikante 
viantet 
onaten 
ntaten 
schnurt die Kisten, 
Sanger ( Piamisten 
Nisten gern am Strand der See’en 
Oder bei den Berges-fee'en 
‘Moneten” 


“fodten,” 


Ferienfreuden und 


Alles irdische geht 


Doch im Herbst das Geld ernaut sich— 
Und der Musikante freut sich 


Denn ein reicher Ernte segen 
Kommt auch ihm dann sehr gelegen 
Und es geht bequem und heiter 
Mit dem Stundengeben weiter. 
ad infinitum. 


Ich verbleibe mit warm-sommerlichen Gruss 
Dein stiller 
SIGMUND LANDSBERGER 


3ewunderer. 


How About It, Jan? 

Henri Kubelik, a vaudeville violinist, who calls himself 
a cousin of Jan Kubelik, is appearing at present in Aus- 
tralia. The Tasmania Mail informs us that Henri has in- 
vented the “Kublophone, or musical wireless.” 

On Gasoline ? 

Cecil Fanning overheard a good one recently. “Gracious 
sakes,” complained an old lady, “the doctor tells me I have 
autointoxication. Stuff and nonsense. 
totaller all my life and never stepped inside one of those 
Leonarp LieeLinc. 


I have been a tee- 


pesky automobiles.” 








LIST OF MEMBERS COMPRISING NAHAN FRANKO’S 
CONCERT BAND ESPECIALLY ORGANIZED FOR 
THE CITY OF NEW YORK. 








Williams, 
Opera 


Opera Orchestra; 
lh inkelstein, Scheck, late of 
New York Philharmonic Orchestra; Brisset, Sousa’s Band ; 
Schutz, Giannone, L, Franko Orchestra; 
Wissler, Herbert’s Orchestra; Schreiber, Herbert’s Orches- 


Clarinets Metropolitan 


Chicago Orchestra; 


Sousa’s Band; 
tra; Giannone, 2d, Sousa’s Band; Fontanella, Montreal Op- 
era Orchestra; Gerhard, Metropolitan Opera Orchestra; 
New 
Fayer, solo flute, New 


York Philharmonic Orchestra. 
Flutes York 
chestra; Kurth, Metropolitan Opera Orchestra; E. Wagner, 
New York 
Oboes 
tra; St 


Christman, 
Philharmonic Or- 


Philharmonic Orchestra 
Labate, solo oboe, New York Symphony Orches- 
Angelo, New 
Bassoons.—Bucci, solo bassoon, Metropolitan Opera Or 
Mesnard New York Philharmonic 
Pfankuchen, New York Philharmonic Orches- 


York Philharmonic Orchestra. 
chestra; solo bassoon, 
Orchestra; 
tra 

Reiter, solo horn, New York Philhar- 
Corrado, solo horn, Metropolitan Opera 


French Horns 
monic Orchestra ; 
Orchestra 

French Dutschke, New York Philharmonic Or- 
chestra, Laitner, New York Philharmonic Orchestra; Cras, 


New York Philharmonic Orchestra. 


Horns 


Altos. 


chestra. 


Wagner, Franko Orchestra; Diles, Franko Or- 


Trumpets and Cornets.—Capodiferro, solo trumpet, Met- 
ropolitan Opera Orchestra; Klatzkin, solo trumpet, New 
York Philharmonic Orche-tra; Schlossberg, New York 
Philharmonic Orchestrz; Maurer, Metropolitan Opera 
Band; Lubin, New York Symphony Orchestra; De Blasi, 
Metropolitan Opera Band; Beringer, Metropolitan Opera 
Band ; Gerner, Pryor’s Band. 

Saritones and Euphonium.—Perfetto, solo baritone, Sou- 
Diehl, Metropolitan Band; Phasey, 
Coldstream Guard Band. 

Trombones.—Cusimano, Franko Orchestra; Clark, New 
Lucas, Band; La 
Croix, Metropolitan Opera Orchestra. 

Tuba and Geib, New York Philharmonic Or- 
chestra; Helleberg, ist, Sousa’s Band; Thomae, Savage 
Opera Company; Helleberg, 2d, Sousa’s Band; Grett, Met- 
ropolitan Opera Orchestra; Krause, New York Symphony 
Orchestra. 

Tympani and Drums.—Friese, New York Philharmonic 
Orchestra; Chapman, Sousa’s Band; Helmecke, Metropoli- 
tan Opera Band; Greinert, librarian, Franko Orchestra. 


sa's Band; Opera 


York Symphony Orchestra; Sousa’s 


Basses. 





Mme. Alda’s Latest Honor. 


Frances Alda, the beautiful and charming Metropolitan 
Opera soprano, whose American popularity is limited only 
by the coasts of the East and the West, and whose Euro- 











Miskin Studie, New York 
FRANCES ALDA 


Photo copyright by 


pean appearances have won great admiration for the so- 
prano abroad, is again the recipient of a signal honor. 

She has been asked by Arturo Toscanini, the distin- 
guished Metropolitan Opera musical director, to sing the 
title role in the opera “Lorely.” which Mr. Toscanini him- 
self is to conduct at Lucca, Italy, in September. 

The opera was written by Catalani, and is being given 
as a festival to honor the dead composer. 

Mme. Alda will accept the invitation, and it is a foregone 
conclusion that her success will be a most brilliant one. 


Ziehn Appreciation. 


Chicago, Ill, July 17, ror. 


To the Musical Courier: 

The splendid tribute paid to the late Bernhard Ziehn by 
your San Francisco correspondent, Julius Gold, pleased me 
more than I can express. I like a generous and a just act, and 
this was one on the part of Mr. Gold and of the Musica. 
Courter. No pupil ever valued the teaching and attain- 
ments of Mr. Ziehn more than myself, and though one can 
almost say no one is indispensable, the toss of Bernhard 
Ziehn is an irreparable one. (1 doubt, too, if a teacher will 
ever quite fill the place Mathilde Marchesi did.) The great- 
ness of Mr. Ziehn enabled him to discuss music with any 
one and to come down to the level of a small child in his 
illustrations; for greatness may be profound but dare not 
be abstruse. 

My husband often said he had never come in contact with 
Mr. 
Ziehn stood with me, firmly as a rock, as “to vocal music in 
the vernacular,” and having his works published here, said 
they would be without value unless with English texts. The 
“Manual of Harmony” is published in Germany in German 
(Harmonielehre), but our edition is in English; and his 
“Five and Six Part Harmonies” and “Canonical Studies” 
are published with both German and English, I think. 

Sincerely yours, 
Exveanor Everest Freer. 


so stimulating a mind; truly the mind of a genius. 


Flesch Appearances. 


The concert tour of Carl Flesch, the eminent Hungarian 
violinist, includes four appearances in New York, four in 
Chicago, three in Philadelphia, three in Boston and two 
each in Cleveland and Toronto. Other cities in the Flesch 
itinerary are Minneapolis, St. Paul, Brooklyn, Washing- 
ton, Utica, North Adams, Pittsfield, Jacksonville, Grand 
Rapids, Oberlin, Montreal, Quebec, Indianapolis and Lima, 
Ohio. 


Samuels to Accompany Flesch and Serato. 


Homer Samuels, who has been reengaged as the accom- 
panist on the second tour of Carl Flesch, the distinguished 
Hungarian violinist, which opens the first part of Janu- 
ary, has also been engaged as the accompanist for the 
Italian violinist, Mr. Serato, from October 15 to January 3. 


¢ 
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THE SCHARWENKA MASTER 
SCHOOL OF PIANO PLAYING. 


Famous Polish Pianist and Pedagogue Establishes His Own 
Master School in Berlin. 


Xaver 


had severed his connection 





The announcement that Scharwenka, the famous 
Polish pianist and pedagogue, 
with the of 


with which he had been so closely identified for a quarter 


conservatory music which he founded and 


of a century, has caused much surprise and a great deal 
of comment in musicg! circles in Germany. The demands 
for private lessons with Scharwenka from students com 





XAVER 


SCHARWENKA 


ing from all parts of the world have become so 


he found he could not do justice both to the conservatory 
and his private pupils. So he decided to resign and estab 


lish his own master school and henceforth devote himself 


exclusively to the teaching of the piano 

At the conservatory there were numerous demands upon 
his time aside from his piano instruction, and Scharwenka 
no longer cares to dissipate his energies in various dire« 
The new Scharwenka institution is the only special 


of 


piano instruction in its various phases 


tions. 


school music in Berlin giving its entire attention to 


A large number 
has applied for admission to the new 
hirst 


great 


of pupils already 


for its term in September 


ard 


school, which opens 


Scharwenka’s genius his wealth of experience 
as pianist and pedagogue, covering nearly half a century 
school one of the 


will be focussed upon making this new 


foremost of its kind in the world. 
at 


pianist has a large double apartment with fourteen rooms 


For the present it will 


be located Blumenthal strasse, 17, where the famous 


so there will be no lack of 
Walter Petzet, the 
teaching at the Scharwenka Conservatory 


ST . 
pact 


assistant director, who has been 


ior some 


time 


past, is an experienced pianist and instructor, and a splen 


did all round musician. Petzet spent seven years in the 
United States and speaks English as fluently as his native 
German. An admirable soloist, he has been singularly 


uccessful as a teacher 
Marta Siebold 
cipal assistant, both at the conservatory and in his privat 


has for years been Scharwenka’s prin 


teaching. Having been exclusively taught by the master 


she is thoroughly conversant with his method and has long 
since proved herself a pedagogue of the first rank. She 


is also a formidable soloist and has repeatedly been heard 


in Berlin and other important cities of Germany with 
marked success 
Scharwenka’s daughter, Isolde, who will also teach at 


the master school, has inherited her father’s great ability 
as a musician and pianist. Having been taught entirely by 
her father, she, too, is thoroughly familiar with his meth 
ods of instruction. For eight years past she has taught 
with flattering success at the conservatory. Isolde Schar- 
wenka is also an excellent piano soloist and has played 
works for two pianos with her father in Berlin, Breslau, 
Dresden and other important music centers of Germany, 


where she found marked favor with the press and public 


hus will it be seen that uniformity in method and styk 
of teaching will be one of the characteristic features of 


the new master school for piano 





Baernstein-Regneas Pupil for Light Opera. 
Belk 


Storey, the erstwhile prima donna soprano and so 





called “headliner” in vaudeville, has just closed a contract 
to star next season with Montgomery and Stone tm a light 
opera, whi is now being written tor het Miss Storey 
has an exceptionally beautiful vice with unusually bril 
hant and fluent coloratura, and she is one ¢ sing 
ers of popular music who takes her art his 
summer, when most high salaried artists are resting at sea 
shore or traveling abroad, this singer is in New York 


taking daily instruction from the eminent vocal instructor 
Josepl Baert tein Regne as nad nder nis Lulidan 1 ic 
quiring a better and a surer technic. Miss Storey addi- 
tion to being an excellent singer is a most charming stag 
presence and he wall juestior ably hay cess 
new line of work next season 


Handel’s “Messiah” at Ocean Grove. 


Thanks to the untiring efforts of Tali Esen Mors 


musical director of the Auditorium at Ocez 


that city, has become within the last few years a place I 
musical importance. Mr. Morgan shows his ability, not only 
as a thoroughly competent and deeply gifted musician, but 


as an organizer as well, and every summer he gathers t 


gether a chorus of from a thousand to twelve hundred 








voices to give the greatest works of the classical master 
Ocean Grove and its adjacent city, Asbury Park, offer un 
limited inducements for visitors during the summer months 
ind cach one of these choral performances t the Ocean 
Grove Auditorium takes on the appear f a genuine 
musical festival The auditorium tself 1 ry larg " 
commodious and possesses ¢xX ellent Ad I pertics 
It also holds one of the greatest organs in the East, and 
this adds muc to the performance { choral wor i 
which the original score calls for an organ part 

On Ss evening, Jul 18, Handel's Messia was 
given a splendid rendition in this auditorium nder Mr 
Morgan’s spirited direction Phe chorus numbered a t 
one thousand, being made up of five combined choruses 
from New York, Brooklyn, Jersey City, Newark and Ocea 
Grove Altogether it should number about twelve hundr« 
voices, but there is no absolute means of knowing how 
many were absent, and it is sure that there must have beet 
well over a thousand on the stage rhe work of this 
massed chorus was smooth and the rendition of the nobl 





music of the Messiah” dignified and wnpressive Uhe 
chorus produced a large and sonorous beauty of tom 
The soloists on this occasi were Elizabeth Tudor 


whose agrecable soprano was en Mary Jordan, of the 


Century Opera Company, whose beautiful contralto brought 








wut effectively the Handel melodies; Dan Beddoe, who took 
the tenor part wi 1 well know eaut me and 
ywreadth of interpretation, and was especiall fective in the 
recitative, “Comfort Ye My Peopl nd t arias, “Every 
Valley Shall Be Exalted ul Thou Shalt Break Them 
which were loudly applauded; and Henri Scott, the bass 
who was in excellent voice and sang with great dignity and 
veauty Thus Sait I l ur Who May Abide the 
Day of His Coming Mr. Scott is known to the musical 
wi rid aS a Ie mber ( cag a ‘ } ! i 
lepth and thorough f hi i was well shown 

his interpretation of the musk the Messiah 

The orchestra it s OoccaSsIOnN Was Ma up Of sixty-fh 





player the N k Sym Orche 

tra, and the ist Claret Reynol heial of 

ganist of the Auditormm i vhole performa wa 

n unqualihed succe " the Auditorium wa wd 
acity 


Bambrick and La Bonte at Allenhurst. 


: ' ‘ , , 
W inifre Bambrick, the ge Canadian harpist, and 

Henri La Bonte, the French operati 1 ¢ hear 

jomt recital or nday evening, July at fashionabl 


Allenhurst Club at Allenhur 


exclusive 


follow 


program 


ti 

I I 
! 

| 

Miss Bar h il fa 
I A ’ u tant . t i it 
ended thi 1 arrange ecit Mr. La Bonté wa 
irticularly i] wit ( \ ind wa 
enthusiastically a ‘ 

P . 
Slezak’s Itinerary. 

Le S] k. th Czech tenor. will arrive in America 
(Christmas Day H tou 4 | CR J 
extends until Ma | ‘ t tine the ti 
of Cincinnati, St. Lou (hicag seattle, San Franci 
Los Angeles, Denver. D I Vorth, New Orleas 
Milwaukee, Quebec, Montreal, Buffal Washington ar 


New York 
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THE WEEK IN CHICAGO. 


Timely Items Concerning Current Summer Happenings in the Middle West Metropolis. 


Ct ‘ Ill., July 18, 1914 
Ingram and her husband, Karl MacVitty, the 
left Chicago three weeks 


amatic producer 


MARION GREEN 


during which they will visit the 
New York. They 


Cleveland and Detroit 


tour 
veen Chicago and 


Fails, Buffalo, 





Frances INGRAM 


SHAW & TUCKER 


Management Orchestra Building, Chicago 








on their way back and are expected to be in Chicago 
toward the end of the month. 
Cuicaco Banp, 

he Chicago Band, of which William Weil is conductor, 
is giving concerts in the various Chicago parks during the 
During the past week the band played on 
On Wednesday and 
Saturday evenings concerts were given in Grant Park, and 
on Thursday evening a concert was given in Washington 
Park and in the Bessmer Park on Friday. On Sunday two 
concerts were given, one in the afternoon in Lincoln Park 
and another at night in Fuller Park. These performances 
are listened to by a large crowd and the programs fur- 
nished by Weil and his men are not only well arranged, but 
also beautifully rendered 


summer months. 
Tuesday evening in Jackson Park. 


FABBRINI IN CHICAGO, 

Giusepp1 Fabbrini, the well known pianist, was among 
the callers at this office during the past week. Mr. Fab- 
brini, who is head of the piano department at the Min- 
neapolis School of Music, will remain in America this sum- 
mer enjoying his vacation in the principal music centers 
and will return in the fall to Minneapolis. 

ZuKOWSKY SoLoist with CHicaco SYMPHONY. 

Alexander Zukowsky, assistant concertmaster of the Chi- 
cago Symphony Orchestra, was the soloist with that or- 
ganization at the concert given Saturday evening, July 11, 
at Ravinia Park, under the direction of Frederick S-ock. 
Mr. Zukowsky, who is among the favorite artists appearing 
yearly at that beautiful North Shore park, met with his 
customary success and was accorded a rousing reception. 
Home. 


EUGENE SIMPSON AT 


Eugene Simpson, the witty and astute Leipsic corre- 
spondent of the Musica. Cougter, has reached America and 
is enjoying his summer vacation visiting friends and rela- 
tives in New York, Chicago, Minneapolis, St. Paul and St. 
Louis and will spend some time on his farm in southern 
Illinois 
farmers, is himself a well known truck hand, though an 
an instrument 


Mr. Simpson, who comes of a family of noted 
° 


exceptionally good musician and violinist 
which is also very well played by his younger brother, 
AMERICAN ConservaTorY’s THirp Recrrat. 
\:dward Clarke, basso, and Kurt Wanieck, pianist, will 
present the program of the third summer recital by the 
American Conservatory, Wednesday morning, July 22, at 
Hall. 


Cuicaco Piano Quartet’s Opera Evenines, 


Kimball 


The opera evenings that were given last season by the 
Chicago Piano Quartet, consisting of Henriette Weber and 
the Messrs, Itte, Van der Voort and Klammsteiner, of the 
Chicago Symphony Orchestra, with the assistance of vari- 
ous singers, were so successful that they are to be resumed 
next season Miss Weber, under 
whose direction the concerts again will be given, has been 
fortunate in being able to secure as soloists, among others, 
Marion Green, basso, and Lucille Stevenson, soprano. A 
well known contralto and a tenor will also take part in 


on Sunday, November 1. 














Holland’s Greatest 
VIOLINIST 
Meaacemeat 
ALMA bISCH 


L . 
3941 Rokeby Street, Chicago 
Voice Production 


Mrs. STACY WILLIAMS 2tepencire 


In Europe June 15 to September 15 
For information, prospectus, etc., address 
Mrs. Williams, 405-406 Kimball Hall - Chicago, Ill 


(TEWKSBURY) 
wsile STEVENSON =2"22*° 
4458 BerkeleyAvenue Chicago 


Telephone, Oakland 1570 








LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


HENRIETTE WEBER 


Also the Larkin-Weber Recitals 
Consisting of 
OPERA, LECTURE RECITALS AND MELODRAMES and 
THE CHICAGO PIANO QUARTETTE 


Henriette Weber, piano; Fritz Itte, violin; 
Carl Klammsteiner, cello; A. Van Der Voort, viola. 


Specializing in Opera Programs. 
Arrangements with Distinguished American Singers as Soloists 
FOR TERMS AND DATES ADDRESS H. WEBER 
Aaditorium Building, Chicago, I, Phone Harrison 4868-4869 














MARION GREEN 


BASSO CAN TANT E 
Auditorium Building, Chicago 


Home Phone 


3 Studie Phone: 
Ravenswood 5774 Harrison 4868 





Tuomas N. MAC BURNEY 


BARITONE 
Voice Production Song Recitals 
Three years assistant to Frank King Clark 
Suite 609 F ne Arts Building, Chicago, Ill. 
Phone Harrison 6889 





MR. 
and MRS. 


HERMAN DEVRIES 


Registration for Summer Term Now Open 


Summer Address: 1434 Chicago Avenue, Evanston, IIL. 


Phone 1106 Evanston 


these concerts, and it is the plan now to include in the list 
of the operas to be given many of the notable works in the 
standard repertoire, some old popular favorites like “The 
Mikado,” “The Chimes of Normandy,” “Martha,” etc., and 
also some of the latest novelties. “The Ring of the Niebe- 
lungen” will also be described one evening with all four 
singers taking part. 

The Chicago Piano Quartet, with the four singers select- 
ed by Miss Weber, has also been booked for a limited num- 


LUCILLE STEVENSON. 


ber of important out of town engagements during the sea- 
son 1914-15. 
Cart D. Kinsey FARMING. 

Carl D. Kinsey, secretary and treasurer of the Apollo 
Musical Club and business manager of the North Shore 
Festival Association, is enjoying his summer vacation with 
Mrs. Kinsey and their son on his “Woodlawn Farm,” in 
Churubusco, Ind. Mr. Kinsey is engaging in farm work 
of all kinds and he says it is “great.” He has been plowing 
corn almost every day. Tilling the soil will doubtless prove 
a beneficial exercise to the astute manager. 

RecitaL At Bercey Stupios. 

Last week a recital was given by advanced pupils of Mr. 
and Mrs. Theodore S. Bergey in the Bergey studios in the 
Fine Arts Building. Mr. and Mrs. Bergey will leave at the 
end of the month for an automobile tour through Ken- 
tucky and will return to Chicago early in September. 

Devries ENGAGED By Wisconsin CONSERVATORY. 

Herman Devries has been engaged to teach one day a 
week, Monday, at the Wisconsin Conservatory of Music 
in Milwaukee. The balance of his time will be devoted 
exclusively to his studios in the Fine Arts Building, Chi- 
cago. 

BLoomrietp Zeiscer LEAVES For Europe. 

Fannie Bloomfield Zeisler, her husband, Sigmund Zeisler, 
and their two sons, Paul and Ernest, sailed from New 
York on the S. S. La France last Wednesday, July 15. The 
Zeislers will tour through Europe and will be back for the 
beginning of the musical season in Chicago. 

Mme Weser Recetves Reguests ror Lectures 

“L’Amore dei tre re,” by Montemezzi seems to be cre- 


ating a great amount of interest. It was heard with great 


BUSH TEMPLE 
CONSERVATORY 


N. Clark St. and Chicago Avenue, Chicago 
Kenneth M. Bradley. President 


SUMMER SESSION 
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success in New York this season, and is one of the prin- 
cipal novelties promised by the Chicago Grand Opera Com- 
pany for next season in Chicago, and Henrietta Weber 
says that she has had requests for lectures on it from 
many different parts of the United States, showing that 
this new opera seems to have taken hold. 


Cuicaco Musicat Coutiece Items. 

The concert of original compositions by Felix Borowski, 
given July 15 in reception hall, Chicago Music College, 
was one of the most unique and successful ever offered in 
Dr. Ziegfeld’s institution. 
on the program and the excellence of the compositions 
The best 


vocalists, violinists and pianists of the college were se- 


Eleven numbers were presented 
submitted by advance students was remarkable 


lected to interpret the compositions, and the entire program 
represented some of the most conscientious work pursued 
in this institution during the summer session. 

Students of the School of Acting, Chicago Musical Col- 
lege, will provide the entertainment to be given in the 
Ziegfeld Theatre, Saturday morning, August 1. Under the 
direction of Redmond Flood they will present a musical 
fairy tale, “Creatures of Impulse,” by W. S. Gilbert. In 
connection with the production, dances by pupils of Marie 
Jung will be given. Those who will appear in the princi- 
pal roles are Adolphe Richard, A. Redeff, Ceci) Hall, Mae 
Pfeiffer, Gertrude Chalker and Vola Anthony. 

Mrs. E. H. 

Mrs. E. H. Lewis, of the Concert Direction M. H. Han- 
son, New York, was one of the visitors at this office this 
week. Mrs. 
bookings for the different artists under the M. H. Hanson 
direction for next season 


Lewis In CHICAGO 


Lewis seemed very much pleased over the 


Concert AT UNiversity oF CHICAGO 


Nelda Hewitt Stevens, soprano; Heathe Gregory, bari- 
tone, and Ruth Simmons, pianist, gave the third of the 
Monday evening concerts of the University of Chicago 
summer series at Mandel Assembly Hall last Monday even- 
ing, July 13. 


Prete Notices of a Successful Contralto. 


A few press notices accorded Mme. Rost-Why after a 
recent appearance in “Elijah” are herewith reproduced 

Mime 
singing with delightful taste an« 


Rost-Why, contralto, was the best of an excellent quartet, 


effectiveness, and scored the indi 
vidual success of the evening Philadelphia Evening Bulletin 
In Mme 


opportunities were 


Rost-Why, contralto, there was an admirable artist, whose 


all too limited. Her voice is rich and powerful, 
and both her enunciation and style were beyénd criticiem Philadel 


phia Record 


Mme. Rost-Why, the 
Philadelphia, 


ntralto, rapidly becoming better know: 


sang with a beautifully even and level voice Phila 
delphia Inquirer 
ts best effort by the admirable 


The chorus was no doubt spurred t 


singing of the soloist, [. Foster Why, to whom was assigned the 
arduous task of rendering the music of “Elijah”—the most exacting 
From the start Mr. Why showed 


over the difficult role, not only 


probably in oratorio his mastery 


singing in admirable taste, but his 


enunciation was perfect Mme. Rost-Why was equally effective in all 


her singing, but in her plaintive and mellow rendering of “O Rest in 


the Lord” she received an ovation—the greatest of the evening 

and there was a persistent demand for a repetition, to which she 
mly graciously bowed.—Philadelphia 
mtralto of Mme. Rost-Why was admirably adapted to 


» That Forsake Him” 


The warm « 


the contralto part, and her “Woe Unto The 
was one of the most effective solos of the evening Philadelphia 
Public Ledger 

Mme. Rost-Why, contralto, has a voice f opulent quality, whicl 
she used with much taste and notable effectiveness Philadelphia 
North American (Advertisement. ) 


Willard Flint Plans Busy Season. 


From Hyannis, on Cape Cod, where he is at present 
enjoying the ocean breezes. comes word of a very stren 
uous season ahead for Willard Flint, the well known 


3oston bass« 

Among his dates already booked are a 
formance at Sherbrooke, Canada, December 8; a tenth 
engagement Handel Haydn Society of 


Boston, December 20; a festival at Concord, N. H., Feb 


“Messiah” per- 


with the and 
when Verdi's “Requiem” will be per 
with the Lowell 
Flint is also planning to 


ruary to and 11, 
formed, and a re-engagement 


Society, May 11. Mr 


(ratoriw 
RIVE a 
recital in Chicago early in the season, and several other 
Western dates are now pending under the management of 
whom Mr 


the Briggs Musical Bureau of Chicago, with 








Flint is now connected 

















A Larkin-Weber Engagement. 
Larkin 


will give six lecture-recitals at Lake 
York 


7, known 


Anne Irene reader, and Henriette Weber, pianist 


and lecturer Chautau 
during the biggest week there, that of 


as “Recognition Week.” The 


qua, New 


August | eras t 


be described in melodrama form are “Pelleas and Mel 
sande,” ‘Ariane and Bluebeard,” Horatio Parker's 
“Mona,” “Parsifal” and the comparatively new opera by 
Wolf-Ferrari based upon a Moliere comedy, “Love Is the 


Best Doctor,” which has been wrongly translated into “Dr 


Cupid,” and one miscellaneous program of melodramas 











Mme. Rosa Olitzka 


Celebrated Russian Contralto 
ASSISTED BY 


Kathleen Hart, Soprano 
Exclusive Management West of Cleveland 
By special arrangement R. E. Johnston 


Elizabeth Rothwell Wolff, Soprano 
From Royal Court Theatre Darmstadt. 
Walter Henry Rothwell at the piano, condr. 
St. Paul Symphony Orchestra 

AND 


Miss Edna Gunnar Peterson, Pianise 
Mr. Albert Borroff, 8ass0-Cantante 


Lecture Recitals, Oratorio 





Mme. Cora Kempre, Soprano 
Fresh from European Operatic Triumphs 


Miss Esther May Plumb, Contraito 
Recitals, Oratorio 


Mr. Ridgley Hudson, Tenor 
Recitals, Oratorio 


Miss Clara Williams, Soprano 
Oratorio 


Miss Celene Loveland 
Piano Lecture Recitals 
AND 


Metropolitan Grand Opera Quartette 


Exclusive management : 


GERTRUDE V. O’HANLON 
Cable Building 


Chicago, Ill. 





























Bloch | Again with Auer. 


Of the successful debuts made in New York City last 
season, that of the young American violinist, Alexander 
Bloch, was one cf the most prominent. Upon this Acoliar 
Hall occasion Bloch’s success was immediate \ ilhant 





ALEXANDER BLOCH IN HIS GARDEN AT LOSCHWITZ 


career was unanimously predicted by the New York pri 


for the talented yvoung man The 


ensuing sc¢as 


! 


little room for doubt as to the veracity of the statement 


for the many concert victories and the fine results gained 





RENOWNED 
AMERICAN 


with a large class of 


and musician of special merit. He is one of the promising 
idditions to that large and fast growing American violim 
school which promises e ¢ rivaled by none im the 
whole Ww rid 

As pictured in the accompanying snapshot, Mr. Bloch is 
spending the present summer at schwitz, near Dresde 
Germany, where he is again enrolled as one of Leopold 
Auer’s master pupils. Mr. Bloch’s express purpose in re 
turning to his former teacher at this time was the desire for 
coaching several new concert numbers which will be 


his American concert tour under the 


David 


1 
rK Managers 


plaved next seasor 


management of Foster & An announcement al 


ready made by these New \ states that they 
been very successful in | 


1Ol4-1 ) 


have their okings tf 
the violinist 


Mr. Blocl 


immediately upon taking 


America about 


up his New Y 


September 1 





47 
TK re sicle nee agai 


will resume his teaching activities. These had increased 
such an extent last season that he expects to devote all h 
available time this year to the interests of his pupils 
California Music Teachers Convene. 
San Dieg : 

A reception and a short musical program opened the 
fourth annual convention of the Music Teachers’ Asso 
ciation of Califormia, at the U. S. Grant Hotel last evening 
his morning the organization commences the real work 
President Albert F. Conant will make the welcoming ad 
dress. While there was a fine attendance of the local mu 


sicians last night, the northern contingent had not arrived 


in any large force 
The California and Eastern press correspondents, how 
ever, were in evidence, including the Musicat Courter L 





Angeles correspondent, lane Catherwood 

After the reception, which took considerable time, the 
San Diego Mando Club, under direction of L. E. Han 
mond, gave several interesting and delicately wrought out 
selections. Mrs. Vierson was the singer of the evening and 
created a most favorable impression This lady is repre 
senting Santa Ana Mrs. Vierson’s voice is fresh and 
lyrical, exceedingly well placed, and her selections wet 
happy Among her numbers was a charming ng As the 
Billows Fling Shells on the Shore,” by a Sania Ana com 
poser, Charlotte Dresser by name, and a new mposition 
by Waldo I Chase, of I Angeles, entitled \ Song ot 
Joy Both these songs met with instant approval Miss 
Florence Norman-Shaw, a San Diego violinist, represented 
this city and rendered “Preghiera” (Zazzini) and “Pok 
naise” (Jean Becker responding to a generous encore 


with a delightful number composed by an old Leipsic friend 
i 


for such purty Florence Schinkel Gray acted ‘as a 


ses 
} 


compamst for bot! After the concert refreshment 
were served and enjove [he evening was a fine succe 


I I (yRAY 


Jan Hambourg’s Visit. 


Jan Hambourg iolinist, at m t the director | 
Hamboure Conser t f Music in Tors as m New 
York several days last week combining it : activity 
with social recreati \ Hamlx e] the chool 
controlled by himself i rother ! is father, as flour 
ishing in every sense of the word \ summer term ‘ 
being conducted | the institution is taxing t capacit 

i the staff ar tl ] eir utm M | pnbourg 


Helen S ci el wt immer Berli tud 
ing with the well } i Frank g Clark 
Miss Stanley is lear ‘ ‘ t ] " king 
her recital programs f t ! \ wo the | 
which the ung prat us added to her repertoire 
Matilda, the her re f | int pera Willian Tell 
which will be produc t the Century Opera H e next 


fall 


David Robit ', ' iain 

1 ] Vu 

ell ear | ti i { r vl \ 
private concert given last we Mr. Robi hy 
delighted a large and enthusiasti ience by his 
rendition of a number {f standard violin works as well 
Improvisatior He received much appla ind wa 
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‘L. E. BEHYMER VISITING THE EAST. 


Pacific Coast Impresario to Manage New Trinity Audito- 
rium at Los Angeles—Discusses Proposed Greek 
Theatre in Griffith Park. 
enterprising and influential 


Behymer, the energetic 


manager, has a new home for his musical 


the Trinity Auditorium which is just being 
Grand between Eighth and 


La Angel Cal 


of 2,300, will he 


South avenue 


This auditorium, which 


eating capacity second to none 


arrang 
audi 


three 


ind concert event 


<tended out into the 
torium Mivitin ali mti 


effect \ ry 


wit! 


000 pip 

echo or 

built ir 
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BEHYMER, THE 


reles musically and otherwise 


ty or thirty years has been enormous 


musical development has been due to the 


Behymer, aided by public spirited and 


proposed Greek Theatre at Los Angeles, 


the following enthusiastic report 


onor of a ride over to the East Holly 


Grifith Park with the man who made 


L.os Angeles to secure a sufficient acreage 


PACTFIC 


to give to this wonderful city of the Southland a recrea- 
tion ground that would be good for many years to come, 
until With nooks 
and corners for the animals of the West, with huge aviaries 
for the fowls "of the air of every species in the known 
world, hills and valleys for the deer, elk, bison, the cattle 
of the Holly Land, and with trees and shrubbery, crags and 
cliffs in which wild animals may have their haunts and 
still be protected by the bounds of nature and the bars of 
men and thrive in this wonderful climate until with the 
splendid foliage it becomes a veritable Garden of Eden 
for the education, amusement, and the resting of tired 
bodies and minds of this section of the human race that is 
supposed to be growing nearer perfection than that to be 


we become more than a million souls. 


found in any other part of the globe. 

“The approach is a beautiful vista, and the plan of the 
donor to make the first view of this attractive corner is 
almost Elysian. As you round the curve of the canyon the 
first thing that will burst upon the view will be on Mt. 
Hollywood a temple dedicated to science, with museums, 
observatories, mathematical and mechanical instruments, 
every known invention to bring man into closer communion 
with nature, with the planets, the universe, and the Master 
maker, the Divine Creator. 

“Adjacent to this is to be the Temple of Walhalla, a fac- 
simile of that beautiful structure overlooks the 


a few miles out of Regenberg, in Bavaria, where 


which 
Danube 
trince Louis built a structure in which are enshrined the 


never known. Those who have visited the Greek Theatre 
at Berkeley, with its sylvan setting and its terraces of 
granite and cement, have marveled at its magnificent pro- 
portions and almost perfect acoustics. 

“I have made pilgrimages northward several times to 
hear Ben Greet and his pastoral players, Sarah Bernhardt 
in ‘Phédre,’ Margaret Anglin in ‘Elektra,’ Maud Adams in 
‘As You Like It,’ and Tetrazzini, with a marvelous chorus 
and a symphony orchestra, presenting ‘Stabat Mater,’ and 
envied Berkeley its mighty arena in which distinguished 
people could extend a perfection of the dead Attic splen- 
dors to the lovers of classic lore. 

“Again, | have journeyed to Harvard, Princeton, Cor- 
nell, Norfolk, Conn.; Peterboro, N. H., and recall the cam- 
puses of many colleges momentarily converted into arenas 
at a tremendous expense to the promoters of these educa- 
tional purposes, and sighed for a possibility on the. Pacific 
Coast that would some day give to Los Angeles and South- 
ern California a similar edifice for similar purposes. 

“If you should wish to unite dramatic art or pastoral 
productions with commercialism, as an advertising factor, 
the one event at the Harvard stadium where Maud Adams, 
with fifteen hundred assistants, presented the story of 
Jeanne d’Arc so sumptuously, would prove a fitting ex- 
ample as to commercial values, for it has been photo- 
graphed, talked about, written about, all over the known 
world in many languages. 

“Last year I journeyed to the little town of Erl, 180 miles 
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COAST AND “HE NEW TRINITY 


IMPRESARIO, 


inventors, musicians, 
who have made famous both Germany and Prussia in the 


busts of warriors, statesmen, poets, 
past century, 

“In the foreground, nestling at the foot of this moun- 
a formation of nature which outrivals 


a sheltered spot 


tain and facing it, 
in many ways the architecture of man 
in the superb, virgin woodlands and the magnificent moun- 
tainsides, which offers itself as a natural setting, such as 
the Roman senator, the Attic poet, the wandering minstrel 
or the mighty Demosthenes might have dreamed of but 


AUDITORIUM, 








LOS ANGELES, OF WHICH HE IS MANAGER 


up in the Austrian Alps from Munich, there to hear “The 
Passion Play’ as it has been enacted in nature's surround- 
ings, with simplicity and dignity by the peasants of that 
picturesque land. I sat at the feet of the Muse at Oberam- 
mergau and in Bayreuth at the ‘Festspielhaus’ of Wag- 
nerian fame, and longed for something in the Southland 
that would allow us to give our people what these countries 
are giving theirs. 

“The arena and the nature theatre of America—academic 
though they have been—no doubt lent the first hint to prac- 
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tical Teutonic producers of a fresh, new, romanticism, and 
they seized upon the inspiration with avid longing for nov- 
elty. They clothed it with the depth and thoroughness of 
Teutonic idealism, and they have given it back full pano- 
plied as a great modern movement. Wachler, in Germany 
Minstrel, in France, Lorenz, im Switzerland, have helped 
to crystallize the idea. Any intelligent man may put a 
small play upon a small stage—it is very simple, this finesse 
of realism—but a classic moving in a blaze of stormy 
words and great heroics requires the strategic skill of a 
generalissimo; requires the setting of the sky itself, the 
background of the virgin forests, the open arena where real 
deeds have moved. 

“Recently in Berlin, in ‘lieu of a stadium or auditorium 
sufficiently great in arena to accommodate Max Reinhardt’s 
‘Theban Mob,’ the ‘Oepidus Rex’ of Sophocles was given 
in a circus tent. It marked the high waterline of that 
wizard producer’s power. It stirred Germany to an awak 
ening. Out of it has sprung a new romanticism and the 
cult of the Secessionists. To behold that tragedy was to 
be transported to early Greece, to become for a moment a 
holiday making Theban, non-combative, as it were, ap 
proaching the Dionysiac Temple with a measure of respect 
and reverence. It was to become a worshiper, that integral 
part of the great moving spectacle itself. Neither curtain 
nor footlights disturbed the sensation of actuality; the gods 
themselves appeared to hover over the proscenium. On the 
exposed stage there was a massive palace with steps de 
scending into the.circus ring itself, and those who visited 
from America realized that the great Scale on which it was 
planned was small indeed when the wonderful setting that 
God had so stiperbly created in the Far West was taken 
into consideration, and now at hand we have in the en- 
trance to Griffith Park a conimon theatre, created under 
the open sky where the masses and the classes meet, bound 
together by a common impulse and a common purpose, 
wherein the intellectual appetite of the elect is whetted and 
the senses of the hoi polloi may be stirred 

“Few realize the firm hold that the nature theatre—but 
another phase of the arena theatre—has taken on the mind 
of suburban Americans. It holds a place of significance in 
the salvation of the drama, an altar set in the highway 
where art for art's sake is the slogan of the woodland. 

‘As Ernest Wachlet, of Weimar, has builded in the 
Hartz Mountains, as Lorenz has builded in the Alps near 
Wurtemberg, so Griffith J. Griffith proposes to build for 
Los Angeles and Southern California a granite and cemen 
semicircle fitted simply to that wonderful amphitheatre that 
Nature has- builded in the Hollywood Hills—an amphi 
theatre rivaled only by the Coliseum at Rome and the 
temple at Athens. By extending the tiers of seats a litth 
further than the slope of the sides of the proscenium arch, 
and facing them with two triumphant pillars within whose 
recesses elevators may run, raising the public to the dif 
ferent landings, or levels, 50,000 people may be housed at 
one sitting, and 600 féet away a permanent gigantic Stage 
be erected, fully 800 feet wide, with a background built in 
the simple manner of the Athenian temples with its. col 
umns, and an arena in front on whose stage thousands 
may take part in pageantry, dramatic fervor, or choral 
beauty, while closer in this amphitheatre can be erected a 
sectional stage used for intimate productions with electri 
cal, dramatic and musical surroundings, where under the 
queen orb of night or the sparkling sun rays of the day 
can be given to unlimited spectators the beauty of the class 
ics of yesterday, the creations of today, or plan for the 
brilliancy of the future. 

“Certainly it is an inspiration to go with this man who 
offers to do so much for Los Angeles, for the nature 
theatre will exercise a greater influence on civilization than 
any other movement since the Reformation. His plans ar¢ 
not of charity, not of a monument, not of publicity, but for 
a greater benefit to a greater number of his fellow men 
where thousands at a minimum price may hear the maxi 
mum of art. 

“The work at Point Loma shows what may be done 


n 
a small way, but when Sarah Bernhardt first lookea upon 
this little Greek temple when she visited the Pacific Coast 
a decade ago, her delight was manifest, and the two things 
that may stand forth greatest in her memory of her many 
triumphs in America were the one at the Berkeley Theatr: 
and the other in the theatre built upon the end of the 
wharf at Venice, Cal. 

“To seek the forest theatre is to find a respite in Wal- 
halla, and there is no reason why Los Angeles cannot 
become the American Oberammergau if the citizens of Los 
Angeles, the governors of our park system, the city coun 
cil and His Honor the Mayor will endorse the ideals of 
Colonel Griffith, accept its munificence and cooperate with 
him in raising this Athenian temple and all that it repre 
sents crowning our hills with the temples of education that 
will not only redound to the credit of Los Angeles, the Stat: 
of California, our own America, but to the entire civilized 
world.” 


“Phonograph Heard 200 Miles at Sea Head line. But 


why add to the terrors of the deep.—Newark (N. J.) Star 
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A NAME TO CONJURE WITH! A Violinist Whom France Declares 


For Bookings Address 538 West 143d Street, New York City "Phone 3313 Acdubon 
to Be Without an Equal 
Thibaud's American visit last winter was 
the violinistic sensation of the season. 
His return in the Fall will be an event of 
first importance. 
‘ for Terms and Dates Address LOUDON CHARLTON, Carnegie Hall, New York 


FLORENCE CONTRALTO 
Psa Adee: HAENSEL & JONES 


1104 Broad Street, Newark, N. J. 
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MME. MARIE RAPPOLD 


Celebrated Prima Donna Soprano 


of the Metropolitan Opera Co. 


Available for Concerts —— January to June, 1915 





Exclusive Management: 
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Dramatic Mezzo Soprano 


SARA HEINEMAN 


Concerts and Recitals also Southern Folk Songs in Costume 
In Europe. During Summer 
Mall to Musical Courier - - - 437 Fifth Avenue 








Combination Recitals of Two of the Most Brilliant 
Young Artists of the Present Generation 


ALICE YELENA 
EVERSMAN VON SAYN 


AMERICAN SOPRANO RUSSIAN VIOLINIST 


Has achieved emphatic suc Her fame as a_ violinistic 
cesses as a member of the celebrity of the first magni 
Chicago, Montreal and tude is artistically estab 
Karisruhe Grand Ducal Op lished in Europe; likewise 
era (Germany) in America, 
Programs Selected from the Greatest Operatic and 
Instrumental Composers 


Under the exclusive Management of W. L. Radcliffe, 406 Star 
Bidg., Washington, D. C. 























here is an improvement in the soft pedal 
of the Kranich & Bach grands found in no 
other. In ordinary grands it is impossible to 
secure a uniform reduction of tone volume 
throughout the scale when pressing the soft 
pedal, because the shifting key-board effects 
no change in the extreme bass whatsoever, re- 
duces the volume one-half in another, and one 
third in the treble. The famous “ISO- 
PONIC” (soft) Pedal in Kranich & Bach 
grands affects every note in the scale IN 
EXACTLY THE SAME PROPORTION. 
Examine this wonderful departure and try the 
ettects pe ssible. 


KRANICH & BACH, New York 





Send for catalogue describing this invention. 











Busy John 1 Thompson. 


“Uncertain lies the head that wears a crown” might 
be said of the one whose manager is busy booking engage- 
ments; at least so thinks John Thompson, the talented pian- 
ist. He was busy getting into form for a tennis tourna- 
ment, as may be seen from the accompanying snapshot, 
when his manager, Robert P. Strine, of Philadelphia, sent 


JOHN THOMPSON, 


him word that he was booked for a tour of Maine, which 
was to begin August 1. Of course, Mr. Thompson had to 
drop his tennis (confidentially, this cost him quite a strug- 
gle, as he is extremely fond of tennis) and get back in 
pianistic form. 

The tour will include appearances in Wiscasset, Augusta, 
tangor, Bar Harbor, Camden, Rockland, Togus, Me., and 
Portsmouth, N. H. Mr. Thompson is certain to meet with 
success, for this seems to be his invariable rule of life. 


Anita Rio and George Hamlin in Operetta. 


Anita Rio, the charming soprano, who is remembered 
with pleasure in America, although she has not been heard 
here for several seasons, and George Hamlin, the dis- 
tinguished tenor, are to appear next season in joint ‘re- 
citals on the Continent and on a spring tour in America. 
Their program is said to end with a clever novelty in the 
form of a one-act operetta by the composer Weckerlin, 
which will be sung and acted in costume. It is called “The 
Milkmaid of Trianon.” 


Louise Jansen-Wylie and Vacation Days. 


The summer is always a keen delight to me,” says Mme. 
Wylie, in speaking of her vacation plans. 

During these unusually cool July days, the popular so- 
prano is enjoying many wonderful automobile trips, which 
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New York State and the East so richly facilitate. She will 
spend the month of August on the beautiful coast of Maine, 
with a party of New York artists, coaching the programs 
for next season, which will begin in October in the West. 


’ SODER-HUEGK 


THE EMINENT GERMAN CONTRALTO 
famous for her correct Voice Placement and Tone Development, 
is open for a limited number of cngegements, Si prepared for 
Church, Concert, Opera. Celebrat rcia Method taught. 


Metropolitan Opera House, 1425 Broadway. New York Phone 6221 Bryant 


Manuel Quiroga 


THE WONDERFUL SPANISH 
VIOLINIST 


American Tour Opens Carnegie Hall, October 17th 
Direction Sam S. and Lee Shubert 


MANAGEMENT, R. E. JOHNSTON, 
1451 BROADWAY - - NEW YORK CITY 
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N OPERA libretto by 

Emma Scarr Booth will 
be submitted to American 
composers for examination. 
This libretto deals with an 
Indian subject and is en- 
titled “‘Norah.”’ Allinquiries 
should be addressed to 


MUSICAL COURIER COMPANY 


437 FIFTH AVENUE NEW YORK 




















Season 1914-1915 
ANTONIA SAWYER 
1425 Broadway, New York 
Has the Honor to Present the Violinist 


IN 


ALBERT SPALDING 














OF MINNEAPOLIS 


Assisted by Celebrated Soloists, VVill Make a Concert Tour During 
Months of October and November, 1914. For dates address 


OTTO L. HEEGER, Mgr., Shiffman Bullding St. Paul, Minn. 


Assisted at the Piano by 
ANDRE BENOIST 
Steinway Piano 




















July 22, 1914. 





MUSICAL COURIER 





33 





Liszt and the Gypsies. 


I like to think that there are two Franz Liszts. There 
seems to me to be a dualism in his nature which is funda- 
mental and is to be traced throughout his whole life. It 
is a dualism of qualities deeper than his mysticism, his 
amorousness, his romantic literary preoccupations. These 
were to be accounted for by luck, by opportunity, by the 
the deeper dualism which I have in mind 
and the age 


two 


trend of the age; 
which chance 
The 


was never bridged; 


was the given material with 


worked to produce the artist. cleft between the 


natures which I find in Liszt some 


times in his works the natures are mechanically inter- 


mingled, as one may mix sand with sugar; but never, | 


think, are they chemically mixed, as oxygen and hydrogen 


are mixed to make water. The two natures were awak- 


ened in him (if they were not born in him) in his earliest 


years—the years of which the Jesuit said: “Give me a child 


to educate before he is seven, and I care not who has him 


afterward.” 


Hungarian 


1 the 


sense 


These two natures are the virtuoso an 


the specific the actual 


gypsy. The gypsy, | mean, u 
technic of the gypsy 


before he 


musician, which became firmly rooted 


in his mind was aware of it, and made the 


grooves which all his later creative music perforce flowed 
in. Of Liszt the virtuoso we all know—how he traveled 
about Europe, alone of 


failed to win a battle or a skirmish 


and, perhaps conquerors, never 


This virtuoso instinct 
off” 


the instinct for successfully “showing before an 


audience—is obvious enough in all his music, in the early 
etudes, in the “Annees de Pelerinage,” in the two magnih 
cent piano concertos, in every one of the symphonic poems 


The other 


in which of Liszt’s compositions is it absent? 
source, that of the gypsy, is not quite so obvious, but | am 
sure it can be traced, just as definite, just as masterly; and 
just-as unwilling, in the last test, to mix with or in any 
way recognize the brotherhood of its fellow. In the pres- 
ent article I do not intend to analyze Liszt’s music with a 
view to reducing the treative part of it to the inspiration 
of the gypsy, but only, assuming the hypothesis for the 
investigation, to bring together certain 


purpose of tur ther 


data from well known sources, showing the relation of 
Liszt, the artist, to the music of the Hungarian gypsy, and 
laying the human foundation for the hypothesis itself. 
Hear what he says about the nature of the gypsy and 
his art. He says they find it difficult to relate events, to 
tell stories of what they have seen or heard (let alone 
what other people have seen and heard), unless they were 


actors in the events, and even then they can relate only of 


the events as felt by them. They lack utterly, that is, the 
Appolonian faculty of objective observations 


unusual impetuosity 


“Their pas 


sions,” on the other hand, “are of 


without law, without reservation and without hypocrisy 


Their originality in narration consisgs in the fact that they 
give to their stories the form of dramas in which they play 


the role of hero—a form which moves, more or less ener 
getic, fantastic, melancholy, and nearly always accom 


panied by an unforeseen turn, curve or modulation 


The narrator as hero of every event! Is this not the 


very soul of Byron’s artistic creed, of Pushkin’s, of Victor 


Hugo’s, of Jean Paul and the early Goethe, of Schumann 


of Chopin, of Berlioz, of Liszt? How utterly different from 


that of Haydn, who meekly wore his court clothes when he 


he wished to be worthily clad “in the 


Mozart 


compose d, because 


sight of his God”! was content if he was given 


ruled paper and a pen, with an occasional meal. Liszt 
needed the whole world to feed upon. And note one 
thing more in that last paragraph—how the form its un 


modulating 


foreseen, but grows out of the matter, curving 

according to the needs of the thing to be « xpre ssed Isn't 
this precisely Liszt’s theory of form in music Isn't it 
the very kernel-statement of the philosophy of the sym 


phonic poem? 
Now, supplementing the above description of the gypsy 
teller, 


“From the moment when he has placed his violin 


as story hear Liszt's description of the gypsy as 
musician 
against his breast, as though he would pour the very blood 
of his heart into it and make the instrument echo its beat- 
ing, he pays no more concern to the listeners, and presently 
is hardly any longer conscious that he has an audience 


Some of the gypsies play for a long time with a sort of 


concentrated fury. Their physiognomy remains all the 
while expressionless, until finally great tears flow one after 
another from beneath their eyelids; at first slowly rolling 
down their cheeks 


and frequently, until at last they flow down in a stream 


then coming more and more quickly 


onto the violin and moisten the strings.” This would have 


been countersigned by Nietzsche as the very essence of 
Dionysian. 
This was the soul of the gypsies (at least as seen by 


Liszt). Now, what about their music—how was it made? 


Liszt continues: “The gypsies recognize in their music as 
little as elsewhere any principles, laws, rules, di-cipline. 
To them all is good, all is permitted, provided it pleases 
them : provided that in it their feeling comes to expression 
great word of every real 


‘Comes to expression !’—the 


artist! Notice, in passing, that these undisciplined men 


are not bunglers, beginners, spoilt children who will brook 





They are past masters in their own technic 


no instruction. 
Liszt 
weakness, but because of their strength. 


even as was, and reject laws not because of their 


They quail before 
feel that it har 
monizes with the bold beating of their hearts, as soon as 


no extreme of daring, as soon as they 
they see in it the faithful portrait of their being. Since 
for them art is neither a science which man learns, nor a 
handiwork which man practises, nor a cleverness which is 
picked up by certain means in the course of a regular busi 
ness, nor a trade which man fellows after a set period of 
apprenticeship, nor a hocus-pocus whose formula man can 
receive as one receives’a recipe—not these, but a mystical 


song, or rather a sublime but (to the initiated) intelligible 
language, which they make use of according to the meas 
ure of that which they have to say, without allowing them 
selves on any account to be influenced in their manner of 
expression by any outer consideration.” And a little later 


Liszt says that rules and laws “are made a posteriori.” 
And take 


second or the twelfth 
able but silly 


now, down your Hungarian rhapsodies, th 


Don't sneer at them; it is fashion 
Play through one of the gorgeous tapestried 


Lassans. Isn't this, in very truth, music which “recognizes 


dramati 


God and the people as its living fountainhead 


and holy, splendid and simple”? That power of command 


ing instant human response which Liszt, at his best, had in 


common with the greatest artists of the world and with 


them only—it is the which comes to the greatest 


preciogs to find 


power 


artist, the democratic artist, who is too 


and sense the least common denominator of humanity and 


to make this the source of his musical creativeness. And 
I like to believe—to me it seems self evident—that Liszt 
had this power, because in his earlier years he learned to 


know a music which was made by a people rather than by 
an individual, and therefore was greater than other music 


just as many men are greater than one mat Harvard 
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The Hotel Rittenhouse, Philadelphia. 


Situated in the 





section of 


centre of the fashionable 
*hiladelphia and yet within walking distance of the thea 


Hotel Rittenhouse is 


needs of the 


tres and concert halls, the splendidly 


located to fulfill the many 
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Up-State Club to Hear Scott Songs. 


John Prindle Scott, the New York baritone-< mposet! 
enjovine the summer “« l” among the rugeg ill f hi 
ative Chenango Count New York Mr. S tt has beet 
engaged tor a Composer Recital with the Monday Eve 


Death of Ethel McGrew Sheffield. 


Ethel McGrew Sheffield, wife f George Sheffield, the 
well known tenor, died at he ‘ lence, 4054 Beacon street 
Chicag« iil n Sunday, luly 1 Mrs. Sheffield died of 
myuries received from burns 

Mr Shethe ld whe } under t! ‘ manage nets ' Ay | rH 
Hanson and tenor soloist in the Oak Park | byterian 
Church, was married to the de TT me twelwe ear 





artists and musicians who make it their 


headquarters while visiting in that city. 


seing outside of the noisy shopping dis 
trict, an atmosphere of quiet pervades it 
which is restful and soothing to the ar 
tistic temperament, weary with the hus 
tle and bustle of the ordinary city hotel 
The Hotel Rittenhouse, at Twenty-se 


ond and Chestnut streets, has just closed 


an unusually busy musical season, many 
of the most prominent recitals and con 
certs in Philadelphia having been held in 


hall 


Delaware 


its Spacious musik At a dinner given 


by the Sons of recently, a mu 
sical program was furnished by the Rit 
Favorita 


tenhouse Orchestra and the La 





Quartet, which is well known in Phila 
delphia and vicinity. The members of the 
quartet are Julia Z. Robinson, soprano 


Rosenkranz, contralto: An 
McNichol, Henry 


Hotz, basso, all well known musicians 


Katharine 


thony D tenor, and 


The large and comfortable rooms and 


suites, attractive dining and grill rooms 


high standard of service are well 
able 


season 


and the 
under the 
Duffy 


» be even busier 


known, and management 


of Charles next promises 


t musically than the one 


which has just closed 


Musical Critics. 


Sir Frederick Bridge, the famous or 


ganist of Westminster Abbey, tells some 
excellent stories F 
“Two ladies.” he once said. “were in 


Westminster Abbey, when one of them suddenly raised her 
as he re’ 


I always love to hear Sir Frederick play!’ 


hand. “Hush! Listen!’ she said s the organ. Isn't 


it splendid! 
moment [ 


**Beautiful, dear,’ replied the other; ‘for a 


thought it was Sir Walter Parratt, 











ih! Mr it Id © the ee n t 
ind both wer minent im musical circl 

The remat ere cremate ut Gracelar M , 
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but, of course, he couldn't play 


like that! One can usually dis- 
tinguish them by their touch.’ 
“As a matter of fact,” says Sir 


Frederick, “it was the vacuum 
cleaner buzzing away in prepara 
Pear- 


tion for the coronation!” 


son's W eekly 


All the and 


most of us want to 
Winnipeg 


world’s a stage 


occupy the 
Town 


critics’ seats, 


Topics. RECEPTION 


ROOM. 





RECITAL HALL AND BALLROOM 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
musi 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
sicAL Courier reserves to itself the privilege of rejection, 
It is 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This that the MUSICAL 
Courier assumes or claims any interest in the copyrights; 
means that we are not to be held for any in- 
copyright by handling copyright publications 





also understood that any work or composition or 


does not mean 


tt merely 
fringement of 
or works in this department 


Particular attention given to works of American com- 


posers and their products 


Clayton F. Summy Company, Chicago. 


i> Serres or COMPOSITIONS AND ARRANGEMENTS FOR 


various composers and arrangers: 
March in B flat 


Pastorale in F 


rHE Pipe Orcan, By 
Villiam Faulkes 
William Faulkes 
William F 
William S. Waith 
Sellars “4 
Sellars—“Cradk 
Wrightson 
Herbert J. Wrightson 
Julia Mary Canfield 
I irl Whitmer 


.. « 
Lamarter 


“Grand Cheeur,” in A flat 


Melody in E 


intilenc 


iulkes 
Gatty Rustique.” 
Song.” 

“Night Song.” 


Interlude.” 


(,atty 


Herbert ] 


Berceuse 
Fanfare.’ 


Eric de Suite 


hese works are all published in the convenient oblong 


torm 


on good paper without gloss, and from well engraved 


plates. In every sense of the word-they are practical and 


erviceable works of moderate difficulty and of musical in- 


terest, such as the average good church orgamist needs 


Sor nurcH.” Third series: 

“Il Heard the Voice of Jesus Say.” 
ooler—"“Out of the Depths.” 

W. Root—"God's 


“My Prayer.” 


{ FOR THE ( 


Drew 


Alfred W 


Carltor 
rederick Presence.” 
William Lester 
William Lester 
Gillette 
Mile ‘ 
Jenks 


ongs are 


“Evening Hymn.” 
lames R “() Strength and Stay.’ 
Fr 
Chancellor 
All these 


suited tor 


“Unfolding Faith.” 
“Thus Saith the 


ink J 
Lord,” 
devotional in character 
They 


accompaniments are 


and well 


their intended purpose are of moderate 


compass and thei: either written di 


rectly for the organ, or are so simple that any organist can 


play them at sight and adapt them to the organ without 
troubl 
Sacred series. 


are published as part songs with 


SUMMY Epirions.” 


COCTAVO 
llowing pieces 
rds, and are suitable for full chorus or quartet in 


services. All the accompaniments are moderately 
imple and effective 

Ley Roy Wetzel 

W. Harris 
Dwelling.’ 

H. W 

H. W. Harris 

Alfred Wooler 

Alfred Woolet 

Alfred Wooler 


Magnificat” and “Nunc Dimittis.” 
“Light of Those Whose Dreary 
God is Love.” 

‘With Seraphim on High.” 

Mine.” 

“My Soul Doth Magnify the Lord.” 
“God Be Merciful.” 

N. Rockwell—“Come Ye Disconsolate.” 
N.R “Lead Kindly 
H r—"O Littel Childe.” 


Old Christmas 


Harris 


© Blessed Saviour 


ckwell Light.’ 


Hymn.” 


The Shadows of the Evening 


‘ ugh the Day 


Thousand Times Ten Thou 


God's 


W ideness in 


lise 


Parac 
Beside the Silent Sea.” 

~ we Re sponses,” 

Ceeli 


Laetentur (Latin only) 


James R. Gillette—“‘Ave Verum.” 
Philo A. Otis—“My God, I Thank Thee.” 

“Tue New Jerusatem.” Sacred song. By Louise R. 
Waite. 

This is a simple and somewhat conventional song of the 
ballad type, but with sacred words, and it ought to satisfy 
the requirements of most amateur church singers, such as 
are found in so many church choirs throughout the nation. 
Two Soncs sy Ricnwarp R. Cantersury: “A Dirge of 

Love” and “When You Awake.” 

This composer's very modern and richly harmonic style 
seems more appropriate to Irene. Putnam’s “When You 
Awake” than to Shakespeare’s “Dirge,” though, of course, 
there is no reason why a composer should make his music 
old fashioned simply because the words are. Both songs 
are singable and they offer considerable scope to a singer 
with dramatic instincts and a range of sentiment. 

Turee Soncs sy G. Ricnarpson Pitner: “A Song of 
Love,” “The Night Has a Thousand Eyes,” “Two 
Roses.” 

These are art songs, though simple as a ballad. Any 
cultivated amateur could manage the accompaniments, and 
there are few singers who wili find any trouble with the 
melodious and singable voice parts. Bourdillon’s popular 
lyric has had a good many worse settings than this, and 

















LLEWELLYN 


PIANIST 
In America 1914-1915 


“A firm mastery of a remarkably smooth, clean, 
technic and a fine regard for tonal balance and musi- 
cianly phrasing were features of her performance.’’— 
The Bertin Continental Times. 


VIDA : 








New York Recital, November 14th 
Aeolian Hall 


CONCERT DIRECTION M. H. RANSON 
437 Fifth Avenue New York City 


























It is time this thousand eyed night song 
Jourdillon might now write: 


a very few better. 
had a respite however. 
My verse has 


Each day 


a thousand tunes, 
adds one 
reflecting moons 


They’re mostly 


Of a brighter sun 


Song by Cora Willis Ware 
This pretty little song of two pages is as dainty as a 


“WHUSTARIA.” 


spray of the mauve flowers from which it gets it title. It 
is one of those trifles which make their best effect between 
Amateur 
singers as a rule, avoid these accompaniments in broken ar- 


two more serious songs on a recital program. 
peggios, as they in no way suggest or support the melody. 
These are effective, however, when correctly written, as 
they are. 

Turert Soncs ny Mary Turner SALtTer: “An 
sage,” “A Rose and a Dream,” “Tonight.” 


There is a simple charm and naivete in these three songs 


April Mes- 


that explain why this composer's works are so popular with 
amateur parlor singers. When these songs are well sung 
by good singers they are fully as satisfactory to the gen- 
eral public as most of more elaborate and difficult songs 
are. Simplicity is a virtue when it is managed with discre- 
tion and does not sink to childishness 

“Musicat Picture Boox.” A set of easy recreations for 
By Carl Koelling. 

There are two albums of these little pieces, tastefully 


the piano 


bound in gray paper, with title and ornaments in green 
ink, and reinforced with linen tape to prevent the destruc- 
The music 
is suitable for young students of the piano, and each piece 


tive little hands from tearing the pages out. 


is about as long as an industrious child can manage at a 
The pieces are printed in bold, clear characters, 
and one well fingered. 


lesson 


This same publishing house also lists a number of very 
elementary works for beginners. 
E1rcut Piano Sotos sy Jonn Moxereryss: Prelude, Scherzo, 
Arabesque, Scherzo in F, “The Black- 
smith,” “Gladys at Play,” “An Indian Idyll.” 
These piece’ are all a little above the average piano solo 
They have a style which lifts 
them out of the commonplace. In “An Indian Idyll,” for 


Intermezzo, 


for advanced amateurs 


instance, the figure of accompaniment in the right hand 
part is by no means usual, and the melody, which is in the 
left hand part, has character. To crown all, the work is 
in 5-4 time, which will not commend it to the ordinary half 
hearted pupil. 


The John Church Company. 

“"Trs Att Toat I Can Say.” Words by Thomas Hood, 
music by Carl Hahn. Published by the John Church 
Company, New York. 

This is a deeply felt and well expressed song of senti- 
ment, in which the composer ‘has made use of lyrical mel- 
ody, rather than complex harmonies, to bear the burden of 
his emotional outpouring. It is not impassioned and quick 
moving, but slow and deep. The composer was therefore 
wise in setting but one of the three stanzas of Hood’s 
poem, as the song would have been far too long and monot- 
onous at the moderate speed he chooses. As it now stands, 
the song is complete in itself. Each stanza of the poem 
is sufficient unto itself and is related to the other two 
stanzas only in style and subject matter. 


Swan & Co. 
“Tere ts A Patuway.” Song. Written and composed by 
Marie Clegg. Published by Swan & Co., London. 

This is a typical English ballad about memories of yester 
year and the sadness of life in general since circumstances 
compelled separation, ending with religious hopes. It is 
a good song of its kind, is easy to sing and play, and it has 
an agreeable melody of the conventional ballad sort. 


Sam Fox Publishing Company. 


4 


Wu.son G. Saitu’s Sones: “Fulfillment,” “Because | Love 
You,” “Has Yo’ Seen Ma Pickininny,” “June Ecstasy.” 
Published in several keys for all voices, by the Sam 
Fox Publishing Company, of Cleveland. 

It is a pleasure to read these new songs of Wilson G. 
Smith and to note how simply a composer of experience 
can write, and yet express all he has to say without limita- 
tions. Without comparing the two composers in any way, 
we may call attention to the easy piano parts of Liszt's 
songs as well as those of Wilson G. Smith. It is odd 
enough that many of the most difficult accompaniments 
are written by composers who do not know one-tenth of 
what Wilson G. Smith knows about the piano, and who 
cannot properly play their own accompaniments. These 
new songs are not piano solos with vocal obligatos, but 
are spontaneous and thoroughly vocal melodies with jus! 
enough piano accompaniment to supply the harmony and 
rhythm. We recommend them conscientiously to profes- 
sional and amateur singers alike. 


Schott & Co. 

Two Sones sy J. C. H: Beaumont: “Reflections” and “The 
Mind of a Child.” Sung by Elena Gerhardt and pub- 
lished by Schott & Co., London, and sold by G. Schir- 
mer, New York. 

Ella Wheeler Wilcox’s “Reflection” has here a faithful 
musical delineation of its spiritual contents. Every shade 
of sentiment, and rise and fall of emotion in the poem is 
mirrored in the music. The composer, who is himself an 
accomplished singer, writes particularly well for the voice. 
This same merit is likewise to be found in the tender and 
gracefully melodic “Mind of a Child.” Both of these songs 
are within the powers of the ordinary singer, and the na- 
ture of the really poetic lyrics makes them suitable for 
almost any occasion. 


C. W. Thompson & Co. 


Vatse Lente, “Pas pes Fievurs,” from the music drama 
“Montezuma.” Composed by H. J. Stewart, and pub- 
lished by C. W. Thompson & Co., Boston. 

There is a Viennese suavity and melodic grace in this 
valse which would doubtless be very insinuating and haunt- 
ing when played by the orchestra to the accompanying 
flower ballet. Even in its present arrangement for piano 
solo it has a good deal of the atmosphere and the lilt of the 
graceful dance in it. 

in the “Processional March,” from the same music 
drama, the composer has evidently found a harder nut to 
crack in compressing his orchestral work to the dimensions 
of a piano solo. Still, the march is not very difficult to 
play. It is a vigorous and pompous march, which ought to 
be thoroughly effective in the right time and place. It is 
hardly as attractive a piano solo as the Valse Lente, in our 
opinion. 


Middleton Is Summering in Illinois. 
Arthur Middleton is summering in western Illinois and 


is busy preparing his repertoire for his coming season at 
the Metropolitan Opera House. 








Metropolitan 


Opera American Tour 


BARITONE DECEMBER TO JUNE 





Berlin Wagner Ring Festival, 
June 23rd to Aug. 2ist 


Management, R. E. JOHNSTON 
1451 Broadway. N. Y. 
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Ruby Brock, of Chicago,-a pupil of Morati, of Berlin, 
give a musicale at the apartment of Dr. George Edison 
Mott, Berlin, in June, before about one hundred and fifty 
invited guests. Brahms lieder, English songs, arias from 
“Madame Butterfly” and “Tosca” made up the program. 

The University of California Glee Club, C. R. Morse, 
director, is now on its second European tour. London, 
Berlin, Dresden, Lucerne, Venice, Milan and Paris are 
among the cities visited. 

The Women’s Music Club of Columbus, Ohio, has 
arranged for a series of fourteen free Sunday afternoon 
organ recitals for next season. 

Marie Davis, of Columbus, Ohio, presented some of her 
pupils in a program oO! twenty-seven piano numbers, in 
June. 

Annabelle Ambrose pupils appeared in a Dayton (Ohio) 
recital recently 

Grace Stevens Lake, contralto, gave a recital in Bridge- 
port, Conn., assisted by Oliver W. Hunter, reader, and 
Mrs. Elmer Beardsley, accompanist 

Nora F. Wilson's pupils gave a program of ensemble 
music at her Columbus (Ohio) studio. 

Charlies Espenshade, of Coatesville, Pa., has returned 
from Berlin, where he has been studying a concert pro 
gram with Xaver Scharwenka 

Helen Hewitt Evans, soprano, was soloist, with the 
Alexander Band, Woodside Park, Philadelphia 

Amelia Margolies, of Philadelphia, has returned from 
a period of three years’ study in Europe under prominent 
teachers. She will go on the concert stage. 

Richard Knott’s vocal class appeared in.a recent Phila 
delphia concert. 

Ethel Lee, of Greenwich, Conn., gave a musicale for her 
pupils in June. 

Lucretia Le Riemonde’s pupils appeared in an annual 
recital at The Women's Building, Memphis, Tent 

Victor Smith and Carl Demangate, of the Schenectady 
School of Music, gave a joint pupils’ recital at the con 
servatory in the Orpheum Building, Schenectady, N. ¥ 
recently. 

July recitals in Memphis, Tenn., included those of the 
piano pupils of Mrs. C. C. Nance, at The Women’s Build 
ing, and the Olive Branch piano pupils of Susie Neely 
also at The Women’s Building 

Julia Zalesky presented her primary pupils and inter- 
mediate class in a joint recital at Hasek Hall, Cedar 
Rapids, la. 

Claudia Eugene Smith presented her pupils in a dra 
matic recital at St. Mark’s Auditorium, San Antonio, Tex. 

Piano and voice pupils of Mrs. John Wesley Graham 
Houston, Tex., gave two recitals, a morning and an even 
ing, June 27. 

Bertha Edstrom, for several years a student at Flaaten’s 
Conservatory, in Duluth, Minn., gave a pupils’ recital in 
Odd Fellows’ Hall, in that city, recently. 

Capetown, South Africa, has a municipal orchestra. Its 
programs aim to please both the popular music loving 
contingent as well as the more seriously inclined musician. 
These programs contain usually an overture, a symphony 
and a concerto, as well as lighter music and songs 

Ellis Marx is the leader of the Chamber Music Union 
Quartet, Beatrice Stuart plays the second violin, Jan Luyt 
viola, and W. van Erkel, cell This is a Capetown (South 
Africa) organization 

Ernest S. Peacock is the moving spirit of the two days 
of spring festival given in New Brunswick, Canada, by 
the St John Choral Soctety. organized tn I1o1! 

Another New Brunswick organization is the La Tour 
Male Voice Glee Club, conducted by D. Arnold Fox 

A lhe rt Archdeacor wave 1 song 
Reformed Hall, Capetown, South Africa; also in the City 
Hall, in Port Elizabet Sout! Africa 


recital in the Dutch 


The Orpheus Club, thirty years old, with seventy-five 
active members, and the St. Patrick Club, conducted by 
D. Hubley, are Halifax (Nova Scotia) musical organiza- 
trons 


The Clemsar gold medal and one hundred 


dollars in 
cash, offered by the A. G. ©. for the best anthem, was 
won this year by Dr. Herbert Sanders, organist at the 
Dominion Methodist Church, Ottawa, Canada. This is 


1 7 


t'e secon 


time Dr. Sanders has won this honor. “Angels 






from the Realms of Glory.” a Christmas piece, was > 
winning composition 

Capetown, South Africa, listened to a Dvorak and 
Debussy program at the third symphony concert, in City 
Hall 

Stanley Purves conducts the Choral Union, North 
Sidney. Nova Scotia 

Works by Blujenfeld, Sinding, Glazounow, Longo 
Paderewski and Strauss formed the recital program of 
Alfred Laliberte’s pupils, given in the Montreal (Canada) 


Y.M.CA 


Mme. Niay-Darroll’s second recital at Capetown, South 
Africa, was given in the Banqueting Hall, City Hall. 

Acadia University Glee Club gave a concert at Wolf- 
ville, Nova Scotia, under the direction of Carrol C. 
Mckee. 

John J. Moncrieff conducts the Winnipeg (Canada) 
Oratorio Society, under whose auspices the annual musical 
festival of that city is given. Winnipeg has also an Elgar 
Society, conducted by Eward Vinen; an Edelweiss Soci- 
ety, German, conducted by Josef Moser. 

Mme. Gallione, assisted by some of her pupils, gave a 
concert at St. Saviour’s Hall, East London, South Africa. 

Jane Buchanan, mezzo-soprano, sang a program of 
German, Norwegian and English songs in the Windsor 
Hotel, Montreal, Canada. 

Nevin Doyle's new comic opera, “The Golden Age,” the 
first Canadian opera to be copyrighted in Ottawa, was 
given in Belleville, Canada, for the first time 

Mrs. J. W. Brineacombe’s vocal class gave a recital at 
the Marion Conservatory of Music, Marion, Ind 

Paul Volkmann, tenor; Helen Macnamee Bentz 
soprano; Mabelle Allison, contralto; Franklin Wood 
Frank Conly, Horace Hood and Florence Wood appeared 
in the “Aida” musical program with Wassili Leps’ Orches 
tra, in Willow Grove Park, Philadelphia, Pa 

Florence Thomas’ piano pupils gave a rose recital a 
Conklin’s Hall, Cleveland, Ohio Ada Hook, violinist 


Dorothy Almgren, pianist, and Rumelda Bureau, vocalist 
assisted. 

Paul Wells, examiner for the Toronto (Canada) Con 
servatory of Music, gave a piano recital in the drawing 
room of the Prince Edward Hotel, Brandon, Canada, ir 
which works by Beethoven, Schumann, Weber, Godard 
Paul Wells and Chopin were included 

Broadus Farmer’s violin pupils gave a recital in Mar 
garet Eaton Hall, Toronto, Canada, June 29 
[wo piano recitals were given by the pupils of Mr 
Charles M. MacLean, in the Monday Afternoon Clul 
ouse, Binghamton, N. Y., early in July 

The annual studio recital of Professor Southworth’s 


pupils took place in Scranton, Pa., late in June Molly | 


Wheeler assisted 
Amelia Burns’ violin and piano pupils were heard in a 
recital at the Lyceum Building, Knoxville enn 


| 
Anna C. Broekhoven’s piano pupils were heard lately in 


recital in Columbus, Ohio 


Linnissa Braden Crosby and Mabel Ray Crosby, other 
Columbus (Ohio) music teachers, gave a pupils’ recital ix 
the auditorium of the Columbus Public Library in June 

Mrs. George L. Fisher’s pupils gave a recent studix 


recital in Houston, Tex 
Philadelphia Band concerts are accompanied by “Sing 
Night” features. Harry C. Lincoln directs the singing 
Piano and organ pupils of Mrs. | 
recital in the North Presbyterian Church, Binghamtor 


N. Y. Georgia Moore Doughty was the assisting soloist 


The Pittsburgh Opera Company has decided to re t 
the opera, “Pirates of Penzance,” early in the fall 

Helena Tardivel, the pianist who returne ently fron 
Paris, played at a musicale given at the stu f Pauline 


Harrisburg, Pa.. has a Verdi Musical Club. made up of 


ocalist, assisted 
Advanced pupils of John T. Hand, Salt Lake City, gave 


late June recital 


The Chicago Symphor Orchestra has been engaged t 
the Milwaukee Musical Society, Milwaukee, Wi for a 
series of ten concert next s¢ 

The Turner School of Mus Springfield, Mass., wave a 


lune end pupils’ recital 

Pupils of Crissie Chapman gave a recital at her 
Lake City (Utah) home in June 

Marion West is the recently elected president of the 
Music Study Club, Washington, D. C., and Roberta Allen 


is the newly elected musical director of the Friday Mort 


ing Music Club, of the same city Mrs. Frederick W 
[rue is the president of the latter clul 
Grand Rapids ( Mic! pupils of Emma Rice gave a 


recital in her studio in that city lately 

Recent Washingtor D. ¢ recitals were giver 
of the following teachers Ella Sargent (pian ra 
Whitney-Hall and Mrs. Edward R. Whitman (pian 
Ednal Landvoigt (mano Mart McCourt Ze ] 
Miller ( pian Marguerite Ison (piano 4 song recital 
was given by Grace Gilbert, pupil of Florence MacDor 
in Baltimore, Md., and by Elizabeth Leckie, in Washing 
ton, D. ¢ 

Hildegard Brandegece has been engaged as head of the 
violin department of the Ganapol School of Musical Art 
Detroit, Mich. 

Pupils of May E. Smith and Theodore J]. Smith gave a 
recent recital at Detroit, Mich 


on 


Myron E. Barnes’ pupils gave the concluding recital 
the season at his residence-studio, Rockford, Ill. the end 


vf June. 


An Unusual Opportunity. 





he failure of the old management of the Paris Opera 
does not mean that the Paris Opera will close. It means 
merely that a new management will step in, and that there 
will be no interlude in the giving of opera. The Paris Op- 
era has been frequently criticized, and perhaps compared 
with New York. It has its failings, since it cannot of 
course present the same great artists that are heard at the 
Metropolitan ; but the presentations of the classical operas 
at the Paris Opera House are absolutely according to tra- 
dition. The orchestra and chorus are among the finest 
the world, and the advantage that it is for students 
joy the privilege of hearing operas thus given cannot be 
overestimated 

This advantage is offered by the Deverell Sch 
Girls, which is situated in the fashionable part of | 
Che pupils of this school are under the careful guidanc« 


Frances E. Deverell, who is not only a brilliant music 


ut a brilliant scholar in other lines as well. She is a men 
ber of the facult f Shorter College, Rome, Ga., a 
Ward ( nservatory f Musk Nasl lle Tent ae 
the faculty of St. Mar College, Dallas, Tex and i 
upil of Will H. Sherwood, Fel Moreau, V 
Swayne and Harold Bauer 
The nstructiol ! hi school sts of the : i 
courses, history t, English, 1 c, etc. Frencl 
language spoken throughout the school, and Miss Dever 
us tak i Paris Opera and ha als et 
irrangements with the nagers of the Opera ¢ 
( med Franca ind the ubsidized orchestras tf 
that her 1 ils 1 attend these theatres and conc 
whenever t it rhis hool undoubtedly off " 
sual t t the art 1 Pa 





{ l NN D iginally came t ' y 
1901, and w vell k isa lini I me time 
ne Ww head ! ng t nt epartment f ¢ ( 
Cont n | { t tree vi ‘ e became | all 
acquainted with ma t the | t ust in ind cond t\ 
of this country, including | n Philp Sousa, Arthur Pry 
Fanciulli, Charl Baar, V Paris Chaml t 
About thi me Z mposing, |} if nber 

alse de concert I ali meeting with marke ee 
n 1903 he was aj te sical critic on the Washing 
Gazette, and for the next ec yé was ! lini 
the Metropolis Temp! ‘» De Cadman te. ton 
returned to Ext é ‘ blisl t mperial S 
Mus } : Birminghar Engla ‘ 

VA il nk ' il ar d TT if int il : 

m large ‘ ' ] cretit ir 1; 
ti H worth D t ( tra and the Imperial Mil 
tary Bane t r t 4 nduct He wa ee : 
ind librarian of Half Societ hich comprise¢ 
rchestt event vitl v rid I ( 

‘ nelud | | , Fey Mell I 
Sparkes and Za , 

Sor hie ret ' ‘ tien the +r ic to the ecialt 
lance {J ‘S H 1 ng Say Not I 
vell nd “Bring Back Those Summer Day l : 

ns leading art 1] the world 

American Institute Summer Recitals. 

I e lL. Hartle (,eor Dare and Rose Fdith des A 
) f ’ i ae - ‘ 
A r t ‘ x rg » 

f piano music a ‘ luly 17 There will foll 
t tacuit rec H ot t | " 

ral recital thd ‘ | 

f the Hodgsor ap ihe 

Inte 
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Gerville-Reache Will Open Chicago Series. 


leanne Gerville-Re P , heen hook for M 
November 0. t yen the Chicago artist er! 
certs managed by Eleanor Fisher-Talbot This cor 
take place in the hallroom of the Congre Hotel 

“She did the mac ene very well 

“All primed r it She had t heen gong 6 


meagre receipts in the box office.”—Kansas City Tour 
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{Thus department is designed by the MUSICAL COURIER to be as complete a record as possible of the public performance all over the world of the works of 


composers born in the United States. The department will be published weekly and contributions are solicited from any source whatsoever to help make 
the record all-encompassing. The clippings and programs sent must report concerts which have actually taken place and must be of recent date. 
However, advance notices and advance programs will not be considered. The data submitted must also include the place and date of per- 
formance and the names of the performers, and, before all things, it should be remembered that composers not born in the United 
States are ineligible for the MUSICAL COURIER list. All communications referring to this department must be 
addressed:—“American Composition Editor,” MUSICAL COURIER, 437 Fifth Avenue, New York, N. Y.] 
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O14 


(duets), sung 
National 
Charlotte Lund, studi 
1Ool4 

ongs sung by Vernot 

New York, January 22, ro14 
Idvis of the South Sea 
Waterfall.” “The Great Wind 
“The Waters 


Leaf,” Rainbow 


Whisper,” “Withered is the Green Palm” (songs), 
sung by Christine Miller, Illinois Women’s College, 
Jacksonville, Ill, March 2, 1914. 

From Wigwam and Tepee: “The Place of Breaking 
Light,” “From the Long Room of the Sea,” “Ho, Ye 
Warriors of the War Path,” “The Thunderbirds Come 
from the Cedars” (songs), sung by Christine Miller, 
Lenten Morning Musicales, Hotel Pontchartrain, De- 
troit, Mich., March 4, 1914. ‘ 

“From the Land of the Sky-Blue Water” (cello), 
played by Frederick Preston Search, Majestic Theatre, 
Corvallis, Ore., February 26, 1914. 

Campbell-Tipton—“A Fool's Soliloquy” (song), sung by 
Charles W. Clark, the Auditorium, Los Angeles, Cal., 
February 5, 1914;—sung by Charles Edward Mayhew, 
the Waldo, Clarksburg, W. Va., December 30, 1913. 

“Spirit Flower” (song), sung by Maude Fenlon Boll- 
man, Twentieth Century Club, Marshalltown, Ia., De- 

1913; Maude Fenlon Bollman, 

Club Chicago, December 2, 

sung by Evan Williams, Hartford Choral Club 


cember 1, sung by 
Mendelssohn 
1913; 
concert, Parson’s Theatre, Hartford, Conn., December 
8, 1913;—-sung by Arthur Hackett, Quincy Choral So- 
Quincy, Mass., December to, 1913;—sung by 
Arthur Hackett, Rubinstein Club, musicale, Waldorf- 
Astoria, New York, December 20, 1913;—sung by An- 
gel Chopourian, Rumford Hall, New York, December 
13, 1913; sung by Caroline Aeolian Hall, 
New York, December 16, 1913 ;—sung by Rose Hager- 
man, Royal Arcanum Council, Chicago, December 16, 
1913;—sung by Mrs. King Clark, song recital, Paris, 
December 16, 1913. 

“Homeward” (song), sung by Jeanne Delsolay, song 


concert, 


ciety 


Crenshaw, 


recital, Hotel Majestic, Paris, December 6, 1913. 
“Rhapsodie” (song), sung by Emma Loeffler, Metro- 
politan Theatre, Cleveland, Ohio, December 7, 1913: 
sung by Oscar Seagle, Finney Chapel, Oberlin, Ohio, 
1913; Mrs. King Clark, song 
recital, December 16, 1013;—sung by Jeanne 
Jomelli, Carnegie Hall, New York, December 28, 1913. 
suite (piano), played by Ruth 
Dudley, Heights Casino, Brooklyn, December 8, 1913. 
“Confession” (song), sung by Mrs. King Clark, song 


December 12, sung by 


Paris, 


“The Four Seasons,” 


recital, Paris, December 16, 1013. 

“Legend, No. 1," “Autumn,” from suite, “Four Sea 
(piano), played by Maude Kraft 
King Clark recital, Paris, December 16, 10913. 

John Alden—“When I Bring To You Colored 
Am Like a Remnant of a Cloud” (songs), 
sung by Christine Miller, Ashtabula, Ohio, February 


sons” Honeyman, 
Carpenter, 
Toys,” “I 


24, 1014 
“Don't Ceare” (song), sung by Christine Miller, 

Troy Choral Club, Music Hall, Troy, N. Y., February 

26, 1914;—sung by Christine Miller, [inois Woman's 

College, Jacksonville, IL, March 2, 1914. 
Clough-Leighter, H.—“Who Knows,” “Silver Eve,” “Ave 

Astra,” “Youth and Spring,” “I Wonder, Little Girl,” 

“O, Would I Were the Cool Wind,” “The Magic Hour” 
sung by Mrs. Blumenshein-Rowe, Trinity 
Church, Schenectady, N. Y., October 14, 1913. 
“Sad 
“Only a Rose,” “June” (songs), sung by Isabel Rich- 
ardson, Millard Avenue Woman's Club, Chicago, Feb- 
ruary 6, 1014 


(songs), 
M. E 


Downing, Lulu Jones Memories.” “Love’s Song,” 


“Pipes of Pan,” recitation to music given by the 
Millard Avenue Woman's Club, Chicago, 
February 1914. 
“Nocturne” (piano), played by Georgia Kober, Mil- 
lard Avenue Woman's Club, Chicago, February 6, 1914. 
“Apparitions.” “June” (songs). sung by Charles W. 
Clark, the Auditorium, Los Angeles, Cal., February 5, 


c ompe ss 


IOtg 
Foote 


“The 
Miller, 


Hills 


Skye” 


Morning Musicales, 


sung by 
Hotel 


Arthur (song), 
Lenten 


Mich., March 4, 1914. 


‘hristine 


{ 
Ponchartrain, Detroit 
Foster. Fay 


Sunday 


(song), sung by Orville Harrold, 


House, New 


“Nocturne” 
Night Concert, 
York, February 1, ror. 

‘Winter,” “The King” (songs). sung by Rov W. 
Steele, the Assembly Salon, Plaza Hotel. New York 
March 5, rors. 


Century Opera 


—“Spinning Wheel Song,” “The Call ef the Trail” 
(songs), sung by Gwyn Jones, the Assembly. Salon, 
Plaza Hotel, New York, March 5, 1914. 

—Songs of Childhood: “Star Tracks,” “Sleep Song,” 
“Fairy Castles,” “Winter Butterflies,” “On Dress 
Parade” (songs), sung by Louise MacMahon, the As- 
sembly Salon, Plaza Hotel, New York, February 19, 
1914. 

— ‘Con Amore,” “Maria Mia,” “Serenade in Seville” 
(songs), sung by Ellison van Hoose, the Assembly 
Salon, Plaza Hotel, New York, February 19, 1914. 

Freebey, Grace Adele—“O Golden Sun” (song), sung by 
Emma Porter Markinson, Ebell Club, Long Beach, 
Cal, November 3, 1913;—sung by Ellen Beach Yaw, 
Orpheum, Los Angeles, December 17, 1913 ;—sung by 
Gage Christopher, Jonathan Club, Los Angeles, Cal., 
January 6, 1914;—sung by Ellen Beach Yaw, College 
of the Pacific, San Jose, Cal. November 14, 1013 ;— 
sung by Mildred Langworthy, Lordsburg, Cal., Janu- 
ary 16, 1914. 

“May Day” (song), sung by Mildred Langworthy, 
Lordsburg, Cal, January 16, 1914. 

—“My Dearest Wish” (song), sung by Isobel Carol, 
Mason Opera House, Los Angeles, Cal., February 5, 
1914. 

Freer, Eleanor Everest—“To a Dreamer” (song), sung by 
Cardon V. Burnham, Memorial Church of Christ, Chi- 
cago, March 12, 1914. 

“Lyric Studies,” Nos, 2 and 9 (piano), played by 
Georgia Kober, Millard Avenue Woman's Club, Chi- 
cago, February 6, 1914. 

Gilberté, Hallett—“A Maiden’s Yea and Nay” (song), sung 
by Isabel Thorpe, Hotel Martha Washington, New 
York, February 7, 1914. 

“Ah, Love, But a Day” (song), sung by Isabel 
Thorpe, Manual Training School, Brooklyn, February 
15, 1914;—sung by Charlotte Lund, studio recital, New 
York, January 22, 1914. 

“Minuet la Phyllis” (song), sung by Jeanne Jomelli, 
the Auditorium, Los Angeles, Cal., February 10, 1914; 

~sung by Vernon Archibald, song recital, New York, 
January 22, 1914. 

-“Two Roses,” “Minuet la Phyllis,” “Allegro,” “Ah, 
Love But a Day” (songs), sung by Charlotte Lund, the 
Assembly Salon, the Plaza, New York, February 19, 
1014. 

Grant-Schaefer, G. A-—“The Sea” (song), sung by Chris- 
tine Miller, Ashtabula, Ohio, February 24, 1914; 
sung by Christine Miller, Troy Choral Club, Music 
Hall, Troy, N. Y., February 26, 1914;—sung by Chris- 
tine Miller, Illinois Woman's College, Jacksonville, 
Ill., March 2, 1914;—sung by Christine Miller, Lenten 
Morning Musicales, Hotel Pontchartrain, Detroit, 
Mich., March 4, 1914. 

“The Wind Speaks” (song), sung by Vernon Archi- 
bald, song recital, New York, January 22, 1914. 

Grunn, ‘-Homer—From My Sketch Book: “Album Leaf,” 
“Lament for a Vanished People.” “Toualouwa,” Hopi 
Indian Dance, Concert Waltz, from the 
Woods”; Desert Suite: “At Sunrise,” “Cholla Dance,” 
“On the Mesa,” “Mirage,” “Oasis” (piano), played by 
the composer, matinee musicale, Gamut Club, Los An- 
geles, Cal., February 19, 1914. 


“Sounds 


” 4 


Homer, Sidney—Prospice,” “Uncle Rome,” “How's My 
Boy.” “The Fiddler of Dooney” (songs), sung by 
Charles W. Clark, the Auditorium, Los Angeles, Cal., 
February 5, 1914. 

Hugo, John Adam—“My Dearie,” “When We Two Parted” 
(songs), sung by Earle Tuckerman, the Assembly Sa- 
lon, Plaza Hotel. New York. March 5, 1014. 

—“A Dream,” “The Swan” (songs), sung by Ella 
Courts, violin obligato by Roland Meyer, the Assembly 
Salon, Plaza Hotel, New York, March 5, 1914. 

Johns, Clayton—“I Love and the World is Mine” (song), 
sung by Christine Miller, Ashtabula, Ohio, February 
24, 1914;—sung by Christine Miller, [inois Woman's 
College, Jacksonville. IN, March 2, 1914¢—sung by 
Christine Miller, Lenten Morning Musicales, Hotel 
Pontchartrain, Detroit, Mich. March 4, 1914:;—sung 
by Christine Miller, Troy Choral Club, Music Hall, 
Troy, N. Y., February 26, 1914. 
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Trysting Place” (cello), played by Frederick Preston '"®—Sineston CN. Y.) Freema 
| Search, Artists’ Course, Oak Park, Chicago, LIL, Feb- Florence Mulford Hunt, the noted contralto, formerly 
i . . . \ heeler as onel de prof i end lastir pressior ’ 
| ruary 10, 1914;—played by Frederick Preston Search ir. W . ' ting the Metropolitan Opera Company, is spending the s 
2 4 : arouse is audience ¢t most ent siastic applause . 
| College of St. Teresa, Winona, Minn., February 17, cine " ; i fe : a His 1 at the New Monmouth Hotel, S g Lake, N. J. 1 
| aig played Frederick Preston Search,” St. John’s are f beautil wit " ezza voce f particularily grea are tew resorts along t entire New |e 
| University, Collegeville, Minn. February 18, 19014; charn His singing is a positive delight and will not soon be tractive as this, and Mrs. Hunt s four un ideal pil 
played by Frederick Preston Search, Grand Opera ®°e®-—Fishk (N. Y.) Herald both rest and recreati ring er rf i 
eh House, Aberdeen, Wash., February 24, 1914;—played ing, motoring, driving, tennis and golf ar 1 incl 
hy Frederick Preston Search, Majestic Theatre, Cor- mm Wee, © s ae ‘i ‘Ci ' - daily prog ’ H inging \ 
a8 A Citar ‘ ¥ ce ar ert ! 1 t s 8 r 
illis, Ore., February 26, ror4 ini adi sulla dials Coda a i i neglected, for she is constantly filling gage ts 
MacFadyet Alexander—“Inter Nos” (song), sung by vf his ve 1 was highty ; side Worce M around Spring Lak 
Hazel Huntley, Memorial Church of Christ, Chicag: Evening Post. (Advertisement The early fall promis t t well kr 
March 12, 1014. unusually busy with concert work. ©O 
Marshall-Loepke—“Two Roses” (chorus), sung by the ss a " Ss i ‘ e heard at Morristown, N n on f € prog 
Women’s Lyric Club, Los Angeles, Cal.. November 19 Christine Miller in Joint Recitals. the Claude Warford series t recital w a 
; 3 Re ieee p eae x In addition to her many recitals this season, Christine Witlioms, ( 4 ¢ — nite : 
Devotion Phe Awakening A Memory Miller. ¢ adie: wail aes : Newport, R. L., at a concert ¢ yt N t P 
j xt ne contraito, Vv appea na number of jomt re 
i songs), sung by Mrs. Blumenshein-Rowe, Trinity . ' Ror irmonic Societ 
4) a. a By. 2 citals. Some of the latter are: With Edith Chapman Gool : : , 
M. E, Church, Schenectady, N. Y., October 14, 1913 oe m the afternoon of July 17 la I H 
. at Grand Rapids, Mich.; with the St. Cecilia Society at 
Neuer, Berthold—*St. Anthony of Padua” (song), sung by Cleveland, Ohi vith Harold B t te ‘ Hotel, Bel N.J } . ; 
; evciant mo, with arold bauer, pianis on the morn 
Charlotte Lund, studio recital, New York, January 22 ; . : t soloist at a concert to be given in the Governor's Mat 
. ’ ing series at the Statler Hotel, and with Katharine Good N ' . 
i ~ ‘ {srt ly ‘< : CmuictT ‘ \ ¢ ‘ 
N : } hell “The W : ker.” “My D » wry son before the Matinee Musical Club, of Cincinnati \I - a , 
Weevil ~theibert 1 oodpecker, V esire, ne t ri t will returt t m Spring ‘ earl sep 
Nightingale’s Song” (chorals), sung by the Troy sentence tem esum teaching Newark, N. J... w 
Choral Club, Music Hall, Troy, N. Y., February 26 . ° . isiest scasol ce! ‘ t nter s aw 
a Shattuck with New York Philharmonic. 
1O14 
: “The Nightingale’s Song” : 1g | i" ' , 
he Nightingale’s Song” (song), sung by Christine A contract has been closed for Arthur Shattuct 
' ; Gr BO ree none co Wrens Flesch-Shattuck at Illinoi . 
Miller, Illinois Woman's College, Jacksonville, Il American pianist, to appear as soloist with the New \ s = Illinois College 
4 arch 2, 1914. Philharmonic Orchestra, Josef Stransky, conductor, in D Carl Flesch ar Art S 
‘ ’ Seare Frederick Preston—Minuet in D Major Antics troit. Mich.. March 16. He will appear also as soloist wit } rtist er } ! q 
ition.” “Reverie of Lake Garda” (cello), played by the Chicago and Minn apolis Symphony Orchestras awit 1 
he composer, Artists’ Course, Oak Park, Chicag: a i ee hd 8 7 
February 16, 1914 played by the composer, Co!'lege of 
Saint Teresa, Winona, Minn., February 17, 1014 | saa eT ee ee — a 
played by the composer, St. John’s University, College : pata ee ‘Wank 
lle, \ Tebruz & 1014 ' 3 | | ras 
lle, : finn., February 18, 1914 | JULY, 1914. 2 ST UNDER REVISION. ee. 
First Movement of the Sonata in G Minor, op. 17 | , , —: \ 
i r cello and piano), played by the composer and Rob ’ ; #f 
/ ’ Raymond Lippitt, Artists’ Course, Oak Park, Chi : ; 
’ cago, February 16, 19014; played by the composer and : y” 
hert 2 no Appitt oO y of Sain eTess - 4 
ert Raymond Lippitt, College of uint Ter a + | Wednesday -| MARJORIE ADAM. ; ST ictet, Besienl % . 
Winona, Minn. February 17, 19014;—played by the 
mposer and Robert Raymond Lippitt, St. John’s 1 | Wednesday ~| MISS TARA WALLACE saxo MISS 4 
University, Collegeville, Minn., February 18. tor 
Will o’ the Wisp” (piano), played by Robert Ray SARITA BENATON - ° « | Viedin & Praneforte Revital| 8.1 L. G. Swar 
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Minuet in D Major, Arietta (cello), played by the : a ror 7 
' composer, Grand Opera House, Aberdeen, Wash., Feb § | Sunday - | ORLANDO E. MILLER, Pu.D. - < Poe es 4 
ary 24, 1914; playe i y the « my er, Majestic Th é Monday MME. CARRERAS, SIGNOR LIVIO ow 
tre, Corvallis, Ore., February 26, 1014 ec 
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ae 
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Wheeler Critiques. % 
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Artists at Ocean Grove. 


Articles of general musical Artists from the Boice Studios, New York, collaborated 

in a concert at Ocean Grove Auditorium July 8, an event 
interest, with or without pic- which gave great pleasure to all concerned. All the singers 
tures, will be examined by the were at their rege Mrs. Otis and Mrs. a — 

special hits with their contrasting voices. e audience 
Musical Courier if sent on aa all “se much larger than usual so early in the season, very 
proval, accompanied by stamped enthusiastic, and all the singers were encored. Prominent 


envelope for the return of the singers in the audience came to Mrs. Boice afterward with 
warm words of commendation for the very beautiful sing- 


manuscript. In the event of its ing, showing such artistic breath control, etc. It was an 
acceptance, such matter will be evening of triumph for the teacher, Mrs. Henry Smock 

30ice, a yell as » singers. *oliowi yas th - 
paid for at space rates. Address Boice, as well as for the singers. Following was the pro 


gram: 
all manuscripts to The Musical CONCERT 

By Artists from the Boice Studios, of New York. 
Courier Company, 437 Fifth Fie 1 1 Otis, Grace Douglas Bell, Katherine Bickford 


vwrence Anderson 


Avenue, New York, Southeast e Self, Jessie Rowe Lockitt, W. J. R Thiers. 
The Boice Ladies’ Quartet Accompanist, Susan S. Boice 
corner of Thirty-ninth Street. PROGRAM 
(Juartet 
Greeting to Spring . . Strauss 
Rockin’ in de Win’ ...++»Neidlinger 

















Songs 
P ° Cry of Rachel ..Mrs. Salter 
Jacques Thibaud on American Taste. a a+ a omer 


: The Bluebell . MacDowell 
[Thibaud has given out an interview Mrs. Bell 
trasts musical conditions in America as he MacDowell— 
Aria, Be Thou Faithful Unto Death (St il) .. Mendelssohn 
Mr. Thiers 
Solo, polonaise, Migno 4. Thomas 


them last season and those existing in the country 
ten years before, when his playing was fyst 


Thibaud, “I did not like the America I tecitati nd a chda Goring-Thomas 
visit. My experience this past season 

On my first American tour I always 
and constantly ill at ease. Exigencies ede i einite cavibainie 
taste forced me to play programs that were : 


to me, and musical culture was ofttimes of a 1 ' \ Songs 
. Soupir Leo Stern 


Pastoral H. Lane Wilson 


ent variety 
my especial grievances was the fact that | was 
to play short, light pieces. Only such were sup- Vg i Quartet- 
atisty the popular taste i AA f Barcarolle . wees. Offenbach-Sherwood 
int exploitation of virtuosity is absolutely futile. . ; Song of the Seasons .... ees Hawley 
lays it defeats its own purpose. Everybody now { i ne 
technician, and everybody who chooses can ’ P . 
itional tricks. But performers of this type Wagner's Flying Trip. 
themselves indelibly upon the minds and Charles L. Wagner sailed Tuesday, July 21, on the 
rers, however much they may startle and . Aquitania for London, where he will join John McCor- 
dy of the public 4 mack and pilot him to Salzburg, where the great tenor 
was demanded in America ten years will help dedicate the temple of music erected to the 
w it is serious enough to listen to j memory of Mozart. The trip will be a flying one, as Mr. 
ind to enjoy them a ° Wagner expects to return August 25. 
ittitude of my audiences at my many 








x the character of the programs inva- 


WANTED 





vill return to America early in December and : 
with all the important orchestras, in addition “a ; WANTED-—tThere is a splendid opportunity for a good 
recital tour that will extend from coast to \\% — j piano, violin or singing teacher to connect with a musical 
iolinist is under the management of Loudon ; 4 : institution of the highest standing in one of the leading 
on cities of the United States by investing moderate sum in 
the institution. Only men or women of superior ability, 
; culture and refinement considered. Steady income as- 
Arthur Shattuck, the Traveler. SS i sured to the proper persons. All communications confi- 
ull the capi ‘ dential. Send photo, credentials, telephone number and 
complete particulars to “Cooperative Opportunity,” care 

of Musicat Courter, 437 Fifth Avenue, New York. 


the pianist, has played in ¢ 
many of the most important foreign FLORENCE ANDERSON OTIS 
toured Iceland, climbed Mont Blanc, 
ra Desert and made a tour of the Holy 





, .. Widor EN : ? sc é 
concert season in America, Mr. Shat Meas Charles Gilbert Spross PIANIST of reputation desires a position as accompanist 


in England ong 0 vril Mary Turker Haker in a studio, on tour or in chamber music. Pianos fur- 
nished free by a leading piano house. Address “Pran- 


: ist,” care Musica. Courter, 437 Fifth Ave.. New York. 
Sidney Homer 


! 
: Prindle Scott 


permiatte 





ascend from the lower WEEE ae SOR 
WANTED—Organists for moving picture houses. Must 

t him go?” the Old Boy was asked ne a as be able to play piano also. Steady employment assured, 
on playing ragtime,” replied Satan dis age Paes ES = PE with good salary. Address “OrGantst,” care Musica. 


Mrs. Lockitt. Courter, 437 Fifth Ave.. New York. 


Clarence EIDAM : 
Clarence EIDAM i | ok FULTON 


¢ POWHATAN ¥4 || HENRY P. SCHMITT | 2. 


WASHINGTON £ : Residence Grovte: 200 W.biev St.. tow Terk. Tel dobevior 9617 iH - 
D.C. GAMBLE CONGERT P AR nEVERYWHERE tena Hotel 


MTRLor <n East End. Pittsburg. Ps. | | opposiTE STATE HOUSE, BOSTON, MASS. 
LL UF AMERICAN ROYAL CONSERVATORIUM of music in LEUPSIG | | ore soon, wih, nor and cott water for 


is the $1.00 per day and up, which includes free 

best, at the ph ca aow Own building with one large concert hall and two small halls, also fifty teaching use of public shower baths. 
aseisen Bemeemibekabh: Aenea ane rooms. Founded by F. eer nerecoee necpemy 3 in 1843. Yearly attendance, 950 stu- Nothing to equal this in New England 
at the junction of 18th and H dents of all countries. Students received at Easter and Michaelmas each year, but for- Rooms with privene baths for $1.30 per day 
Streets, affords the site for this eigners received at any time, in accordance with page 9 of the regulations. ale Bigg gle ty wusanwisitins ow 
— and modern ho The course of tuition includes every branch of musical instruction, namely: Piano, 
ras ais eal all stringed and wind instruments, organ, solo singing and thorough training for the ABSOLUTELY FIREPROOF 

Write for booklet with maj. 5 2 
CLIFFORD Mi, LEWIS, Moneger opera, chamber music, ga and sacred music, theory, composition, history of Strietiy a Temperance Hotel. Send for Booklet 
paerde : music, literature and esthetics. 

Prospectus in English or German sent gratis on application. STOEER F. CRAFES - - Gent Mig. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 




















































































































MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“ A great Piano. It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 W. Fourth Street Cincinnail 





CHICAGO MUSICAL COLLEGE 


Founded 1867 Dr. F. Ziecreip, President 
48th YEAR 
All Branches of School of Opera 


School of Actmg 
M U * I C School of Expression 
Modern Languages 
“It is a permanent educational institution, 
holding the same prominent position in music 


CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 


anag * as the University of Chicago, the Art Insti 
bas emestt LOUDON CHARLTON tute, the Academy of Sciences and the Field 
Carnegie Hall, New York Columbian Museum in their respective depart 
nents of educational labor.”—Gee Upton 
NORTHWESTERN CONSERVATORY of the CAisage Temune. 
OF MUSIC, ART AND EXPRESSION Catatoc Matteo Fare on request to 
806 Nicollet Avenue, Minneapolis CHICAGO MUSICAL COLLEGE, 
The Oldest an nd Most Pr gressive Musical Institu 624 So. Michigan Ave., Chicago 


1 the orthwest 














THE MINNEAPOLIS SCHOOL OF MUSIC 





ER 
ORATORY AND DRAMATIC ART Willan 
Director Oratory and Dramatic Art. Largest and 
Asst. Master and Soteist Thomas Orotestra most reliable school in Northwest All branches 
Pepiis seoepted. 627 —— AaTS OL08.. Owleaee, ILL Diplomas. Summer Session. Send for Catalog ( 





CONSERVATORIES OF MUSIC 


STRASSBERGER ==") 
2200 St. Louis Ave. Me 


The Most Compliete and Best Equipped Music Schools in the West. 
Partial Scholarships tor Deserving Pupils and Other Free Advantages. 
Open All Year Terms Reasonabie Diplomas Awarded 











ac petent T here in all ite Branches. Established in 1886. Catalogues Free 
e SOPRANO 
I Address 
a 2314 Broadway New York 
Telephone 4570 Schuyler 
Teacher of George Poregen Berlin; King Clark, 
Paris; Dr. Car! Dufft, Geo. D Dixson, Toronto; 


WEE 


25 Broadway, New York 
et. Opera House Building 


Shannah Cumming, Katherine Bloodgood, Florence 
Mulford, Viola Gillette, Maude Berri, Jeannette 
Fernandez, Edith Miller. 


Special Operatic Training (Including Action) 


MURPHY 


- SAMUEL GARDNER, 
VIGTOR HARRIS: 


TEACHER OF SINGING IN ALL ITS BRANCHES 





EN R 
METROPOLITAN OPERA CO. 
For concert engagements apply 
The WOLFSOHN MUSICAL BUREAU 
1 West 34th . New York 


VIOLINIST 


ro management 
DAVID 
to vite Fitte Ave.. few Tort 


Lambert 

















THE BEAUFORT 
140 West s7th Street 
Tel. 3053 Columbus 





Coburg School of Opera Her Roya REI HL VIOLINS 
and Im g Highness DU‘ ek MARIE, } NDA l 


President Reaceaet 
irse $150 per year 
Acting 
Opera 


Pres. GRAND DUKE CYRIL, 
von HORST. Full operatic co 
Includes Vocal Instruction, Repertoire, 
Stage Practice, Free mission to Royal 
Public appearances before royalty 


Coburg Scheel of Opera, Cobarg. 


and BOWS 


‘Violas and ‘Cellos 


Artists 









Cermaay 





Pranbery Pian Sein 


GEORGE FOLSOM GRANBERRY, Director | 


Training Courses for Teachers 
Artistic Piano Playing 
THE FAELTEN SYSTEM 


Booklets—Carnegie Hall—New York 


Practical 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical 


Vielins sent to respea- 
sible persons on trial, 


Bureau 





GERMANY: BERLIN W, FLOTTWELL ST. | od gy with 
or ameous 
Cable Address: Musikwolf, Berlin Sid viclins. If p vo er 
Proprietor and Manager of the Philharmon gradual charge ac 
Concerts, Berlin; the new Subscription Concerts Reindah! Crand Model counts opened. 
Hamburg; the Bechstein Ha Berlir . “a= ea 
Representative of ns artists, includ ioe aa . sons Be — 
ing D’Albert, Yeaye re asorge, Thibaud, Kreisler s ; ' 
Sem brict Ri isler, Van Rooy, Hekking, Carrefio on : “1 lan Kubelie KNUTE REINDAHL 
and many other celebrities Also manager of the L« ken j ret 
Beriin Philharmonic oe SR. and of Arthur Le ; b er Atelier, 218 Athenseem Bidg. 
Nikisch pass ae A aE 58 East Yen Boren Street 
Principal Agency for Music Teachers Arthur Hartens CHITAGO, ILLINOIS, U S.A 
> 


A. B. GHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


rn M 





Reference he Fditor-in-Chief f Al 








a o Music, Dramatic Art, Dancing, Modern 
@ n jana 0 is Languages, School of Opera. Ideal Resideace 
Department for Young Ladies. Positions secured 


for qualified pupils 


The Most Rapidly Growing 
School of Music in America. 


circulars mailed on request, 


Conservatory of 
Music Edgar M. Cawley, Director 
430 NORTH MERIDIAN ST., 





Catalogue and 





Pupils may enroll at any time 


INDIANAPOLIS, IND. 


STERLING PIANOS 


High Standard of Construction DERBY, CONN. 


NEW YORK SCHOOL of MUSIC and ARTS 





























56-58 West o7th St., New York City Ralfe Leech Sterner, director 

lwo connected buildings delightfully situated between Central Park and 

the Hudson Rover All Branches of Music and the Arts taught from 

the beginning to the highest artistic finish by a faculty composed of 

America’s Moat Eminent Teachers New York’s Moderr Up To- Date 

wY Music School with Vormuores and Proper Chaperonage Terms. in 
Concert Weekly cluding tuition, board, practising, etx ” application Send for booklet 














Royal Conservatory of Music and Theatre 


DRESDEN, GERMANY 
_ Sixtieth Year, 1914- 1915. ; 1,505 Pupils, 82 Recitals, 116 Instructors 


» finish il n 


““Adn n@ e ~ 
Premectus and List of Soaien from the Direc torium 


STERN'S CONSERVATORY r MUSIC 


BERLIN, S. VV. 22a-23 Bernburger Street 
GREATEST CONSERVATORY IN EUROPE 
1,350 PUPILS 


GUSTAV men. L Az NOE R, Director 


begin mes begin 


1 Septen ~ 





(PHRilharmonie) 


FOUNDED 1550 130 TEACHERS 


Royal Professor 


Conservatory Development te training 
for the stage Orchest Sot a A ” . rehest at « ary Nope 
clal training for 

Private and Essembile Classes 
Prinety x fessor MARTIN KRAUSE JAMES KWAST. EMMA KOCH, 


GEORG ‘SERTRAM. "THEODOR SCHOENBERGER LUDWIG "BREITNER 


GUNTHER FREUDENBERG 


PAUL LUTZENKO 


Singing—Frao Professor MATHILDE MALLINGER (Roya ! ELMA NICKLASS-KEMP 
NER CHARLOTTE — Cha mie Singer FRANCESC HINA Pukvosti NIKOLAUS ROTH 

MUHL, Royal Cham! ra School KARL MAYER, Royal « - . EUVGEN BRIE 
orn ALEXANDER ‘HEINEMANN t 

Viol Professs GUSTAV HOLLAE NDER ALEXANDER FIEDEMANN. SAM FRANKO. MAX GRIW- 
BERG Louis VAN LAAR 

The« and Composition WILHELM tg SLEZANSES oe bn age ARTHU K WILLWER ete 

Courses ir the OSTROVSKY METHOD for . ts 1 Hand De 
velopment end fo eta pom a 





N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Drmectors: Cart Hers, Aucust Fraimcxe 
fror ‘ ge tures, 
5 d ng 
A E* 4 


TERMS $10 UP PER QU ARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF Mi SIC) 
John B. Calvert, D.D., President 212 West 50th > reet, New York City 





The Paculty anid Examiners 
Rake egs } 
Le 


28th SEASON 


Send for circulars and catalogues KATE S. CHITTENDEN, Dean 























































MUSICAL COURIER 











) THE 

STEINWAY || gon Fam 
prcoagentsin a ead “THE STRADIVARIUS 

| THE STANBARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 


Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


ANDO 


@. Paat: Schanzenstrasse, 20-24 - - - . HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall 107-109 East 14th Street New York 


.) Steinway Hall, 15-17 Lower Seymour St. Portman Sq..W . Lendon 

woe) Jungternstieg 34, Hamburg. and BOs I ON] 
Koeniggractzerstrasse 6, Berlin 

And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 
AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


- t Manufactured by 1: 


JEW ETT PIANO CoO.,, ~ “ Boston, Mass. 


FACTORIES: Leominster, Mase. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 








It is built to satisfy the most | | 
cultivated tastes 

the adtiniuae “ sok a slusins is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence asa Player Piano. 


SOHMER & CO. ea 


NEW YORK WAREROOMS : i2th Avenue, Sist to S2d Street, New York 
3185 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 
Corner 324 Street 
































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








